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AnjaaTna

By 3eprrey oHnaiiH Ka3ak MeIUAacChIHIAFbl a3 TAJKBUIAHATBIH TAKBIPHINTAPbl KACAHABl WHTEIJUICKT
(OKM) xemeriMeH aymUTOpHSIFA THIMII KETKI3y JKOJIAPBIH KapacThIPabl. 3epTTEYiH SMIUPUKAIBIK HeTi3i
perinne «KaHTap KypcayelHZa» Menawa >xko00ackl TaHAanasl. KaHTapmismiap Typanbl JEepekTep pecMH
OastHIaManap MeH allblK JepeKKe3ep HeTi3iHAe )KUHAKTAIIbl. MaTeprainapAslH MBIHAWBUIBIFRI MOTIH, ay/IHO,
(doTto xoHe BHAeO ¢dopMaTTapeiHIa (QAKTUYSKHHT OMdicTepl apKbUTbI Tekcepirmi. Memua >xoba aschiHAA
KUHAKTaIFaH JAEPeKTep HeTi3iHAe ayAuOBH3YyalIbl PEKOHCTPYKLIMS >Kacalblll, op OeliHemaTepuanga Oip
KelinkepaiH oxurachl OasHpanraH. COHBIMEH Karap, OepeKTepre HeTi3AelreH Meaua Xo0a YCBIHY YIIIH
KypHanuctukanarsl 2K TexHoJorusmapbsiHa *KoHE OHBIH OaThbic MeaualapblHa KOJIIaHy MbICAlJapblHa, OFaH
KaTBICTBI 3ePTTEYLIUIEPIiH eHOeri MEH KapaMa-KauIlbl MIKipJepiHe MIONy jKacauaisl. 3epTrey OapbIChIHAA
KE3ICCKEH KUBIHABIKTAp MEH KEMIIUTIKTEp aIllblK KOPCETUIII, allaFbkl 3epTTEYyJIepAe eCKepy KakeT KCHeCTep
Oepinmeni. Makaiia COHBIHIA aBTOPJIAp Ka3akK JKypHAJIMCTHKACHIHAA TeHEPATHB JKacaH bl MHTEUIEKTIHI Ce3IMTal
TaKBIPBINTApABl OastHIay/la KONJIAHYIBIH SJieyeTi MEeH ToyeKelepiH Oaranar, yKcac jkobajap/pl KeTuaipyre
apHaIFaH NPaKTUKAJBIK YCHIHBICTAp alTabl.

Kiar ce3nep: GenAl, xacaHpl HHTEIUIEKT, PEKOHCTPYKIHS, 3THKA, Ka3aK MEAUaChl

Kipicne
Kazipri MenumakeHICTIKTe TEHEpaTUB >KacaHIbl WHTEIUICKT >KYPHAIUCTUKAHBIH OHIIPICTIK,
BU3YAIIBIK JKOHE HApPaTUBTIK TKIpHOeciH e3repTim oThlp. JKeTekini xXaimblKapalblK pelakiusiap
ChatGPT, DALL-E, Midjourney sxoHe Synthesia cuskTel xyienepai undorpaduka, ¢oto, BUACO
JKOHE KAaHAJBIK MOTIHAEpIH JAasgpiayla KoyjgaHa Oactajubl. Byid KypHalIMCT MEH TEXHOJIOTHSIHBIH
OipJIeCKeH KYMBICBIH KymedTTi. Ka3akCTaHIbIK Meaua KEHICTIKTE J¢ JKacaHJbl WHTEIUICKTIHI
KYPHAIUCTUKAIA KOJAAaHY YPHAICI COHFBI KbULAAPhl KApPKbIH aNbIN KeNedl, opi aniarbl yakbpITTa Oy
TEHJICHINS JTaMYybIH JKalFacTeipa Tycnek (Asimosa, 2021). by 3eprrey >kyMbIchl yiriH 2022 >KbUTFbI
Kanrtap okurachiHa KaThICTHI AaiibiHaanFan “‘Kaxrap KypcaybiHma” Memua »xo0achkl TaHIAMN ATBIHIBL.
Kanrap okuracel Ke3iHAE€ MHTEpHETTIH OyFaTTalybl MEH pPECMH aKMapaTThlH Y3iK-y3iK Oepimyi
KOFaMHBIH CEHIMII JEPeKKe3lepre KOJDKETIMIUIITIH MIEKTel, OKAFAaHbl TYTac TYCIHYII KHUBIHIATTHI.
OcpiraH cait OyJ1 3epTTey KYMBICHI MBIHAJIA CYpaKKa jkayar 13/1ei/Ii: TCHepaTHB KacaH/Ibl HHTEIICKT
TEXHOJIOTHSUIaPhI aKMmapaTThIK HIEKTeYJep MeH [EeH3ypa KarJaibiHaa OKHUFaHbI
6
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PEKOHCTPYKIIMSIIAY AbIH JKaHaMa Tocii 6oa ana ma?

3epTTey JKYMBICBIHBIH MaKcaThl — Ka3aK MeIUachlHIa TI'eHEepaTHB >KacaHJbl WHTEJIEKTTI
KOJIZIAHY apKbUIbl TAPHXU HEMECE JICYMETTIK MaHbBI3bI KOFaphl OKUFAIAPIbl PEKOHCTPYKIIHMSIIAY JaF bl
apTHIKIIBUTBIKTAPBl MEH TOYEKENJEpiH aHbIKTay. FBUIBIMH >KYMBICTHIH >KaHAJBIFBl YII KbIPBIHAH
kepineni. bipinmineH, Oyn 3eprrey renepatuB JKM apKbuibl OKWFaHBI PEKOHCTPYKIMSUIAYAbl Ka3zak
MEIUachl KOHTEKCIHJIe HAKThl IMITMPUKAIBIK KeHC HETi3iHAe KapacTeipanbl. EKiHIIIACH, 3epTTey
JKacaH]Ibl UHTEJIEKT apKbUIbI JKacalfaH KYPHAIUCTIK PEKOHCTPYKIHSIHBI ATHKA KOHE aBTOPUTAPIIBIK
casicl KyHeJeri IIeKTeyJlepMeH OailllaHbICThIpa TaJKbUIAWIBL. YIIHIIIACH, KYMBIC KOJJAHY >XOHE
KaHaraTTany Teopusicbl MeH MAIN mozeniHe cyiieHin, ayTUTOPUSHBIH KOTHUTHUBTI jkoHE ap(HEeKTUBTI
KaObUIAaybIH, TEXHOJIOTUSHBIH HAPPATUBTIK MYMKIHIITIH Tajaaaiapl. TakbIpblll OOWBIHINIA KOJAa Oap
3epTTeyjiep JKacaHIbl  MHTEIUJIEKT  KOJJAHBUIATBIH  JKYPHAIMCTUKAHBIH  JKalMbl  QJIEYETiH,
TEXHOJIOTUSUIIAPIBIH KOHTEHTKE OepeTiH MMMEPCUBTIIITIH JKOHE TUKAJIBIK TOYCKeNIAeP Il TaIKbLUIA bl
(Pavlik, 2023; Simon, 2024; Diakopoulos, 2019). Ko3zapu sxone Kpyukmank (2021) xyprizren
Adpukanarel peakuusiiapia JKacaHIbl WHTEIUIEKT KOJIAHY Typasbl 3epTTeyle Meauana >KacaHIbl
WHTEJUIEKT KOJJaHyFa KATBICTBl €HOEKTepaiH OachkiM Oeiiri 0OaThic MeaualapblHA HETI3JeNreHi
aiiteutanel. Kazakcran kontekcinae nae JKU-IbIH ATHKANBIK KBIPIAPBIH, MYMKIHIIKTEpI MEH
MIEKTEYJIepIH Karap Tainjgarad 3eprreynep a3. CoiikeciHie Oyl 3epTTey OChI OaFbITTa >KyHeni
SMIMPUKAIBIK HET13 KAIBINTACTBIPYFa YIeC KOCaIbl e KYTUIe/Ii.

Je0ueTKe O0JIy

XXI  racelpAblH  aKmapaTrThlK  KOFaMbIHJA  JKAcaHAbl  MHTEUIEKT  TEXHOJIOTUsIaphl
KYPHAJTMCTUKAHBIH JKaHA TIapaJurMachlH KaJbITACTBIPHINT OTHIp. BYriHri TaHga MeIMaKOHTEHT
OHJIIpICI MEH TapaThLIybl aBTOMATTaHIBIPBUIFAH JKYHesep apKbUIbl XKY3€re achlll, ayJJUTOPUSMEH e3apa
opekertecy ¢dopmarel TyOereismi e3repal. Feuteimu eHOektepae «Al KypHaTuCTHUKACHD) YFBIMBI
OpTYpJi MaFblHaJA KOJJAHBUIBIN KeNexdl, amnaiiiga Oyl TepMHUH pecMH Typae OeKiTiiMereH.
3eprreynepae «Al )KypHanuCTHKa» TYCIHITIHE KaTBICTBI OPTAK FHUIBIMU KOHCEHCYC JKOK €KEeH1, OHbIH
Ma3MYHBI MEH CaJIJIapbl TOHIPETTHET1 MIKIPTAIACTHIH 11 JI€ JKAJIFACKII KaTKaHbl atan eTtiienl (Zhang
& Pérez-Tornero, 2022). An keHiHri 3epTreyliepae TE€HEpaTHUB KacaHAbl HHTEIUIEKT YIriiepi
«OKacaHIbl MHTEJUIEKT TeHepalusularaH KOHTeHT» HeMmece «Al-Generated Content» caHaTblHa
xatkpi3buIaabl. AIGC — JKU ynrinepi apKbuibl KecKiHAEp, My3blka HeMece TaOUFfHu TUI CHUSKTHI
UQPIBIK KOHTEHTTI jkacay mporeci aen Tycinaipiteni (Cao et al., 2023). bypsin Tek agam eHOeriHe
CYHeHIN KeJIreH MEIUaKOHTEHT Ka3ip allrOpUTMAEP MEH I'eHepaTUB XKyHesnepaiH KoMeriMeH Kacabll,
PEeNaKIUSUTBIK TIPOIIECTEp 1€ aJaM MEH MalllMHAHBIH OipJIeCKeH XYMBICHIHA aifHaibim Kememi. Ochl
perre Anbdpen Opmuga XKU-gsr Oenrini 6ip “Jobs-to-be-Done” ¢dopmarbiHAarsl KypHAIUCTEpPre
KOMEKI1 OOJaThIH Kypal peTiH/Ie KapacThIpyAbl YCbIHaJbl. byl KyObLIBIC TEK >KypHAJIMCTHKAHbBIH
TEXHUKAIBIK AacCIeKTICIH FaHa €MeC, COHBIMEH KaTap OJTHKAJBIK, OJIEYMETTIK >KOHE TaHBIMIIBIK
KBIpJIapbIH J1a Kaita Kapayael Tanan eremi. Kazipri tapmga onemaik meauanapaa ChatGPT, DALL-E,
Midjourney, Synthesia cusKTbl reHepaTHB Xyienep KeHIHEH KojjaHblna OactaraH. byn kypangap
KOHTEHT OHAIPYJETi aKmaparThl OHJCY, BU3YAIIbl PEKOHCTPYKIIUS jKacay, JepeKTepi Taiaay >KoHE
CTOPUTEIUTMHT (hopMaTTapblH TOJBIKTBIPY MYMKiHAITiH Oepeni. Meicans, The New York Times,
Reuters xone BBC cusikrer sxerekuni penakuusiiap KW kemerimen uHporpaduka, ¢$oTo KoHE
OeitHenep jkacay KoHE >KaHAJIBIK MOTIHIEPIH aBTOMATTaHABIPY TIXKIpUOECiH eHrizai. MyHmai Tocin
MeIMaHbIH TeK Ma3MYH/BIK €MeC, KYPBUIBIMIIBIK JCHIei/Ie 1e e3repyiHe BIKMAN €Till, )KypHAIUCT MeH
ayJMTOpUsl apachlHIaFbl ©3apa 9PEeKEeTTECY/IIH jKaHa TYpJEpiH KaJIbIITACTBIPBIN »KaThlp. Jnakomyoc
(2019) XKU-nmp1 KypHaIMCTUKAIaFrbl aBTOMATTaHABIPBUIFAH JIEPEKTepAl OHACY, (PAKTUEKHHI >KoHE
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KOHTEHT TeHepalysuiay YIepiCiH KeHUINEeTeTiH Kypajl peTiHzae cumnarraiasl. Typman, épp xoHe
Kyneprt (2017) penakuusiiapipiH MaliiHAIBIK OKBITY aJITOPUTMJICPIH KalTalaHATBIH TarichlpMaiap bl
OpBIHIAyFa TaialiaHy apKbUIbl KYPHAITHCTEPIIH KypAeli aHaJUTHKAJIBIK TaKbIphIITapra KeOipek
Ha3zap aynapyblHa MYMKIHIIK TyraHbiH artan etemi. An Hounu ge na IlenpssiH (2010)
3epTTeyJIepPIH/IC UMMEPCUBTI )KYPHAITUCTHKAHBIH OACThI €PEKIIEIri — ayJUTOPUSIHBIH OKUFara TiKelen
KaTBICKAaH/all ocep ajlyblHa J>KarJai jkacay eKeHi kepceriieni. MMMepcHBTI KypHalIHCTUKAHBIH
YKacaH]Ibl MHTEIJICKTIIEH WHTErpalusIaHybl OChl CaJlaHbIH >KaHA TEXHOJOTHSUIBIK KE3€HIH ailKbIHIaIl
otelp (Pavlik, 2023). IlalimanaHeimaTelH OJICTEpiHE Kapail >KacaHIbl HWHTEJUIEKT Kazlp poOoT
KYPHAJTMCTUKACBIHAA, JPOH JKypHAIMCTHKACHI MEH JaTa >KypPHAIMCTHKAAA J1a KOJJAHBUIBII XYP
(3anosa, 2018). London School of Economics >xansianarsl Polis 3epTTey opranbirbinbig JournalismAl
XaJIBIKApaIBIK OacTamMachl KacaHIbl MHTEIUICKTIHIH XYPHAIMCTHKAAA KOJAAHbUTYbIH 10 Typii Herisri
OarpITKa Oeiin kepceTkeH. Omap:

- Aemomammanovipy (TeHEpalys, MepcoHaIN3aIus, aBTOMATTaHIBIPBIIFAH KYHe KYpy);

- XKypranucmik 3epmmeyee Konoany (KeJIeMi IepeKTepl Taniay);

- Apxuemi dcanoanowipy (ecki HpoTo KoHE BUACOHBIH CaNachlH TY3eY, 131ey koHe nudpriay);

- Ayoumopus xadxcemminicine oicymvic icmey (KOHTEHTTI ONTHUMHU3ALUSIAY, QJITOPUTM,

TPEHITEP/Il aHBIKTAY );

- Ayoumopusmen 6aiinanvicmsl oymaiianowipy (paywall);

- @axmuexune (BepuduKaus, aBTOMATTaHILIPbUIFaH (DAKTYCKUHT);

- Mooepayusa (Tikipyepre cy3ri xacay);

- Buzyanoer konmenm onmumusayusacel (CypeT He OelHemaTepualJIblH BU3yaJblH aBTOMATTHI

TYpie OHIEY);

- Bias nemece belimapanmuliblk (3THOCTBIK, XKBIHBICTBIK, TUIIIK, TEHIACPIIK JKOHE OQJIEYMETTIK

TaKbIPBIITAFbI AUCOATAHCTHI aBTOMATTHI TYPJIE aHBIKTaY, O1p>KaKThIIBIKTHIH JIJIBIH ally);

- COVID-19 cbinobl 0agdapwic HcazoaiibiHoa KoaoaHy (THTIEPIOKAIIbI ACPEKTEPIl KbUIIaM

OHJIEY).

Jerenmes, 3epTTeyIIiiep YKacaH bl WHTEJUIEKTIHI nananany ibig KOIlTereH
apTHIKIIBUIBIKTAPBIMEH KaTap, OHBIH OlpKaTap ToyeKenAepl MEH ITHKAJIBIK MOcellelepiH e Ha3apJaaH
THIC KaJJpIlpMay KaKETTIriH aTtam Kepceredi. Rutgers yHuBepcuteTiHiH Eypomnanblk 3epTreyiep
opTanbIFbIHBIH NTocTAoKTOpaHThl Cenun benru [Nomprokuy (2025) Typkusigarsl KaTaH casich Oakbuiay
MEH IIeH3ypa >KaFJalblHAa >KacaHIbl WHTEUIEKTIHIH POJiH Talgaiibl. ABTOPIBIH MalbIMIAYybl
OompiHma, XKW Hapa3bpUIbIKTHl OUIIIPYAIH KaHa, IIbIFAapMAallbUIBIK KypasblHa aiHanraH. MaoceneH,
CraMOyn kemienepiHaeri Hapas3bUIbIK Ke3iHae I[lukady KOCTIOMiIH KUTeH OeJceHiHiH OeliHect
WHTEpHETTEe TapainraHHaH KeiiH, XKW apKputbl “moiuiusgaH Kamibin Oapa skaTkaH aibin [lumkagy”,
“TYTKbIHJAJFaH CTYIEHTTEP/1 €CKe aJlaThlH IU1aKaT ycraraH [lukauy” CUSKTBI CrOppeanucTik OeliHemnep
*Kacanapl. MyHIail TybIHABUIAp TIKENEH CasCh ChIH OOJBIN eCEeNTeIMEHTIHIIKTEH IEH3ypagaH ThIC
kanaznel. Jlece ne, Yecnu xone Ilurpon (2019) mMyHmaii reHepaTUB KOHTCHTTIH MaHUITYJISIUAS MEH
JKaJIFaH akapar TapaTry Kaymi OapblH €CKepTill, MyHbI IEMOKPAaTHsUIBIK HHCTUTYTTapFa TiKellel KaTep
perinae cunarraiinel. An Kpucrtuan Tapcau (2025) ockl Toyekenai a3alTyIbIH THIMII XKOJbI PETiHIE
“aKcTpeMan MeJAIPAIK” KaFuJachlH YCTaHy KeperiH alTajbl: aBTopiap e37epi KOJIJaHFaH MOAeTh MEH
MIPOMIITTHI ayIUTOpUAFa aHbIK KepceTyl Tuic. Mpbicanbl, 2023 >xbuibl HopBerusinein Verdens Gang
0achUIBIMBI KBUIMBICTBIK ICTEp Typajbl JEpeKTi OeiiHemaTepualigap CEpHsCHIH d3ipieyne T'eHepaTHB
YKacaH]Ibl MHTEIJIEKT] MaiananFad. HelpoHIbIK xKeniep YIKEeH KeJIeMEri COT Ky>KaTTapblH Tajljaall,
OpTaK 3aHIBUIBIKTAPIBl AHBIKTAYyFa KOMEKTECCe, CHHTETHKAIBIK ayIuo MeH TeHepalusiIaHFaH
BUJICOJIApD OKUFAIap/Abl KOPHEKI Typle YChlHyFa MYMKiHAiIK OepreH (Jones & Brown, 2023). JXKobGa
aBTOpJapbl OYJI TEXHOJIOTUSHBIH KbUIMBICTBIK 1CTEpAl KalTa >KaHFBIPTYIBIH TUIMI opi cabICTHIpMaIbl
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Typae ap3aH Hyckacel OonranbiH artanm eteni (INMA, 2023). DTuKanmblK alIbIKTBIKTBI CaKTay
MakcaTbiH[Ia OapiblK Matepuanaapaa KU konmaHbuFanbl Typaiibl apHaiibl Oenri O6epiaren (Nieman
Lab, 2023). By sxoFapbiaa alThUIFaH “dKCTpeMalibl MOJIIPIIK KaFUAachIMEH YHAeceal. XHC KoHe
Ournarpuk (2024) reHepaTUB PEKOHCTPYKIUS HOTHUKECIH “O0BEKTHB IIBIHIBIK emec”, ‘“‘ecentepre
HETI3/IEJITeH BIKTUMaJ HYCKA~ PETIHJE KapacThIpyAbl YCHIHBIN, ‘“KayanTbl OasHay”’ YFBIMBIH ajiFa
TapTaJibl.

Jlepektepre HeTi3/AeITeH BU3YalIbl CTOPUTEIUIMHT kKacayJa aJjaM MEH MalllMHAHBIH OipJiecKeH
KYMBICBIH 3epTTereH Ban xone opinrectepiHiH (2025) KOPBITHIHABICHI OOWBIHINA, TEXHOJIOTUSHBIH
ATUKACHI CHSKTBHI KYpJIeil TaKBIPBINTHI Ay JUTOPHSFA KETKi3ye TEK alaMHBIH HEMece TEeK HEHpPOHIBIK
KYHEHIH >KeKe-Japa XKYMbICHl KeTKimikci3. CebeOi HEWpOHIBIK >KyHenep CTaHAapTTaIFaH >KoHE
KYPBUIBIMBI IYPBIC MOTIHAEP Ka3a aiFaHbIMEH, KOHTEKCT1 TEPEH TYCIHY, JEPEKKO3IEePIl TEKCEPY KoHE
MOpaJbAbIK KYHJBUIBIFBIH Oaraniay TyprbIcbiHAaH miekteyii (Zhaxylykbayeva, 2025). XKW men amam
Oipiecim XKYMBIC ICTETeH/Ie JepeKTepre Heri3IelreH BU3yal sl oHriMenep ThuiMaipek xkacanassl (Li et
al., 2023). Teprey >XypHaIMCTHKAChl cajlachIHIAa Ja TE€HEpPaTUB MOJCIbICP KEHIHEH KOJIIaHbLIa
OacraraHbl akaJeMUSUTBIK onieOnerTepae apHaiibl 3eprrenreH. Ctpait (2019) MammHANBIK OKBITY MEH
KU xypanmapblHbIH Teprey >KypHaJUCTHKAChlHA EHTI3UTyl JEpeKTepAi ©HJAEY MEH JKaChIPhIH
3aHJIBUTBIKTap/Ibl Ta0y/1a kKaHa MYMKIHAIKTEp allaThIHBIH ganenaenal. Jloac sxone opinrectepi (2025)
CIIYTHHKTIK CYpeTTep/i Taliay, SCKEpHU iC-KUMBLIIAP MEH SKOJIOTHSUIBIK arnaTTapAbl Ky)KaTTay CHSIKTHI
OSINV  (open-source investigation) ToxipuoOenepinae KM  penakuusanablK  TpPaKTHKaHBIH
WHCTUTYITMOHAIBI OeJliriHe aifHabIn 0apa >KaTKaHBIH KepceTeli. bipak 3THKaIbIK KOHE KYKBIKTHIK
TOYEKeJJIepJi €CKepe OTBIPHIN, PEKOHCTPYKIMSIHBIH IIBIHAHBUIBIKTAH €peKIIeniri 0ap bIKTHMaI
MOJIeNIb €KeHIH ayAUTOPUSFA aHBIK KOPCETY MaHbI3/IbI IET€H KOPBITHIH/IbIFA KEe/Il.

ABTOpPHUTAPIBIK Casicl KOHTEKCTE, IIEH3ypa MEH aKNapaTThIK OaKpuIay >KaFIailblHaa MUQPITBIK
KypangapasiH peiin 3eprrered Jan sxone Hucber (2022) azamarrappliH OyFaTTanFaH KOHTEHTKE KOJI
JKETKI3y VIIH IIEeKTeyJep/i alHalbIl OTy TOCIUIACPIH KOJJAAHATBHIHBIH JKa3FaH. 3epTTeyIIiyiep
WHTEpHET OacTamkbla ajamjapra €pKiH akmapar ajlyFa MYMKIHIIK OepeTiH Kypal peTiHae
KapacThIPbUIFAaHBIMEH, YaKbIT ©T€ Kelle OMJIIK IeH a3aMaTTap apachlHAaFbl aklapar YIIiH KypecTiH Oip
Oeirine ailfHanFaHbIH aWTajbl. J[ereHMeH reHepaTUB KacaHIbl MHTEIUIEKT OoJlallakTa IIeH3YypaHbl
alfHaJIbIN ©Tyre oHe Oanama akmapaT TapaTyFa MYMKIHIIK O€peTiH »aHa KypaiaapabH Oipi G0Iybl
BIKTUMAJl €KeHIMEH KaTap, MYHJail TeXHOJOTHs aBTOPHUTAPJBIK OaKbUIayAblH ©3iHE JI€ KbI3MET €Tyl
BIKTHUMaJ JereH Ooibkam Oap. 3epTTeyuriiep CUHTETHKANBIK IIBIHAWBUIBIK KOFaMIBIK KOHCEHCYCTHI
KOJIJIaH jKacall HIbIFapyIbIH KypasblHa ailHaIybl MyYMKiH ekeHiH eckepreni (Ferrara, 2026).

XKanmer anranna, 3eprreynep KU KypHaTHMCTUKACBIHBIH 9JI€YETiH YIII KbIPBIHAH KapacThIPaIbl:
OipiHIIIIeH, aKmapaT OHJIPICIH aBTOMATTAHIBIPY oHe THIMAUTIKTI apTThipy (Diakopoulos, 2019;
Thurman et al., 2017); exiHIigeH, ayAUTOPUSIHBIH aKIapaTThl KaObUIIay MEH ©3apa SPEeKeT €Ty TICUIH
e3repty (De la Pefia et al., 2010; Pavlik, 2023); (3) 3THKaJIBIK )K0HE KYKBIKTBIK JHJIEMMaIap/ bl ISy
kaxertiniri (Hayes & Fitzpatrick, 2024).

Teopusiibik Herizgeme

By 3eprTey Meamana xacaHIpl HHTEIUIEKT TEXHOJIOTHUSJIAPBIH KOJIAHY YPIICTEPIH “KOJITaHy
XKOHE KaHaraTTaHy TEOpPUSChIHA CYHEHE OTBIPBIN Tanjgaijpl. Teopus ayauTOPHUSHBIH MeIUaHb
TYTBIHYJIaFbl MIHE3-KYJIKBIH TYCIHIIpYTe OaFbITTAIFaH KJIACCUKAIIBIK TOCUIIEPAiH Oipl caHamaapl. DIuy
Karn, /Jxen biromitep :xone Maiikn ['ypeBud yChIHFaH TY KBIPBIMIAMaFa COMKEC, ay AUTOPUS MEIUAHbI
MacCUB TYpJe KaObuigamaibl, KepiCiHIe OHbl ©3 KAKETTUIIKTEePIH KaHaFraTTaHAbIPY YILIiH OelceH[i
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Typae e3nepi tanmaiianel (Katz, Blumler & Gurevitch, 1973). Knaccukanbik Moaenae 0ec KakKeTTUTiK
KaTeropuschl OCNTUICHreH: aKnapaTThIK (xabapaap 00:y), JKeKke TYIFalbIK (631H-031 TaHy, KO3KapacThl
HBIFAWTY), OJCYMETTIK HMHTErpalisUIbIK (KOFaMMEH OallaHbIC), OWBIH-CAyBIK JKOHE peJaKcammus,
JCKaNu3M (IIbIHAWBUIBIKTAH aJIIIaKTay).

Hudpaslk *koHe MXKENUIIK MeIuaHblH JaMybIMEH TeOpus KaHa MarblHa anjsl. MHTepHer
opTachlHIa aaaM Oip Me3riiae KOHTEHTTI OHIPYIIi, TapaTyllbl >KOHE TYTHIHYIIBI Ooybl. SIFHU
«npocvromep» (HEHOMEHI KOJAAaHy 3JKOHE KaHaraTTaHy TEOPHSCHIHBIH ©3€riH eIoyip KEeHeWTTI
(Ruggiero, 2000). byrinmge Teopusi oneyMeTTIK MeIua, CTPUMHHT, MOJKACTTap KOHE >KacaH]Ibl
MHTEIUIEKT JKylenepiH 3epTreyAe KeHiHeH Konmanbuianbl (Sundar & Limperos, 2013; Whiting &
Williams, 2013). I'enepatuB XU KkOHTEKCiHAE TEOpHsl AHATUTHKAIBIK 3€pTTEyJepre MYMKIHAIK
amanpl. AyIUTOpHUsl €HJII JalblH KOHTEHTTI TYTHIHBIN KaHa KOWMai, ©3 CypaHbIChIHA Caii KOHTCHT
reHepalnsIal TRIHBIKTAH KQKETTUTIKTI KaHaFaTTaHABIPY yAepici OipTiHIeN «anaM 5KoHEe TEXHOJIOTHSD)
JICHreiiHe KeTepuIreH. ABTOPUTApibl CasCH JKYHe KOHTEKCIHZE, LIeH3ypa >KarJalblHIa, aTajfaH
TEOpHUsl ayJIUTOPUSHBIH HENIKTeH OajlaMalibl >KOJIJIapMEH aKmapaT 13[eHTIHIH, CEHIMIl AepeKKesre
JIeTeH MOTHBIH TYCiHAIpyre MyMKiHAik Oepeni (Cao et al., 2023).

Xo0c xone Pobeprc (2018) KpiTaii a3amartapeiiblH VPN apKbUIbl 1IeH3ypaHbl alHAIBIN ©TYTe
TBIPBICYBIH KOJIZIAHY KOHE KaHAFaTTaHy TEOPHUSCHI TYPFHICBIHAH Tajlail OTHIPHIN, MYHBI KOTHUTHBTI
ABTOHOMUSIHBI CaKTayFa TAIIbIHBIC peTinie kepceteni. om ocel Joruka OolbiHma Kantap oKurachH
peKOHCTpyKUMsIaiThiH reHepatuB KM eHimi Oyn 3eprreyae ayIUTOpUsIHBIH OypmanaHOaraH
IIBIH/ABIKKA JIET€H aKMapaTThIK KOHE TICHXOJOTHSUIBIK MYKT@XBIH OTCHTIH Kypal peTiHze
KapacTelpsUIel. Ocbl 3eprreyne RunwayML sxone Midjourney muatdopmanapblHbIH KeMETiMEH
CHUHTETHKAJIBIK KaJpjap jkacay OKUFaHbIH SMOLMOHAIbI 9CEPIH KYLICHTIN, ayAUTOPHUSIHBIH OKUFara
«KATBICYIIBI» pETIHIE CHyiHe Xariai kacaabl. Byl KonmaHy jkoHE KaHaraTTaHy TEOPHSCHIHIAFbI
ad(eKTUBTI )KOHE KOTHUTUBTI KOKETTUTIKTEPIi ©TeYIiH KaHa Oip yATici peTiHae cunmaTTanasl. Anaiina
TEOPUSIHbIH OlpKaTap IIeKTeysepi Ae Oap: TEOpUsSHbI ChIHANTBIH 3epTTEYLIUIEp OHBIH ayIUTOPHSHbI
TBIM paIMOHAIIABI CyOBEKT pETiHAEC YCHIHATHIHBIH, ajl MeAWa TYTHIHYJarbl OelicaHaibsl HeMece
ITOPUTMIIK JIeTepMUHALUS (haKTOpIapbIH ecKkepMenTiHiH atan eteni (Ruggiero, 2000).

OcCbl OJIKBUIBIKTBI TOJIBIKTBIPY YILIiH 3epTreyae MAIN mozeni KOChbIMILA TEOPHUSUIBIK TIpEK
perinzae Konaanbuianel. CyHnap xoHe Jlumnepoc (2013) yceinran MAIN Mozeni aFbUIIIBIHHBIH Oec
Oac opmiHeH kypamraH: Modality (MomanmawiibiK), Agency (areHTTinmik), Interactivity
(uHTEepakTUBTLIIK) xkoHe Navigability (HaBurauums MyMkiHIiri). Mogens HUGPIBIK Meaua
taropmanapa maiaJaHyIIbIHBIH aKIIapaTThl Kajlaid KaObUIMaHTHIHBIH, CEHIMIH, SMOIUSCHIH KOHE
MiHE3-KYJIKBIH OChl TOpPT (pakTop apKbuibl TyciHumipenai. byn ¢axropnap amamHbIH KaObuigaraH
aKnapaTblH OHJIEYy TOCLIiHE, CeHIM JIeHTreliHe jKoHe Menuara JIeTeH 3MOIMOHAIbl KaThIHACBIHA dcep
eTel.

MoganapuiblK aKnapaTThiH Oepily ¢Gopmarbl MEH Ce3IMAIK apHalapabl KamMTuAbl (IbIOBIC,
MOTIH, CypeT, Bueo). I'eHepaTuB >kacaHIbl MHTEJUIEKT OChl MOJAJABUIBIKTBI KEHEWTIN, BU3yallfbl
PEKOHCTPYKIMSL  apKbUIBI Ay IUTOPHSIHBIH AMOIMOHANIBl  dcepiH Kymewrteni. CHHTETHKAIBIK
OeliHeKaTapMeH YCHIHBUIFAH PEKOHCTPYKIIUS MOTIHJIK OasHIaMara KaparaHia dMOLUOHAIIBI CepPIiH
tyaeipansl (Marques et al., 2023). 3eptrey 6apoiceiana YouTube nen TikTok mmaTdhopmanapeiagarbl
Kelllp KepepMeHHIH reHepanusiiaHFaH OeffHeH1 HaKThl KaJp peTiHae KaObuigaraHbl Oaiikaybl. by
Yecuu xone Lutpon (2019) cunatraran “deepfake dilemma” KyObIIBICBIHBIH HAKTHI KOPIHICI OOIBI.
MAIN wmopnen TypfhICHIHAH KaparaHjaa, Oyl Jkargail ‘“MofanbauTiK” KOMIOHEHTIHIH ayIuTOpus
CEHIMIH €Kl JKaKThl HbIFAUTYBI 1a, Oy3ybl 1a MYMKIH €KE€HIH KOpPCETI.

ATEHTTUIIK NaialaHyIIbIHBIH Mera KOHTEHTTI Oackapy JAeHreiiH cumarTtaiasl. ['eHepatus
XKyHesep KOHTEHTTI aBTOMATThI TYpJle OHIIPreHIMeH, COHFbI HOTH)KEH1 KaJIbIITACThIPFAH HET13I1 areHT
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aBTOPBIH 631 00J1bI. ABTOpIap IPOMOTTAPAbl KYPACTHIPHII, BU3yall apaMeTpiepiH TaHaam, KaHaan
OKHUFaJiap KOPCEeTUIETIHIH KoHE OJapAblH Kajlail YChIHBUIAThIHBIH ICHIKEHA1KTEeH, KacaHAbl MHTEJJICKT
nepOec aBTop eMec, JKYPHATUCTIK HapPaTHBTI JKy3ere achIpaThlH KOMEKII Kypall KbI3METIH aTKap/Ibl.
WNHTepakTUBTUTIK ~ ayAMTOPUSIHBIH ~ KOHTEHTIIEH  OeJiceHni  OaillaHBICBIH  KOpCETEe/l.
beitnemarepuangapaeiy YouTube xone TikTok mmatdopmanapeima xapusiianybl KepepMeHIepIiH
HiKip KaJAbIpybIHA, peakius OuIaipyiHe »oHE KOHTEHTIICH e3apa OopeKeTTeCcyiHe, CoMKeciHIe,
Ay TUTOPUSHBIH SMOIIMOHANJIBIK JKOHE TAaHBIMIBIK KQXKETTLTIKTEPIH 6TeH amyblHa MYMKIHIIK Oepiii.
HaBuramus MyMKIHIIT NaiiagaHyIIbIHBIH 13/1€y, OarbITTay *oHE KYpbUIbIMIAy MYMKIHIITH
oinmipeni. bynm 3eprreyne aranraH (akTop ayAWTOPHSIHBIH KOHTCHTTI ©3 KaJayblHIIA TYTHIHY
MYMKIHJAIrIHEH KoepiHal. Ayautopus OeliHeMaTepHaniapAbl KalaraH yakbITTa Kepim, ©Oacka
JIEPEKKO3/IEPMEH CAIBICTBIPYFa )KOHE OKHFA TypaJibl KOCBIMIIIA aKImapar 1316y MyMKIH/IIT1HE ue OOJIIbI.
Konnmany xoHe KaHaraTTaHy TEOPHSCHI ayJAUTOPUSHBIH aTalfaH KOHTCHTTI KaHIal KaXeTTUTIKTep.i
eTey MaKcaThIHJa TYTHIHFAHBIH TYCIHAIpyre MyMKiHIiK Oepce, MAIN Mozeni reHepaTUBTI *KacaH bl
WHTEJUIEKTKE HET13JeNITeH KYPHAIHUCTIK PEKOHCTPYKIUSHBIH ayAUTOPHs KaObUIIayblHa BIKITAT €TETiH
TEXHOJIOTUSUIBIK JKOHE KOMMYHHUKATHBTIK (pakTopiap sl alKbIHIayFa MYMKIHAIK Oepi.

gJicHaMa

Byn 3eprrey mpakTHkara OarbITTaifaH 3epTTey HMICHOEPIHAET! camalblK Keic-CcTaau TociliHe
Heriznenemi. 3epTTeyaiH Heri3ri keiici perinme «KaHtap KypcayblHAa» Meaua >K00achl TaHIAJIIbI.
Ketic-craam HaKThl Oip KyOBUIBICTHI OHBIH TaOWFHM KOHTEKCIHAE TEPEH 3epTTeyre MyMKiHIIK Oeperi
(Yin, 2014). Ocsl 3epTTey ascblHIA I'€HEPATUB >KACaHIbl MHTEIUIEKT KYPaJJAapbIHBIH KYPHAIHCTIK
PEKOHCTPYKIMS TPOIECIHAEC KOJIAHBUIYBI, OJapjbl MaijalaHy ToKipuOeci XKoHE ayJaUTOPHUSHBIH
KaObuigaysl Oip Memua k00a MbIcaiblHAa TanmaHapl. [IpakThkara OaFbpITTalFaH — 3epTTEy
OosFaHIIBIKTaH aBTOpJIAp MeAMa KO0O0aHbl d3ipjey MHpoleciHe TiKenel KaThIChII, KOHTEHT OHJIpY,
Kapusulay KoHE ay JUTOPUS PEaKLUACHIH OaKblUIay KE3EHJIEPIH )KY3€re achIpIbl.

Frutbivu 3eprreynepie Keiic-cTamy 9fici 3epTTeylli HIbIHAWBI eMipAeri, Ka3ipri Ke3eHre ToH
Oenrini Oip KyHEeH1 yakbIT ©Te KeJle KOITereH AepeKKe3iep Heri3iHIe TepeH 3epTTEHTIH calallbIK d1ic
perinae tycinmipiaeai (Alpt & Evans, 2019). Canmanblk KeWc-CTaauiH WHTEPIPETATUBTIK HETI31H
Kanmaran PoOept Creiik Oyl GarbpITTBI “KEWCTIH MOHI OHBIH KypJeniliriMeH, OipereilyliriMeH >xoHe
KOHTEKCTIMeH Oipre TangaHyblHaa” aen 6aramuaiiasl (Stake, 1995).
3eprreyre apkay OOJFaH Meaua )KOOaHbI Jaspiiay YII HET13T1 Ke3eHHEH TYP/Ib:

1. TeopHsUTBIK JKoHE 9/TiCHAMABIK JTaHBIH]IBIK KE3€HI;
2. Menua eHiM/II ’Kacay KOHE CBIHAKTAaH OTKI3Y Ke3€Hi,
3. Hormxenepni Tannay sxoHe Oaramay Ke3eHi.

Bipinmii ke3eHae KacaHIbl WHTEUIEKTTIH JKYPHAIMCTUKAIAFBl KOJJIAHBICHIHA KATBICTHI
OTaHJBIK JKOHE MIETENAIK FhUIBIMU eHOekTepre, conaaii-ak Freedom House, INMA, Reuters Institute
xoHe LSE JournalismAl cusikThl XanbIkapanblK YABIMAAPIBIH OasHIaMaaapblHa IOy JKacaaabl. by
K€3€H 3epTTeYy/iH TEOPUSIIBIK KOHE KOHTEKCTYalIbIK HEri3iH KaJlbIITACTBIpyFa MYMKIHIIK Oepi.
Conpaii-ak, mMenua >k00aHbl 1CKe acblpy OapbIChIHAA KOJIJAHBUIATBIH TEHEPaTHBTI KypanaapIblH
TEXHUKAJBIK EPEKIIEITIKTepl 3€pTTEeNim, onapAblH (QYHKIUSIAphl MEH IMIEKTEYJEpl CaIbICTHIPMAIIbI
Typae cumartanabl. Ockl JaWbIHIBIK KE3CHIHIE *XOOaHBIH KOHIEMIMACHIH, 3THUKAJBIK TajalTapblH
KOHE TEeXHUKAJBIK NapaMeTpiiepi HakThulan anbiHAbl. KOoOaHBIH eKIHIII KE3€HIHJI€ OHbIH Ma3MYHBIH
HaKThIIAy >KOHE KOPKEMIIK MOJITIH apTThIpyFa OaFbITTaFaH >KYMBICTap Kyprizuiai. ['eHeparur
KOHTEHT jKacay IMpOIeCi YIIH BHU3yalabl apXWBTIK 0a3za KYpbUIBIN, OFaH alllbIK JEPEeKKe3IepleH
aJIbIHFaH, (PAaKTYEKUHITEH ©TKEH CEHIMIl (oTocypeTTep MeH BHUaeoap eHrizindl. by 6a3a xacanabl
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WHTEJUIEKTTIH PEKOHCTPYKIMS KE31H[IE TaphXH >KOHE KEHICTIKTIK JQNAIKIEH BHU3YyalAbl KYPbUIBIM
KacayblHa MYMKiHAIK Oepmi. Bipinmi kesennme XU-ra Oepinren Hyckaymap keOiHe CyOBEKTHBTI
eCTeNIKTep MeH cyxOarrapra Heri3Jelnce, eKiHII Ke3eHjae HakThl (OTO KoHE BUAEOMAaTepHasiap
TapUXHU IIBIHABIKTEL OekiTe TycTi. Ockl Makcarta KaHTap OKuMFachlHA KaTBICTHI BU3YaJbl JEPEKTEP
JKUHAJIBII, CIITEME PETIH/IC Mal1aJaHbUI k.

Marepuanmap AnMarhl KalachklHAAa TYCIPUITGH KaapiapJaH anblHABL, ce0ebdi KOHTEKCTi
OWIBIHFBIP €TIICY YIIIH 3EpPTTEy HBICAaHBI PETiHAE I OChl Kaja TaHAalabl. ApXuUBKEe AsHa
Fabmynnuna, [Tasen Muxees, HypTait Jlaxanysel ChIHABI )KypHaTUCTEpAiH *KoHe Reuters men Azattyq
Radiosy Tinminepiniyg ¢oTo >xoHe Makajajnapbl eHri3iiai. by kaapmapaa kaina kernenepi, oKIMAIK
FUMapaTbIHbIH OpTeHYi, OCUOIT TYpFBIHAAD MEH KYIITIK KYPBUIBIMIIAD apachIHIAFbl KaKTBIFBICTAP
KOpIHIC TamkaH. ApPXHMB HET131HIE KEHICTIK KOMITO3HUIIUACH, KamMepa paKypcChl, JKapbIK MEH TYCTep
MAUTPACH aHBIKTAJIBII, PEKOHCTPYKIHMSIIAFbl IIBIHAWBUTIBIK JCHTCH1 KOFapblIaabl. MBICANbI, SKIMJIIK
QJIJIBIH/IaFbl ATAHHBIH MAacCIITaObIH, aJlaMJIapJIbIH KO3FAJIBICHIH JKOHE Kap OackKaH Kellelepii Kepcery
YIIiH HaKTBl (POTOCYpPETTEP/ICH alIbIHFaH JepeKTep KOIaHbUIABI. [ eHepaTHB BHIEO Kacay OapbhIChIHIA
kKonganbuiran Gen-4 Turbo sxone Gen-3 Alpha mimardopmanapeina npoMnT a3y Ke3iHIe apXHUBTIK
CyperTTep KeMeKIli Kypan 6onabl. “Building burning slowly, wide angle shot of protestors, foggy street
with riot police” (fumapar 0asty JKaHBIT KaThIP, HAPA3BUIBIK OUTIIPYIIIEPIIH Kapachl KaJIblH, TOPTIM
CaKIIbUTAPBIHA TOJBI TYMAH]IbI KOIIE) CUSKTHI CHIAaTTaMaiap BH3yalabl (hparMEeHTTEpIl KbUIAaM opi
JIOJ TeHepalsiayra MyMKIHIIK Oep/ii.

Cypert 1. Runway ML niamghopmacvinoazel pomo eenepayusinay

o Unlimited

on both sides of young man in security uniform sit TWO tactical
officers in riot gear, one holding a taser device near the young
man's leg without contact

b =

isEEEr Y

Eckepmy. Meaua xo6anbiH Runway ML nnardopmacsinia renepanusiianybl

Bapinbik Marepuaniap amblK IepPEKKO3AepIeH AIbIHFAHIBIKTaH, aBTOPJIBIK KYKBIK MAceenepiH
OongplpMay MakcaTbIHJIa COHFBI BHJeodapaa (oTocyper meH OeifHeMaTepHan aBTOpJApbl MiHAETTI
TypAe KepceTuial. SIFHM, OKHMFa >KeJici KyorepliepAiH cyxOarTapbl, pecMu OasHIamManap, alibIK
JIepeKKO3AepAeTi MaTepHaiaap XKOHE XPOHMKAJBIK BUACOJIAD HETI3IHAE KaiTa KypbUIIbL. AJIBIHFaH
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MOTIHJIK, ayAHO >XOHE BHU3yallbl MaTepuaiap I'€HEepaTUB HEHpOXKeNniaepAiH KeMEeriMeH eHJEei,
oipiktipinmi. Herisri kypan petinge DALL-E, Midjourney, RunwayML sxone Stable Diffusion
Kylenepi KONIAHBULBL. Op KYPalAblH 63 epekmielniri eckepuiai. Mpicaibl, Midjourney Bu3yasbl
KepkeMm arMocdepaHbl KalbnTacTeipya, RunwayML GeiiHe pekoHCTpYKIHUS kacay Ke3iHge, an Stable
Diffusion xypneni getanpaapipl HaKThUIayAa MalJaIaHBULABL. Op BHU3YaJIbl JKOHE ayJIUO JJIEMEHT
YIIiH KOJJQHBUIFAaH MOTIHJIIK TMPOMIITTap, KYpall TYpiepi ®KoHe HOTHKEIIK (ailigap MyKUST TipKemin
OTBIpABL. Byn Tocim 3epTTey MpOLECiHIH HKCTpeMalAbl MONIIPIiK KaFuAachlHa cail OGoNybIH
kamtamacei3 erti (Tarsney, 2025). Ymriami ke3eHzme 3epTrrey TOObl OecitHemaTepuansl YouTube
r1aTopMachIH/Ia )KapHsIal, KepepMeHIepIiH MKipJIepiH, peaKIUsUIapbIH KOHE KOpY CTaTHUCTUKACHIH
camaljblK TYPFbIIaH Tangabl. bysl TOCT ayIUTOPUSHBIH KOTHUTHBTI (aKIapaTThIK) koHEe apeKTUBTI
(3MONMSIIBIK) KOKETTUIIKTEPIHIH OTelyiH Oaraiayra MYMKIHIIK Oepi.

3epTTey HBICAaHBI OOJIFAaH MeAMa >K00a YII TYpili JEepeKKe3re CyheHmi: O0acTamkbl JEpeKKe3,
KOCBIMIIIA IEPEKKO3 KoHEe TEXHHUKANBIK AepekTep. bacrankel gepekkesaep (primary sources): Kaxrap
OKHUFachl Ke31HJE >KOHE KEWIH JKapblK KepreH pecMu OasHaamalap, Tyelsci3 akmapar KesJAepiHJeri
MalliMieMeniep, Kyarepiepain cyxoOarrapel, (GoTo xkoHe OeiiHemarepuangap. byn aepekrep oxura
PEKOHCTPYKIMSCHIHBIH (haKTOIOTUSIIBIK HET131H KaMmTamachi3 eTTi. KockiMina nepexkkesaep (secondary
sources): FeUTbIMH Makananap, Freedom House, HWR, LSE JournalismAl cwiHIBI XaJbIKapaibiK
YiBIMAAPIIBIH €cenTepi MeAua AITHKA KOHIHAET1 HYCKAyJBIKTap, COHJIai-aK Ka3aKCTaHIbIK >KOHE
HIeTeIIK MeJHa capamiubliapAblH Mikipaepi. byn marepuangap 3epTTeyliH KOHTEKCTIH KEHEWTIMH,
MEAMAdTUKAIBIK OJIIIeMIEpl HaKTbUlayFa MYMKIHIIK Oepai. TeXHUKaNblK JepeKTep: TI'eHepaTHB
Heiipoxkeninepmern (DALL-E, Midjourney, RunwayML, Stable Diffusion) sxacamran Buzyaiibl
MaTepuaniap, oJapJblH CHUMaTTaMalapbl >KOHE KOJJAHBUIFAH MPOMIITTapIbIH Ti3iMi. byn nepexrep
MeaMa 6HIMHIH »acaly mpoueciH Tanjgayra xoHe JKW KypangapelHbIH 6©HIM camachblHa oCepiH
Oaranayra MYMKIHJIIK Oepi.

Busyanasl pexonctpykius kacayra Runway ML sxone ComfyUI »xyitenepi nmaiinanaHbiiabl.
[IpoMnTTap aFbUIIIBIH TUIIHAE KYpacThIpbUIAbl. byFaH ipi TUIAIK MOJenbJep MEH TIeHepaTUBTI
KYHeNepIiH arbUIIIBIH TUTIHAET] CYpaHBICTapFa JKOFaphl NAJIIIKIEH jkayarn OepeTiHi KeHiHjaeri
3eprreyiep Heriz Oonasl (Dey et al, 2024). IlpomnTrapaa okufa OpHBI, KeHimKepiep opekeTi,
aTMOC(epallbIK  epeKIISIKTEp MKOHE ONepaTropiblK miemimaep cumartanapl. CoHBIMEH Katap,
BU3YAIZIbl HOTHXKENEP/iH TapUXH >KOHE KEHICTIKKE KATBICThl JOINITiH apTThIPY YIUIH apXUBTIK
dboTtocyperTep cinTteMe peTiHAe Oepinmi. Ayauo KOHTEHTTI TeHepanusutay ymiiH Stable Audio
maTdopMackl MalIalaHbUIbIN, OWHEKTIH CBIHYBI, KOJIIK KO3FaJbIChl, asK KWIMHIH IBIOBICHI CHSKTHI
aneMeHTTep naibiHanael. OuHangelk eHAey Adobe Premiere Pro OarmapmamachiHma »Kacallbll,
MOHTaX OapbIChIHAA OKHFAaHBIH TYTACTBIFbl MEH OasHAay JOTHKAachl cakTaniasl. byn renepartus
YKacaHJIbl MHTEIUICKTTIH PEKOHCTPYKIIMS Kacay MYMKIHAIKTEpIH TXKIpUOeniK TyprbliaH Oaranayra
MYMKIHTIK Oep/i.

Menua xo0ana KONAaHBUIFAH TUCKICHMEp Ma3MyHBI Kejecifei 6onapl. “byn eudeo Kaymap
oKUeacvl KeziHoe 3apoan WeKKeH aoamoapobly OKURANAPLIH 2eHEPaAmus HcacaHobl UHMELLEKM
MEeXHONI02UANAPLIHBIY KOMe2IiMeH Kauma Kypacmulpaovl. Buoeo kepxem pexoncmpykyusi mypinoe
YCHIHBLIAObL JHCIHE OKUSAHBIY 21eYMemmiK-NCUXOI02UNbIK MAHbI3bIH Kepcemyze 0a2ulmmaizan.
Konmenmmi Oativinoay 6apulcbiHOa aublK 0epekKe30epOeH ANbIHRAH JHCOHE 2eHepayusiaHeaH
Gdomomamepuandap  natvoanansliovl.  Budeodagvi  eusyandvl  Kepinicmep  Oepekmilikke
YMMObLIEAHBIMEH, HCACAHObI UHMENIEKM aPKbLIbL HCACAIEAHOLIKMAH 0J1apObly UbIHALLL OKURALAPMEH
calikecmicine Keninodik Oepinmeudi. beinemamepuanda Kyw KONOAHy, Kapy KOJIOAHY, YPbIN-COZY
CUAKmMbl  30pablK  KepiHicmepi Ke3decedi. bByn kadpnap Keil KepepmeHnOepze  HCASLIMCHI3
NCUXOIMOYUSIBIK acep emyl MYMKIH eKeHiH eckepmemis. Buszyanovl mamepuanoaposl dcacay yulin
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Stable Diffusion scone RunwayML eenepamug netipodiceninepi Konoanwiiowvl.

AynuTopus pEakIUsACHIH Tajjay YIIIH TaKbIPBINTHIK Tajgay Tocum KoimaneUabl (Braun &
Clarke, 2006). [epextep ym kareropusi OoiblHIIA KoATanasl: (1) sMormoHanAbl peakmus (JaiK,
9MOI3M, TIiKIp Ma3MyHbI), (2) Karbicy OenceHainiri (Kepy Y3aKThIFbL, KalTy xkwuimri), (3)
reorpadUsIIbIK JKOHE JeMOrpadusIbIK TapaibiM. AYAWUTOPUS ACPEKTEPIHIH IIEKTEYyJl CHIAThIHA

0aiiTaHBICTHI TAJIJAY CUIIATTaAMAIBIK-HHTEPIPETATUBTIK JCHICH e JKYPri3iii.
3eprrey HITHKEIEPI

3eprrey asceiHgarel Menua koba «AlQantar» YouTube apHacelHAa JKapbelK KOpIi.
Tangaynapaa MaHUMYJSIIHSL OPBIH alMaybl YIIIH apHa aHaJaH Kypbuiabl. 2025 KbUIIBIH MayChIM
anbiHIa KaHTap OKUFACHIHBIH KOOIpJIEHYIIUICPIHIH OKUFACHIH OasHIAWTHIH TOJBIKKAHIBI YIII BUICO

KOHE COJI MaTepuallIapAbIH HeriziHae 16 kpicka Buaeo (shorts) skapusiianpl.

Kecre 1. YouTube nnamgpopmacwinoa scapusnanean 2enepamug oHimoep mypansl Hezizei aknapam

Buaeonbin Keiiinkep ¥Y3akrel | Kepini | Kepy Tpadux | Mikip
aTaybl FbI M CaHBbl | Y3aKTBIFbI | KO3i

«YHaeH kemimn, Kaiicap 13 1:49 I3ney —
asanrayra anein | KaybsiMOex 715 (25,3%) Kyheci

KETTI»

«17 xacra Coken 2:15 [lony —
Kamayfra anbiHFaH | Tomimos 7:08 82 (31,6%) byHKUIMSA

KaHTapIIbDy JIapbl

«KaHTapapl ecke | Oiirepim 7:45 191 1:29 ¥ CLIHBIM

cayaTelH TyMaH» | Hus36aeBa (19,1%) xKyhect @O

Ecxepmy. ABTopmnap Tanmay 6apbIChIH/Ia JalbIHIaFaH KECTE

Beitrenepin KapaiasIM CaHbl dPTYPJIi 00IABI. 3epTTey MaKajaachl MalbIHAAIFAaH KE3CHIe JCHiH
apHaga >kannel 2000-HaH actam KapaneiM, 11 kasputymisl, 19 naiik xoHe 1 mikip TipKemni.
AynuTopusiHBIH OCiTHEH1 KOpy Y3aKTBIFBIH TalIay KOpepMeHIEepAiH Ha3apblH YCTal TYPY JCHreHiHIe
alfBIpMaIIBUTBIKTap Oap eKeHiH KepceTTi. YUIiHm OeiHeHiH opTama Kepy Y3akThiFbl | MuHyT 29
cexkyHatsl (19,1%), Gipinmi OelineHiki 1 MuHyT 49 cekyHaTsl (25,3%), an exiHmn OCiHEeHIKI 2 MUHYT
15 cexynnarsl (31,6%) xypaasl. Tpapuk kesnepin tangay Oeitnenepniy YouTube miardopmacsiniga
OpTYpJIi JACHTeie TapalFaHblH KepceTTi. YIriHm OeiHere kemymrtepmin 89,6%-b1 YouTube-TiH
YCBIHBIM JKYHecl apKbUIbl KenreH. Aus OipiHiui OeliHeH1 ayTuTOpHUsHBIH OackiM Oeiri i3aey kyieci
apKpUIBl TamKaH. AYTUTOPHUSHBIH JeMOTpadIsUIBIK KOHE TreorpadusiblK CHIIATTamaiapbl OOMBIHIIA
KepepMeHaepaiH 0aceiM Oemiri Kazakcrannan GonraHbiMeH, ©30€KcTaHHAH J1a KapalbIMIap TipKeIi.
YouTube-ta yminmi 6Geiinere “@ @ @ sMomsunepaen TypaTbiH Mikip KammspslUrFaH. byran
JEHIHT1 3epTTeysiep 1€ WHTEPAKTUBTUIIKTIH a3 OOJybl ayJAUTOPHUs KbI3bIFYIIBUIBIFBIHBIH KOKTBIFBIH
OUIIIpMENTIHIH, dcipece KOFaMIBIK-CasiICH XOHE TPaBMAaJBIK TaKbIPHINTapAa MaiianaHylIbuIapIbH
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MacCUBTI TYTHIHYbl kWi Ke3aeceTiHiH kepceTkeH (Jenkins, 2006). Coiikeciniie, aOCOTIOTTI
KOPCETKIIITEp KOFaphl 0oMaca /1a, Oy MiKip ay IMTOPUSHBIH Ma3MyHMeEH Oenrisi Oip JeHrenae o3apa
OpEKETTEeCKEHIH OalfKaTThI.

An TikTok mapakmara sxapusuianraH OeifHenepliH KapaiabiMaapbl 450-682 apanbiFbiHIA
oonapl. EH xorapel kepceTkim 682 kapanbIMIbl Kypaabl. byn HoTHxenep Kpicka ¢opmarTarbl
KOHTEHTTIH ayIUTOpHUSFa JKbUIAAM KETy MYMKIHIIr XOFapbhl €KeHiH aHFapTaisl. [ eorpadusiibik
TYPFbIIAaH ayaUTOpUsAHBIH OackiM Oeniri KazakcranHan OonranbiMeH, Pecelf, VYkpanHa MeH
Kpiprpi3cTanHan n1a KapanmsiMaap Tipkenmi. bynm koHTeHTTIH KaszakcTaH ayaMTOpHsCHIMEH FaHa
IIEKTEIMEH, TOCTKEHECTIK aKMapaTThlK KEHICTIKKE Je JKeTkeHiH kepcerTi. CokeH TomimoBTiH
OKUFAChIHA «MbIHbIW MYpMaticbly 6a» JIeTeH Ma3MYHJAFbl MiKip ay JUTOPUSHBIH KOHTEHTTI Kail FaHa
TYTBIHYIIIBI €MeC, OKWUFaFa KAaThICThl KO3KapachlH OUIMIPYI pETiHJE KAaThICKAHBIH aHFapTaiabl. AJl
ayJUTOPUSHBIH JAeMorpadusuiblK KypeUlbiMbl YouTube ayauTopusichiHaH epekiieneHeni. Mplcalbl,
YouTube-ta 35-64 xac apanbirbinaa, TikTok-ta 18-24 xac apanbIFbIHIAFBI KOJAAHYIIBUIAP OackM
oonael. Exi mmatdopmama ma ep amamaap yieci sKoFapbl. byl HOTIDKenep ayIuTOpPUSIHBIH IKac
EpeKIIeNiri MeH KOHTEHTTI TYTBIHY ToXipuOeci maijanaHbpulaTeiH TIaTGopMara OaillaHBICTHI
e3repeTiHiH aikpiHAaApl. MAIN Mopneni TypreichiHAH OaranaraHaa, ayAUTOPUSHBIH Iutatdopmara
OaliIaHBICTBl €pEeKILENeHETIH AeMorpadusiablK MpoQuil «HABUTalUs MYMKIHJIITD» KOMIIOHEHTIHIH
TiKeJNel KepiHicl peTiHae TYCIHAipijeni: mainanaHymsiiap KOHTEHTTI 31 i3xen tabanel (Sundar &
Limperos, 2013). JKannel anranna, 3epTTey HOTHXKelepi OOKaMIbl TYPFbIIa T€HEpaTUB >KacaHIbl
WHTEJUICKT apKbUIBl KaCaJIFaH PEKOHCTPYKIHUSIIBIK OCHHENEpaiH JKEKe TIXKIPpUOeIepal BH3yalIbl
OasiHIayNbIH OalamMa Kypaibl 0OJia alaThIHBIH JKOHE ayJUTOPHS TaparblHAH SMOITMOHAJIBI PEaKIus
TyJBIPY 97eyeTi Oap eKeHiH KepceTe/Ii.

3epTTeyaiH diCHAMANBIK MIeKTeyepi OipHemnre pakTopra Toyenai 6onasl. bipinmiineH, 3epTrey
0ip raHa MeaMaxo0a MBICAIBIHIA JKYPTi3UIT€HIIKTCH, aJbIHFaH HOTIOKENepHi OapiblK TeHepaTuB
JKYPHAJIUCTIK JKYMBICTapFa KATBICTBI Tikeled TaHy MyMKiH emec. Cmik (1995) keiic-cramu
3epTTEYJIEPiHiH CTATUCTUKAIBIK JKaJIbUIayFa €MecC, aHAJUTHKAJBIK capanTayFa OaFbITTalaTHIHBIH
xas3raH. Exinmigen, renepatuB KW KypanmapblHbIH TUITIK KOHE MOJCHHM KOHTEKCTI TOJIBIK YKETKi3e
anMaybsl MYMKiH. J[9i >koHe opinmrtectepi (2024) xa3raHpail, ipi TUIOIK MOJENbIEP a3 PECypCThI
TUIIEp/I€ aFbUINIBIH TUIIHE KaparaH/aa alTapiibIKTall TOMEH camayibl HOTHke Oepeni. [IpomnTrapasiH
TEK aFbUILIBIH TUTIHJIE Ka3bUTybl OYJI MOCENIEH] XKapThllail FaHa memesi, ce0edi MOJICHH HIOAHCTap bl
JKETKI3y MYMKIiHAiri Oenruni Oip aeHreige OopiOip mmekTeynm KyHiHae Kanmanael. Ajaiiga, aTanraH
HIeKTeyJiepre KapamacTaH, aJblHFaH ToKipuOe Ka3akCTaHIBIK MeAuaja TEeHEpPaTWB JKaCaHIIbI
WHTEJUIEKTTIH KOJIJIAaHBLTY 9JIEyeTiH Oaraayra oHe OoJalak YMIUPUKAIIBIK 3epPTTEyJIepre Heri3 0ora
anaspl.

KopbIThIHABI

byn 3epTTey  JKYMBICHI  JKacaHJbl UHTEIUIEKT  TEXHOJIOTUSIAPBIHBIH Ka3aK
KYPHAITMCTUKACBIHAAFBl JKaHa KOJITaHy (popMaiapblH, COHBIH INIHIAE OKUFAHBI PEKOHCTPYKLHUSIIAY
ToCcUTiH KapacTeipiapl. «KaHTap KypcayblHOa» Mmenua xob6acel apkKeUibl JKU KypHaIMCTHKACHIHBIH
TEOPHSUIBIK JKOHE IMPAKTUKAIBIK HEri3/iepl TalJlaHbIll, OHBIH QJIEYMETTIK >KOHE KOCiOM TYpPFbIIAFbI
BIKNAIbI OarayiaHfpl. 3€pTTEY HOTHXKENepl >KacaHAbl HWHTEIUIEKTIHI >KypHAJIUCTHKA CaJlachlHJIa
KOJIJTaHyAbIH OipHeme MaHbI3Ibl TYCTapbhlH aWKbIHAAIBI. bipiHIIieH, reHepaTHB Hepokeniaep
KypHAJIHMCTEpre KypJAedl HeMece LEH3ypara YIIBIPAHTbIH TaKbIpbINTApAbl BU3yalJbl TYpPFbIIA
KETKIZyre MYMKIHAIK Oepeni. byn Tocun nmocTypial MeauMaHbIH IIEKTEyJIepiH alHalbll  OTill,
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aymuTopusiFa JkaHa (opMaTTarbl KOHTEHT YCBhIHYFa >Karjail okacaiinel. EKiHIIIIEH, >KacaHIbl
MHTEJUICKT MEIMAKOHTCHT OHMIIPICIHIH THIMIUINIIH apTThipaabl. HakTel aiiTcak, (aKkTu4eKHHT TIIeH
CIICHapuil a3y yAepicTepi OHTaisaHAIbl. ABTOMATTAHIBIPHUIFAH OCHHE XKOHE CYpeT TeHEepalusChl
apKbUIBl BU3yallbl MaTepuall AalbIHAAy Mpolieci Te3ipek xypedi. YuriamineH, XKW KypangapbiHbIH
KEHEI01 JKYPHAJMCTUKAHBIH KOCIOM OHE 3THUKAJBIK CTaHJApTTapbhlHA KaHa TajlanTap KOWBII OTHIP.
AynuTopusi MEJMaKOHTEHTTI TYThIHY OapbIChIHAAa KOTHUTUBTI (OLTIM aiy, TyciHy) xoHe ad(eKTUBTI
(ce3iHy, SMOLMSIIBIK dCep aly) KAKETTUIIKTepPiH ©Tel OTBIPHIN, TeHepaTHB KOHTEHT apKbUIbl KaHa
SMONMSUTBIK TOXKIpHOe anmambl. Al KONJIaHy OHE KaHaraTTaHy TEOPHUSACHI TYPFBICBIHAH KaparaHja,
TYTBHIHYIIBI MEIUaHbl OCNCeHIl TypAe 63 KaKeTTUNrH KaHaFraTTaHIbIPy YIIH TaHJaibl
(Katz, Blumler & Gurevitch, 1974). ConbiMeH Katap, 3epTTey >KYMBICHI KypHATHUCTUKAAAFbl [IU(PPIBIK
tpanchopmanusubl cumnarray ymiiH MAIN moxmeni (modality, agency, interactivity, navigability)
KOMIIOHEHTTEPIH KOJIaHbl. byJl KOMIIOHEHTTEp Ka3aK MeIHaChIHIAFbl [U(PIBIK KypPHATHCTUKAHBIH
JaMy TeHICHUUSAIAPbIH TEOPUSITBIK TYPFbIIaH KeHIPEK CUMAaTTayFa MyMKIHAIK Oep/i.

OTUKaNBIK TYPFbIAH aliFaHzia, 3epTTey HOTHXKENepl KOpPEepMEHHIH CEHIMIH cakTay YIIiH
“aKCTpeMalibl  MOJAIpJIiK~ TPUHIUIIH YCTaHYAbIH MaHBI3bIH KepceTTi. ['eHepaTuB KOHTEHTIIEH
YKYMBIC ICTEUTIH )KypHAIUCTEP MEH peJlaKlusIap KOPEpMEHTe KOHTEHTTIH Kaaii »KacalFaHblH, KaHaal
Kypalijap KOJJIAHBUIFAHBIH alllbIK KOPCETKEHI XOH. ByJI ayauTOpPHSIMEH CEHIMJII KapbIM-KaThIHAC
OpHaTyFa JKOHE MaHWMYJISAIUS KayIiH a3aiiTyFa KeMeKTeceli. SIFHU, TEeXHOJIOTHUSIIBIK WHHOBAIUSHBI
YKYMBIC MPOIIECiHE €HT130el TYPHII, aJAbIMEH KOCIOU KoHE dTUKAJIBIK OAFbITThIH aHBIKTAJIFAHBI IYPHIC.
Kazakcran MemuachiHAa >kacaHAbl MHTEIUICKTIHI KOJIITAHY WHHOBAIMSUIBIK OAaFbIT PETIHAC *KaHAIaH
Kampimracyia. On  KypHaJIHMCTEpre ONEYMETTIK IIEKTeyJep JKaraalblHAa Ja KOFaMJBIK IMIKIp
KaJIBIIITACTBIPY, a3aMaTTHIK JUCKYPCThI KEHEUTY JKoHE OKUFaIap/ bl albTepHATUBTI popmarTa OasHAay
MYMKIHITIH YChIHABL. JlereHMeH, OyJ1 TEXHOTOTUSIHBIH dTHKAJIBIK, KYKBIKTHIK JKOHE KOC10M cangapbiH
€CKepil OTBIPY MaHbI3MbL. ATam alTKaHJa, TCHEPATHB KOHTEHTTIH IIBIHAWMBUIBIFBI, aBTOPIBIK KYKBIK
Macenenepl, AepeKTepIiH AepOecTiri KoHe ayaMTOPHUSHBI JKaHCAK OarbITKa Oypy Kaymi Oapbl 0acThl
Hazapja 00Iybl THIC.

3epTTey HOTHKECIHAC aBTOPIIap TOMEH/IET1 e YChIHBICTAP/IbI aJIFa TAPTAIbI.

Omukanvik cmanoapmmapowbl scemindipy. I eHepaTUB KOHTEHTTI Naianany ke3inae OipbIHFail
KociOM eperkenep MEH AMUCKIEHMep YIriCiH OeKkiTy MaHbI3[bl. byn ayauTopusfa KOHTEHTTIH Kayiai
JKacallFaHbl, KaHJall  Kypanaap  KOJJAHBUIFaHBl ~ JKOHE  BU3YAIIbl  HEMECE  MOTIHJIK
PEKOHCTPYKIIMSUIApAbIH HAKThl JEHreili Typanbl akmapaT Oepyre MYMKIHIAIK jkacaiael. MyHpaai
CTaHJIAPTTAP JKYPHATUCTHKAJAFBI KACAHJbl MHTE/UICKT KOJJIAHBUTYBIHA KATBICTBI CEHIMJILIIK TIEeH
AIIBIKTBIKTBI APTTHIPHIN, MAHUTTYJISAINS KAyIIiH a3aiTalbl.

JKypuanucmepoiy yugpaviy cayammolivieblh apmmulpy. YHABEPCUTETTEP MEH pelakuusiiap
neHreinae «KW KonmaHbUIATBHIH SKYPHATHCTHKA» OaFbITBIHAA apHAailbl OKYy MOJIYJBIEPIH €HT13y
ycoiHbUIaApl. By canma mMamaHzIapblHa reHepaTHB HelposkeniepAl KociOM TYpFbLIaH Maiijanany,
STUKAJIBIK HOpPMaJapbl CaKTay XOHE ayAUTOPUSIMEH CEHIMII KapbhIM-KaTblHAC OpHATY MYMKIHJIT1H
oepeni. CoHbIMEH KaTap, Ou1iM Oepy OarmapiamManapbl KacaHIbl HHTEIJICKTIHIH TEXHUKACHI MEH OHBIH
KYPHATUCTUKAAFBI KOJJJAHBUTYBIH TEPEH TYCIHYTE KOMEKTECE/I1.

Foioimu  3epmmeynepoi  keyetimy. Kazakcranmblk koHTekcte KM KommaHBUIaTHIH
KYPHUIUCTUKAHBI JKYHEeT TypAe 3epTTey, OHBIH ayJUTOPUSHBIH KaObUIIayblHA, MEIWara JeTeH
CEHIMI'€ YKOHE KOFaMJIBIK AMCKYPCKa 9CepiH HaKThl MHAMKATOpyap OOWbIHIIA Tanjgay Kaxer. MyHpaai
3epTTeysep HEHPOHABIK XKeniaepai KoiJaHy TokKIpuOeCiHIH THIMILIITH Oarajnam, OHBIH QJIEyMETTIK
oCepiH FbUIBIMHU TYPFbIJIaH HEri37eyre MyMKIHJIK Oepeni.

Maoenu scane mindix 6eiiimoey. Kazak tinai meanana XXM KypanmapblH KEpriIikTi MOACHU
KOHTEKCT TI€H TUIMIK epeKIIeTiKKe COMKeCTeHAIpy MaHbI3Abl. byl KOHTEHTTIH ayauTopusra
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KOJDKETIMIUIIT{H, TYCIHIKTUIIIIH JKOHE SMOLIMOHAJABI 9cepiH perTeii. Keprumkri MopeHueTke cai
OeiimMeNreH MaTepraiap ay IMTOPUSIHBIH KbI3bIFYIIBUIBIFBIH )KOHE CEHIMIH KYIICHUTE/II.

Kpocc-cekmopnvix  vinmwvimakmacmulx.  Meaunamenemxepnep, IT-unxenepnep  xoHe
KYKBIKTaHYIIbIIApAbIH Oipiecked sxoOamapsl KW KoMgaHBUIATHIH KYPHATUCTUKAHBIH camajibl 9pi
Kayinci3 JamyblHa BIKOAT erefl. MyHJail BIHTHIMAKTACTBIK TEXHOJOTHSUIBIK, 3aHHAMaJbIK >KOHE
ATUKAJIBIK aCTIEKTIIIEPIi TCH Jopekeie KapacThIpyFa MYMKIH/IIK Oepeii.

KopbIThiHBITAM KeTle, jKacaHIbl HMHTEIUIEKT Ka3zaK >KYPHAJIMCTUKACHIHBIH KaHa Ke3eHIH

Oacran Oepai. On MeauaHbIH TEXHHUKAIBIK 9J€YeTIH apTThIPbII KaHa KoWMail, akmapaTThl KaiiTa
OasHIay MEH YCBIHY MOJIGHHETIH ©3repTyre KayKapJibl. ¥ chlHbUIFaH mapanap KU texnomorusiapsia
STUKAJBIK 9p1 QJIEYMETTIK TYPFbIA JKayanThl KOJJaHyFa OarbITTanaabl. byl ycelHbICTap OOMalIaKTarsl
FBUIBIMU KOHE MPAKTUKAJBIK TaJIKbUIayJapra HAKThl HET13 KaJJBIPBIN, Ka3aK *KYpPHAIUCTUKACHIHBIH
WHHOBAIVMSUIBIK TaMyBIHIAFbI J)KaHAIIa 3epTTeyiepre Oactama Oepesi Aem Ky TUIeIi.
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Abstract

This study explores ways of effectively presenting underreported topics in Kazakhstani online media
through the use of Al technologies. The media project «Qaritar qursayynday» was selected as the empirical basis
of the research. Information about the victims of the January Events was collected from official reports and open
sources. The authenticity of the materials was verified through fact-checking procedures applied to textual,
audio, photographic, and video content. Based on the collected data, an audiovisual reconstruction was
produced, with each video focusing on the experience of a single participant. The study also reviews the
application of artificial intelligence in journalism, examples of its use in Western media, as well as scholarly
research and critical perspectives on the topic. In addition, the challenges and limitations encountered during the
project are discussed, and recommendations for future research are provided. Finally, the authors assess the
potential and risks of using generative artificial intelligence to cover sensitive topics in Kazakh journalism and
offer practical recommendations for improving similar projects.

Keywords: GenAl, artificial intelligence, reconstruction, ethics, Kazakh media
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AHHOTAIUSA

HdanHoe wWccienoBaHHe paccMaTpuBaeT crnocoObl  A(PGEKTHBHOTO TPEACTABICHUS —ayAUTOPHU
Ma000CyKJIaeMbIX TEM B Ka3aXCTaHCKHX OHJAWH-Meaua ¢ nomoiisio MM, B kauecTBe sMIUPHUECKON OCHOBBI
rccrenoBanus OblT BEIOpaH MeAHanpoekT «Kaymap xypcaywvinoay. JlanHble o xepTBax SIHBapCKUX COOBITHIA
Obutn coOpaHbl Ha OCHOBE O(HUIMANBHBIX OTYETOB M OTKPBITHIX MCTOYHHUKOB. J[OCTOBEPHOCTH MaTepuayoB
MIPOBEPATACH C HCIIOJIB30BAaHUEM METOIOB (PaKTUEKMHIa B TEKCTOBOM, ayauo, ¢poro u Buueopopmarax. Ha
OCHOBE COOpaHHBIX JaHHBIX B paMKax MeIuamnpoeKkTa Oblla CO3JaHa ayJuOBU3yajbHas PEKOHCTPYKUHMSA, [IPH
3TOM KaXKIBIH BHIEOMAaTEpHal paccKas3blBal MUCTOPUIO OJHOTO repos. Taxxke, U peanu3allid MEIUANpOEKTa
MPOBOJUTCS 0030p TEXHOJOTHH MCKYCCTBEHHOTO MHTEIUIEKTa B YKYPHAJHCTHKE, IPUMEPOB UX MPHUMEHECHHUS B
3aMmajJHbBIX MEHa, a Takke Hay4YHbIX paboT M JAHMCKYCCHOHHBIX MHEHMH HccienoBaTeneil mo AaHHOH Teme. B
paboTre TakKe OTKPBITO pPACCMATPHUBAIOTCS BO3HHKIIME TPYJHOCTH M HEJOCTATKH MPOCKTa, a TaKKe
MpeUIaraloTcsl PeKOMEHIAINH, KOTOPHIE CleAyeT y4YMThIBaTh B Oynymux HccleloBaHMAX. B 3akimroueHue
aBTOpBI OLICHMBAIOT TOTCHIHAT W PUCKH KCIIOJIB30BAHUS T€HEPATUBHOTO HCKYCCTBEHHOIO WHTEIUIEKTA IS
OCBEILEHUS] YyBCTBUTEJIBHBIX TEM B Ka3aXCTAaHCKOW JKypHAIMCTUKE W MpPEAIararT MpaKTHYECKUE
PEKOMEHAAINH 110 COBEPIICHCTBOBAHHIO MOJOOHBIX UCCIICIOBAHUH.
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Abstract

This study aims to examine the role of the social media as one of the most significant instruments
contributing to the reinforcement of Kazakhstan’s ethno-linguistical national identity. The study of new media
tools reveals an entirely new dimension of national identity formation that fundamentally differs from traditional
top-down approaches to identity transformation, as it enables ordinary individuals themselves to actively
participate in shaping the ethno-linguistic nationalist discourse in the digital and social platforms. More
specifically, this research seeks to investigate why gazaggrammar demonstrates a strong preference toward the
use of the Kazakh language in managing its blog and how the informational content published on the platform
generates the sense of national belonging. For the purpose of conducting a more detailed analytical
investigation, a sample of twenty consecutive newest posts published during the data collection time period on
the gazaqgrammar page between 4 March 2026 and 12 April 2026 were selected, alongside the most popular
comments posted beneath these publications, in order to examine the relationship between user interactions and
the published content. The results of the data analysis demonstrated that all twenty sampled publications, as well
as the comments posted beneath them function as an important ethno-linguistic marker aimed at reinforcing
linguistic nationalist values, thereby contributing to the growing prominence of cultural solidarity. This study
strongly argues that social media platforms such as Instagram on the example of gazaggrammar represent
significantly influential bottom-up mechanisms of identity formation among social groups in the contemporary
Kazakhstan.

Keywords: Kazakh, Kazakhstani, language, Instagram, national identity, publications

Introduction

The contemporary era of information technology has fundamentally transformed traditional
mechanisms of national identity formation and nationalism. While in the twentieth century national
identity was largely constructed by state actors through the implementation of government initiatives
and institutional frameworks, today a more bottom-up process is increasingly evident. Public opinion,
shaped and amplified through digital media platforms, such as Instagram plays a significant role in
influencing narratives of national identity. In the case of independent Kazakhstan, the formation of a
distinct national identity has been shaped by various historical, political, and sociocultural constraints.
At the same time, contemporary digital environments reveal emerging contradictions between state-
driven narratives and user-generated discourse.

This study aims to examine these dynamics by focusing on how social media platforms
contribute to the construction of national unity, particularly through shared markers such as language
and ethnicity. More specifically, this research investigates whether Kazakhstani media platforms, such
as the Instagram page gazaqgrammar, contribute to strengthening the sense of shared Kazakh ethnic
and cultural identity, and why such platforms are able to influence strengthening of ethno-linguistic
narratives in Kazakhstan. The central research question is: How do media platforms, such as Instagram
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page qazaqgrammar contribute to bottom-up transformation of national identity among ordinary
Kazakh people? This research will start analyzing the extensive scope of pre-existing works and
developing an analysis on national identity and nationalism issues in Kazakhstan in literature review
and theoretical framework using relevant studies of such scholars as Burkhanov, Tajfel and Jaffrelot,
thus providing precise definitions on central concepts of national identity, social categorization and
“Kazakhization”.

This study adopts a qualitative research design, analyzing posts published on the
qazaggrammar Instagram page between 4 March 2026 and 12 April 2026 as independent variables and
a selected sample of user comments as dependent variables. This article uses the primary data of all the
selected Instagram publications and popular comments for content analysis and discusses the
complexity of social categorization through media influence, specifically Instagram page
qazaqgrammar. Selected 20 publications were categorized into four broad categories such as: political
content, language-related content, cultural and traditional heritage, including significant dates, and
entertainment-oriented informational content based on the contents visual and informative narration.
Thus, four categories were selected in order to identify the most prominent trends on the
qazaqgrammar page and to trace audience behaviour toward particular publications and forms of
content through an analysis of the most popular user comments. These trends help reveal which types
of media content published on the internet are perceived as the most desirable and widely consumed,
thereby acquiring an instrumental role in the enhancement of patriotic sentiments among Instagram
users.

The central focus of this research is the question of how media platforms, such as the Instagram
page gazaggrammar, contribute to the bottom-up transformation of national identity among ordinary
Kazakh citizens. On a broader level, however, the study is primarily aimed at examining the
contemporary tension between two parallel forms of national identity currently coexisting within
Kazakhstan, while also identifying the extent to which digital media spaces, particularly Instagram
platforms administered by independent online users, assist Kazakhstan in adopting a more distinctive
ethnic character. The findings of the study proved particularly valuable in identifying visibly
prominent nationalist tendencies among Instagram users and followers of the gazaggrammar page,
which play a significant role in the construction of ethno-national identity.

Literature review

Following the collapse of the Soviet Union, one of the principal priorities of regional cultural
and ethnic revival in the Central Asian region, as well as throughout the broader post-Soviet space,
became de-Russification and the gradual transition away from the overarching legacy of the Soviet
system, which left a negative, traumatic, and long-lasting impact on the histories of the fifteen now
independent republics. This process has largely been pursued through the strengthening of national
languages, cultural traditions, and indigenous historical consciousness (Sikhimbayeva &
Sadvokassova, 2025). According to Kulsariyeva et al., the formation of a Kazakh ethno-linguistic
identity, which is closely interconnected with the broader Central Asian republics, would become
possible through the revival of ancient Turkic elements that had historically prevailed in the region,
including Tengrian beliefs, ethnic folklore, and traditional historical practices. Such a revival would
contribute to the creation of a more distinctive and multifaceted national identity unprecedented in the
modern world (Kulsariyeva et al., 2016).

However, this idea sharply contradicted the officially proclaimed national identity promoted in
Kazakhstan during the early years of independence. If one turns to the early years of independence
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under the leadership of then Kazakhstani President Nursultan Nazarbayev, the Assembly of the
Peoples of Kazakhstan emerged as one of the most prominent institutions that succeeded in translating
the previously “invisible” objectives of identity formation into tangible state reforms and more
proactive political measures. Consequently, the Assembly of the Peoples of Kazakhstan was renamed
in the singular form, thereby emphasizing the unity of the Kazakhstani civic political nation, composed
of multiple ethnic groups and a distinct collective identity (Rees & Williams, forthcoming). Initially,
this institution, established by decree of the first president on March 1, 1995, and consisting of 583
members, pursued six central objectives. The institution’s principal mandate has been the preservation
of multinational and multireligious unity and harmony among all ethnic groups residing within the
territory of Kazakhstan, while guaranteeing the protection of civil and human rights for all citizens
without exception (Ministry of Foreign Affairs of the Republic of Kazakhstan, n.d.). The Assembly of
the Peoples of Kazakhstan functioned as a mechanism and driving force behind Nursultan
Nazarbayev’s presidential discourse on “Kazakhness,” which more substantially emphasized the
necessity for a grand revival, or rebirth, of the original Kazakh nomadic culture. The foundations of
this discourse were largely constructed around historical and cultural elements such as the yurt, the
shanyrak, the Golden Man, the nomadic way of life, and other symbols associated with Kazakh
heritage. However, the very elements that were intended to constitute this unique and historically deep-
rooted nomadic identity ultimately contradicted and intersected problematically with the existing
concept of “Kazakhstanness.” (Omelicheva, 2015). On the other hand, the state-building as well as
identity-building capacities of President Nazarbayev were considerably limited and cautious in
reinterpreting these highlighted historical elements within official narratives, primarily due to the
necessity of maintaining balance and equality among the highly diverse concentration of ethnic groups
and peoples residing in Kazakhstan (Anceschi, 2014). For instance, by 1994 archival data concerning
the ethnic composition of the Kazakhstani Parliament demonstrated that only 59% of parliamentary
seats were occupied by representatives of the Kazakh ethnic group, while Russians accounted for 27%.
Consequently, interethnic balance constituted a fundamental factor influencing the functioning of state
apparatuses and institutions (Oka, 2009).

Parallel to Kazakhstan’s deeply diverse interethnic and interreligious domestic composition,
which required substantial attention from the government, external factors likewise emerged as
instruments of pressure upon the Kazakhstani authorities. Following the collapse of the Soviet Union
in 1991, Kazakhs and Russians each constituted nearly 40% of Kazakhstan’s population, with only a
marginal demographic difference between them, thereby intensifying the burden of the post-Soviet
transition, particularly among segments of the population that opposed the dissolution of the USSR
(The Economist, 2022). According to Graham Smith, Kazakhstan experienced particularly acute
influence from the newly independent Russia due to the large number of ethnic Russians who became
“foreigners” after 1991, yet did not lose the invisible and enduring social connection with their
homeland (Smith, 1999). Consequently, while acknowledging that similar dynamics were present
across other post-Soviet states, Kazakhstani government adopted what may be regarded as a necessary
political measure by aligning itself with a broader “Kazakhstani” identity.

Nonetheless, what does it truly mean to be “Kazakhstani”? Moreover, how do individuals
construct their self-identification in relation to the official state-promoted narratives surrounding this
identity? According to Diana Kudaibergenova, the “Kazakhstani” identity itself does not constitute a
unique and multifaceted political synthesis of the two presently existing forms of identity based on
citizenship and ethnicity. Rather, it represents a contradictory and unfinished product of Nursultan
Nazarbayev’s domestic policy. Indeed, the government’s inconsistency in selecting a coherent
discourse for identity development resulted in even more ambiguous and complicated relations
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between the “Kazakh” and “Kazakhstani” narratives. According to the author, instead of undertaking a
categorical and revolutionary reassessment of Soviet and colonial forms of categorization, Nazarbayev
merely further politicized existing ethnic divisions (Kudaibergen, 2025). However, due to the
combination of multiple contextual and historical developments, Kazakhstan has moved beyond its
focus on civic identity directly related to its Soviet institutional legacy dependency to nationalism to a
more ethnic Kazakh identity building phase.

On a broader societal level, the tendency to identify with a “Kazakhstani” identity is partially
dependent upon the linguistic predominance of the Russian language over Kazakh. According to Aziz
Burkhanov, a considerable proportion of ethnic Kazakhs residing in Kazakhstan associated themselves
with the “Kazakhstani” identity precisely because they were speakers of more than one language.
Nevertheless, Kazakhstan’s efforts to preserve linguistic pluralism, alongside President Kassym-
Jomart Tokayev’s initiatives aimed at the cultural rebirth of the Kazakh language, have simultaneously
generated an atmosphere of antagonism (Rees & Burkhanov, 2018).

The political landscape changed dramatically following the resignation of Nursultan
Nazarbayev in 2019 and the accession of the new president, Kassym-Jomart Tokayev. The initial years
of the second president’s rule were marked by a series of major events that produced profound political
and social transformations. In particular, the absence of proactive reforms aimed at addressing the
deteriorating economic situation and the increasingly oppressive political atmosphere resulted in
Qandy Qantar during January 2022, which became the largest revolutionary protest movement in the
history of independent Kazakhstan. It was precisely Qandy Qantar, together with the subsequent full-
scale Russian invasion of Ukraine, that served as a catalyst for the awakening of Kazakh national
identity. This development subsequently became one of the principal reasons why President Tokayev
has been inclined to pursue “Kazakhisation™ as a tool for political consolidation and for strengthening
nationalist and patriotic sentiments among Kazakh youth (Kurmanov & Abishev, 2026). As of 2026,
following the constitutional amendments and national reforms introduced by Kassym-Jomart Tokayev,
the principal responsibilities of the Assembly of the People of Kazakhstan were reassigned to the
People’s Council, which henceforth functions not only as an institution responsible for maintaining
interethnic and interreligious balance within the republic, but also as a central mechanism for the
construction of national identity. The amendments additionally revealed plans for the transformation of
the Parliament of the Republic into a unicameral body to be designated as Qurultai, a term possessing
profound historical significance within traditional Kazakh political culture (The Astana Times, 2026).
Thus, the new national reforms aimed at clearly articulating the creation of a new national identity,
closely interconnected with state initiatives such as Adal Azamat and Ruhani Jangyru, may be
interpreted as evidence of Kassym-Jomart Tokayev’s dramatic transition away from the era of
Nursultan Nazarbayev and his model of state-building. In particular, as it was stated by Diana
Kudaibergenova, these reforms appear to represent an attempt to restructure the long-standing Soviet
system that politicized the concepts of ethnicity in the identity building realm (Kudaibergen, 2025).

Within a highly globalized, technologically advanced, and rapidly evolving environment
characterized by an unprecedented pace of social and political change, ethnic Kazakh identity, much
like individuals themselves, has become increasingly subject to external influences. The range of
trends and variables that shape national identity has expanded significantly and has become far more
complex. In the contemporary era, information technologies, social media, and digital communication
platforms are actively utilized as powerful instruments capable of influencing mass audiences, their
ideological orientations, and patterns of thinking, including the formation of new cultural and national
values or the reinforcement of pre-existing ones (Aubakirova et al., 2016). Consequently, information
platforms and emerging technologies increasingly establish frameworks and norms of social behavior
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while simultaneously promoting particular societal orientations. These include, among others, norms
governing intercultural dialogue among the citizens of Kazakhstan, new social communication trends
among younger generations, and the growing shift toward the intensified use of the Kazakh language.
In practice, digital information platforms, particularly social media have come to perform functions
comparable to those of state-led initiatives introduced by Kazakhstan’s political institutions aimed at
shaping national identity, such as the Assembly of People of Kazakhstan. In this sense, they have
effectively transformed into contemporary “media policy-makers”, exerting significant influence over
the construction and evolution of national identity in modern Kazakhstani society.

However, in what specific ways do media platforms influence national identity in Kazakhstan?
Social media platforms such as Instagram and, more specifically, particular Instagram accounts have
increasingly become contemporary repositories of knowledge about the culture, historical traditions,
language, and everyday life of the Kazakh people. Through these platforms, such knowledge is
effectively preserved and disseminated to a broad audience of global internet users. Media thus
represents one of the most accessible mechanisms for revitalizing and popularizing the cultural
heritage of a given people, while simultaneously functioning as an effective instrument for
consolidating a nation around shared values (Assyltayeva et al., 2023).

This research, particularly through its detailed analytical examination of a sample of Instagram
posts published on the gazaggrammar page, revealed that such independent national media platforms
constitute one of the most active bottom-level instruments for the popularization of the state language.
The selected sample of user comments further demonstrated that media consumers and subscribers of
the gazagqgrammar Instagram page are unafraid to express candid opinions regarding the various
agendas promoted by the platform, thereby forming distinct social groups and subdivisions within the
online community. Nevertheless, all of these groups remain united by a common objective: the
promotion of the use and grammatically correct application of the state language in Kazakhstan, which
has likewise emerged as one of the government’s most significant priorities in 2026.

Theoretical framework

To fully engage with the analytical dimension of this study, it is necessary to outline its
theoretical significance, namely by addressing an existing gap in the study of national identity and
processes of individual self-identification. What constitutes the theoretical depth underlying the
formation of national identity, and for what reasons do individuals divide themselves into distinct
social groups? Social identity theory, particularly as developed in the work of Van Lange, Kruglanski,
and Tory Higgins, seeks to explain the general patterns behind social identification and the reasons
why individuals in society differentiate into various groups.

According to social researchers and psychologists, social identity theory is grounded in the
concept of an individual’s relationship to a particular social group of which they are a part, as well as
the degree of attachment individuals feel toward membership in the various social groups and
communities with which they identify. The theory places significant emphasis on psychological
processes, particularly critical cognition among members of society, in the emergence of social
identity. This, in turn, helps explain why individuals become attached to specific social groups, within
which they operate as cohesive units, and how such affiliations influence behavior. It is also important
to highlight the concept of “social categorization,” which represents one of the most essential factors in
any study of national identity (Tajfel, 1974). This concept encapsulates the fundamental idea of why
some people within a society who identify with a particular social group tend to exclude others who do
not conform to the group’s defining standards, including the nationality in this context ethnicity,
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religion, sexual orientation, gender and so on.

Social categorization constitutes a central analytical concept for understanding the so-called
“tension” between “Kazakh” national identity and “Kazakhstani” civic identity. Within this
framework, the principal factors uniting individuals who mostly prefer a “Kazakh” national identity
include, first and foremost, Kazakh nationality, a high level of fluency and comfort in the everyday use
of the Kazakh language, as well as more pronounced nationalist and patriotic sentiments. By contrast,
“Kazakhstani” civic identity among its adherents is not contingent upon ethnic affiliation with the
Kazakh nation. Rather, the majority of those who identify with the “Kazakhstani” identity are ethnic
minorities of independent Kazakhstan, among whom the use of the Kazakh language tends to be less
widespread.

The prioritization of proficiency in the Kazakh language, as well as its widespread use in both
daily and professional contexts, constitutes an undeniably important aspect of life for the indigenous
Kazakh population, in accordance with theories of nationalism. Drawing on the subtopic “The Making
of Ethnic Boundaries” by Christophe Jaffrelot, the use of the state language is identified as a key
element in constructing ethnic boundaries between “Kazakh” national identity and “Kazakhstani” civic
identity (Jaffrelot, 2003). According to the author, language functions as independent variable that
delineate clear and enduring boundaries between ethnic groups and nations. For this reason, the
consistent use of the Kazakh language, alongside its regular auditory and visual presence within the
media space, plays a crucial role in reinforcing the significance of cultural values. This, in turn,
contributes to the strengthening of well-defined social boundaries between Kazakh national identity
and Kazakhstani civic identity.

Alongside theories of nationalism and Social Identity Theory, it is equally important to
consider Digital Media Theory, as it provides a theoretical explanation for the mechanisms through
which content disseminated via social media platforms, such as gazaggrammar, may influence
ordinary Instagram users. Ralph Schroeder argues that contemporary digital media fundamentally
differ from traditional mass media in that they facilitate horizontal rather than one-directional
communication. Unlike conventional broadcasting, digital platforms enable users not only to consume
information but also to actively participate in its dissemination, discussion, and production.
Consequently, audiences increasingly assume the dual role of media consumers and content producers,
creating a more interactive and participatory communication environment (Schroeder, 2018).

However, understanding the technological characteristics of digital media alone is insufficient
to explain why gazaggrammar has emerged as one of the most influential digital platforms promoting
the Kazakh language and, potentially, strengthening ethnic national identity in Kazakhstan. This
requires an additional theoretical perspective that focuses on audience behaviour. Uses and
Gratifications Theory, developed by Elihu Katz, Jay G. Blumler, and Michael Gurevitch, shifts the
analytical focus from media effects to audience motivations. Rather than viewing individuals as
passive recipients of media messages, the theory conceptualizes audiences as active participants who
consciously select media content that satisfies their informational, educational, social, cultural, or
identity-related needs (Katz et al., 1973).

From this perspective, media consumption constitutes only one of several mechanisms through
which individuals seek to fulfil personal and social needs. Consequently, the popularity of
qazaqgrammar should not be interpreted solely as evidence of the persuasive power of its content, but
also as an indication that users voluntarily engage with material they perceive as meaningful and
relevant to their linguistic, cultural, or national identity. The platform’s high levels of engagement,
reflected in its substantial following and the interaction generated through comments and discussions,
suggest that its content corresponds to the motivations and interests of its audience. Therefore, when
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combined, Digital Media Theory and Uses and Gratifications Theory provide a complementary
analytical framework: while Schroeder explains how digital media create participatory communication
environments, Katz, Blumler, and Gurevitch explain why individuals actively choose to participate in
those environments. Together, these perspectives offer a coherent theoretical foundation for examining
how gazaqgrammar may contribute to the reinforcement of national identity and social cohesion in
Kazakhstan.

Methodology

Instagram, a globally recognized media platform, previously described as a contemporary
instrument within the broader process of national policy-making that provides valuable opportunities
to examine how specific audiences engage with and respond to particular forms of content. A high
level of engagement, reflected in the number of “likes,” comments, and reposts associated with
particular Instagram publications, may serve as an indicator of users’ affiliation with certain national
and cultural identities (Faria, 2024).

As previously noted, in the era of information technologies and artificial intelligence, numerous
new instruments have emerged that shape the development of national identity, one of which is
Instagram. This study constitutes an analytical review focused on one of the most prominent
Kazakhstan-based, specifically fully Kazakh-language public qazaqgrammar. qazaqgrammar is a
widely recognized and influential Instagram page that publishes online content centered on the correct
use of the Kazakh language, common grammatical and orthographic errors, Kazakh cultural traditions
and customs, and the promotion of national values, including traditional holidays. Its content also
incorporates humorous elements and historical facts about Kazakhstan, all presented in the Kazakh
language. As of June 2026, the page has published 1,213 posts, features 20 thematic highlight
collections (i.e., grouped Instagram stories), follows 51 other accounts, and has accumulated more than
83,000 followers. Given the considerable popularity of gazaggrammar, this study primarily aims to
identify the trends that the page promotes to a broad audience, as well as to assess the potential impact
of such content on the patriotic sentiments of citizens.

This study employs a qualitative case study approach, conducting an in-depth analysis of the 20
most recent posts published by the gazaggrammar Instagram account between 4 March 2026 and 12
April 2026, with particular attention to the language of the posts and their captions. For the purpose of
this study, a randomly sampled time framework and Instagram publications within 4 March 2026 and
12 April 2026 were chosen to analyze gazaqgrammar’s published content and users’ interactions with
the posts. The paper examines how, through the example of gazaggrammar, online media platforms
can play a critical role in reinforcing national and cultural “boundaries” within Kazakh society in
relation to the post-Soviet space, as well as highlighting the role of promoting the Kazakh language in
the media sphere as a contemporary pathway toward the development of a more distinctly “Kazakh”
national identity. The 20 posts were categorized into the following groups: political content, language-
related content, cultural and traditional heritage, including significant dates, and entertainment-oriented
informational content. The study analyzes Instagram posts published on the gazaggrammar page as
independent variables, produced by the page’s editors, as well as the most popular comments under the
analyzed posts as dependent variables. In order to accurately and comprehensively assess the direct
impact of posts published on the gazaggrammar Instagram page on a broad audience of users, it would
be methodologically insufficient to analyze only the published content and the language of captions. A
more transparent and reliable outcome can be achieved through the systematic examination and
categorization of the most popular user comments and reactions. The comments and the tone of users
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are shaped by the content being published, which renders them dependent variables.

Results

To provide a clearer illustration, this study presents a structured analysis of a post published on
31 March 2026 by the gazaggrammar account. The publication consists of a carousel containing five
images, the cover image featuring a bold title stating: “TOP 4 Films That Will Make You Appreciate
the Value of Language. After watching these films, you will view the Kazakh language differently.”
The subsequent images present a list of four historical and everyday dramatic films recommended by
the editors of the gazaqgrammar page, all of which are intended to enhance the significance and value
of the national language as a foundation for national identity and social unity. The first featured film is
Mal-Mo-E: The Secret Mission (2019, South Korea), accompanied by the description: “During the
Japanese colonial occupation, when restrictions on the Korean language became increasingly severe,
the characters work together to compile a Korean dictionary.” The second film, Kneecap (2024,
Ireland), is described as follows: “A rap group performing in the Irish language attempts to preserve
and promote their native tongue among young people through their music.” The third film, The
Professor and the Madman (2019, United States), is summarized by the editors as: “A historical drama
about Professor James Murray, who began compiling the Oxford English Dictionary, and William
Minor, a psychiatric patient who contributed thousands of example entries to the dictionary from a
mental hospital.” Finally, the Japanese film The Great Passage (2013) is described in the following
manner: “A reserved young man working at a publishing company struggles with social interaction,
yet his love for books and linguistics leads him to participate in the creation of a major Japanese
dictionary” (See Appendix A, Post 1, Sample Instagram Posts). All films selected by the editors share
a similar nationalist and patriotic character, specifically emphasizing the preservation of national
language, music, and indigenous traditions as fundamental symbols of cultural and national identity.
The first film, Mal-Mo-E: The Secret Mission, partially based on biographical and historical events,
serves as a vivid example of how the Korean nation was able to preserve its unique national identity
during the period of Japanese occupation through the preservation of Korean literature and the
teaching of the native language to future generations. According to the gazaggrammar editors, the
caption accompanying the publication states: “Which film from this list have you watched? Leave a
comment” (See Appendix B, Post 1, for Translated Captions). The purpose of this statement was most
likely to encourage Instagram users to share their opinions regarding the films they had watched,
identify like-minded individuals inspired by the same works, and motivate other users to view the
films if they had not previously done so. The publication gained considerable popularity, as
demonstrated by the high level of user engagement. For instance, the most popular comment under the
post expressed admiration for the first film while quoting a notable phrase from the movie itself: “One
step taken by ten people is more important than ten steps taken by one person” (See Appendix C, Post
1, for Users’ Comments). This quotation reflects the notion that collective effort is more valuable than
individual labor and that societal unity enables communities to overcome even the most difficult
challenges, including the restoration and preservation of an entire language. The comment received 22
likes, which may suggest that at least 22 users agreed with the author of the comment and similarly
perceived the quotation as inspiring or patriotic. This publication falls under the category of
entertainment-oriented informational content.

On the other hand, 7 out of the 20 posts published during the same period are devoted to the
use of the Kazakh language, including correct grammar, contextual usage, and orthography. This
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constitutes the largest category among the four examined, which represents a logical pattern given the
focus implied by the gazaggrammar account. To illustrate this category, two specific posts published
on 12 March 2026 and 26 March 2026 are analyzed. The post published on 12 March 2026 consists of
a carousel of ten images, all centered on the correct spelling of traditionally Kazakh names, as well as
the most common errors associated with their spelling and pronunciation. For example, the
traditionally Kazakh name A4igu/ does not include a soft sign at the end, a feature absent in the Kazakh
language and employs a distinct Kazakh vowel not found in the Russian alphabet in place of the
Russian letter “u.” Although Aigul is a common female name in Kazakhstan, it is frequently written
and pronounced in its “Russified” form in both written and spoken usage. The remaining images in the
post further illustrate common orthographic errors in names such as Asel, Al-Farabi, Gulzhan, Gulsim,
Amangeldi, Dilnaz, Edil, and Yeldos. The caption under the publication states: “If your name is
spelled incorrectly in your documents, you are not obliged to write it that way everywhere. At the very
least, write the correct Kazakh version of your name on the internet” (see Appendix B, Post 2, for
Translated Captions). The underlying message conveyed by the authors is that inaccuracies in the
spelling of historically rooted Kazakh names, even in official documents such as birth certificates and
identification cards are a widespread phenomenon in Kazakhstan. It would be misleading, however, to
attribute these errors solely to the Russian-speaking population or to individuals socialized during the
Soviet period, as such inaccuracies are also frequently committed by ethnic Kazakhs themselves
(Tolybai, n.d.).

The post published on 26 March 2026 features content that is both informational and visually
similar to the publication of 12 March, differing primarily in its focus on the correct spelling of
Kazakh surnames. The first image presents a humorous visual, specifically an internet meme depicting
a caricature of a foolish-looking individual accompanied by the caption: “Fix your surname so you
don’t embarrass yourself” (see Appendix A, Post 2, Sample Instagram Posts).

Beginning with the second image, the post provides a list of Kazakh surnames alongside their
incorrect “Russified” versions. The list includes twelve examples, such as Kosshygul (Russified as
Koshchegulov/a), Musa (Musin/a), Uali (Ualiev/a), Shokai (Chokaev), Bokeikhan (Bokeikhanov/a),
Tursyn (Tursunov/a), Tilepkali (Tlepkaliev/a), Bekbolat (Bekbulatov/a), Koishybek (Koichubekov/a),
Tileuberdi (Tleuberdiev/a), and Duisenbai (Dyusembaev/a). The final image emphasizes that
traditionally Russian surnames are not modified through the addition of foreign suffixes, thereby
highlighting a perceived asymmetry and suggesting the marginalization of Kazakh historical and
cultural naming practices. Surnames of Russian origin, which became widespread during the Soviet
era, remain highly prevalent across the post-Soviet space to this day, typically distinguished by the
suffixes “-ov” for men and “-ova” for women (Shodmonqulova, n.d.). The caption accompanying the
post serves as a call to action for Kazakh individuals to reconsider and potentially modify their
surnames, gradually moving away from Soviet-imposed naming conventions and restoring traditional
Kazakh forms for future generations. It concludes with the question: “Is your full name entirely in
Kazakh?” (see Appendix B, Post 3, for translated captions).

A more detailed analysis was conducted of a post featuring an original commentary by the
editor of the Instagram page gazaqgrammar, addressing aspects of contemporary Kazakh society that
the author finds difficult to understand. Of particular analytical interest is the post published on 11
April 2026, explicitly titled in its first image, “Things I do not understand, Part 2.” The author begins
with a striking observation, asking: “Why are the children of those who study and promote Kazakh
public figures, the Kazakh language, history, and who contribute to the development of Kazakh culture
are Russian-speaking?” (see Appendix A, Post 3, Sample Instagram posts). This opening statement
directly highlights a central issue that aligns with the broader objectives of the page’s content creators.
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The argument is presented in a rational and logically structured manner, accompanied by a subtle
degree of irony. At the same time, it appears to evoke a sense of national pride among ethnic Kazakhs
by raising a fundamental question: why do individuals who are fluent in the Kazakh language continue
to prefer Russian in their everyday communication? The author expresses concern not only about the
limited use of spoken Kazakh in daily interactions but also about the widespread practice of
configuring personal and mobile devices in Russian even among individuals with limited proficiency
in that language, despite the minimal effort required to change language settings. One of the more
controversial aspects of the post concerns the claim that individuals who actively use the Kazakh
language may face ridicule or criticism. According to the author, speaking Kazakh in certain contexts
can result in being labeled as “overly patriotic” or “nationalistic.” This perceived misunderstanding
may stem from underlying nationalist sentiments, reflected in implicit questions such as: why should
one not have the right to speak their national language freely, and why should expressions of
patriotism or nationalism be a source of embarrassment?

Finally, the author also draws attention to a parallel form of social tension, noting that
individuals who are often ethnic Kazakhs, who predominantly use Russian in their daily lives may
likewise be subjected to mockery. Such individuals, according to the author, may be labeled with
derogatory terms such as “you’re a dog” or “you’re an idiot,” illustrating the existence of linguistic
polarization and mutual stigmatization within contemporary Kazakh society.

Turning to the category of cultural and traditional heritage, five posts were analyzed,
addressing topics such as the 160th anniversary of the national independence activist Alikhan
Bokeikhanov, two posts dedicated to International Women's Day, as well as Oraza Ait and the national
Kazakh holiday Nauryz. Among these, the most notable is the post published on March 6, 2025,
commemorating the 160th anniversary of Bokeikhanov, a prominent Kazakh public and cultural
figure, independence activist, and founder of the Alash Party. In this post, the editors of
qazaqgrammar shared one of Bokeikhanov’s well-known statements, which can be interpreted as an
ideologically charged reflection on the preservation and future of the Kazakh language. The quotation,
consisting of four sentences arranged across eight lines, conveys a central concern: why have the
Kazakh people historically been compelled to struggle for the survival of their own language?
Embedded within this reflection is a broader expression of concern regarding the ideological and
political tensions between Kazakh cultural values, embodied in language and the dominance of the
Russian language. The statement also raises a more philosophical question concerning the very nature
of the Kazakh language: what does it represent, and to what extent does it fully exist as a living and
autonomous linguistic system? A key argument advanced in the text is that the core issue of language
is intrinsically linked to land. Bokeikhanov emphasizes the principle that “who owns the land
determines the language spoken,” suggesting that the increased prominence of the Kazakh language is
closely tied to the country’s attainment of independence. The concluding idea asserts that the
preservation of the native language is deeply intertwined with the maintenance of Kazakh identity
which is essential for safeguarding the integrity of Kazakh lands. Here, “protection” is understood not
only in territorial terms but also as the preservation of the cultural and social fabric of the Kazakh
steppe, which depends on its people. The words of such a significant historical figure convey both
strength and hope, reinforcing the belief that the Kazakh language can endure and overcome external
pressures that hinder its development. This ideological message resonates strongly with the mission of
qazaqgrammar, which actively advocates for the strengthening of Kazakh national identity.

Finally, but no less importantly, the category of entertainment-oriented informational content
comprised six posts, making it the most extensive in scope. This category includes a diverse range of
materials, such as humorous depictions of regional differences in Kazakh terminology, curated
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selections of educational films highlighting the importance of preserving language and culture,
introductions to new geographical terms with translations into Kazakh and English, and humorous
memes portraying everyday situations that are likely relatable to a broad segment of the population.
For instance, the post published on 4 April 2026 is both highly entertaining and informative for a wide
audience, including Kazakh-speaking users as well as more Russian-speaking individuals who may be
less familiar with regional linguistic variation within Kazakhstan. The post takes the form of a carousel
of memes, a collage consisting of seven images illustrating how certain Kazakh words differ across
regions, including the south, north, west, east, central Kazakhstan, and the capital. Specifically, the
carousel highlights regional variation in terms such as “trousers,” *

29 ¢¢ 99 ¢ 29 ¢¢

recently,” “egg,” “spoon,” “chair,”
“melon,” and “kettle.” For example, one image demonstrates that in the west, east, north, central
regions, and the capital, the word for “trousers” is ‘“shalbar,” whereas in Almaty and the southern
regions, the term “sym” is commonly used. The accompanying imagery depicts animated characters
reacting negatively to the divergent term, while the character representing southern Kazakhstan
appears confused by the criticism, underscoring the arbitrariness of such reactions.

Another notable comment was posted by a follower of the gazaggrammar page under the
publication dated 11 April 2026, and received 134 likes. As discussed in the previous paragraph, the
April 11 post consists of a series of images in which the page editor shares personal reflections on the
perceived low prevalence of the Kazakh language within Kazakh society. In response, the Instagram
user explicitly characterized the widespread use of the Russian language as a “slave mentality”
inherited from the Soviet period (see Appendix C, for Users Comments). The commenter appears to
have strongly identified with the author’s perspective, expressing hope for a better future while
emphasizing that society should not settle for minimal standards. At the same time, the user
underscored the importance of continuing to promote and develop the use of the Kazakh language in
everyday life. The 134 likes received by this comment indicate a clear level of agreement among other
users, who likely share similar views regarding the desirability of a broader transition to the Kazakh
language in daily communication.

Importantly, the caption adopts a clear normative stance against discrimination and intolerance
based on regional linguistic differences. It emphasizes the evolving social and cultural environment
shaped by several factors, including internal migration across Kazakhstan’s wvast territory, the
development of a more standardized educational system, and, most significantly, the influence of
media. Through this, the authors encourage mutual understanding, the strengthening of shared moral
values, and respect among individuals regardless of their region of residence or linguistic variation. In
doing so, they highlight the inherent flexibility of the Kazakh language, demonstrating that variation
across regions, between urban and rural contexts, and even among different age groups is both natural
and unproblematic. Overall, through a systematic analysis, it was identified that two posts fell under
the category of political content, seven publications were classified as language-related content, five
were associated with cultural and traditional heritage, including significant national dates, and six
belonged to the category of entertainment-oriented informational content.

Discussion

The findings derived from the analysis of gazaggrammar publications and user comments
suggest that the platform consistently publishes all of its content in the Kazakh language. Furthermore,
the page does not merely function as an educational media platform dedicated to linguistic issues;
rather, it positions itself as a significant digital space that reinforces Kazakh ethno-linguistic identity
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by uniting Instagram users around shared national and cultural values. Consequently, the platform has
evolved into a transformative instrument for strengthening national unity, diverging from conventional
state-driven approaches to nation-building and the reinforcement of collective belonging. The analysis
revealed that all twenty examined and translated posts, as well as the accompanying comments, were
published exclusively in the Kazakh language. This observation raises an important question regarding
the role of language in shaping national belonging and facilitating the process of community
formation.

According to Benedict Anderson in Imagined Communities, all societies, regardless of whether
they are vast or relatively small in population, are inherently imagined and limited communities,
primarily because individuals perceive themselves as belonging to a particular collective through
shared categorical imperatives, including common language, traditions, and cultural practices.
However, a long-standing issue within post-colonial development is that decolonization has often
failed to fully liberate newly independent states from the legacy of colonial domination, as many of
these countries consciously continue to employ colonial languages in place of indigenous ones. This
persistence significantly constrains the development of domestic institutions, particularly within the
educational and cultural sectors, where colonial linguistic dominance may inhibit the formation of an
autonomous national identity and the preservation of indigenous cultural expression (Anderson, 2006).
This argument was further developed by Manuel Castells, who emphasized the greater role of
language as the organic foundation of a nation’s collective historical memory. According to Castells,
language is not merely an additional factor for categorizing a distinct group of people; rather, it
performs a symbolic function as a form of “cultural resistance” that transcends the significance of
territorial boundaries (Castells, 2010). In this sense, the Kazakh language functions as a principal
marker of national identity and serves as the central element through which the nation is united by a
shared sense of belonging. This perspective helps explain why gazaggrammar conducts its media
content primarily in the Kazakh language and deliberately adopts a nationalist discourse centered on
linguistic development. Such an approach reflects the perceived importance of the national language as
a fundamental instrument for the preservation of the nation, beyond territorial boundaries, economic
prosperity, or other material foundations of statehood.

It may be reasonable to assume that within an increasingly interconnected, globalized, and
technologically advanced world, smaller societal groups and communities would gradually be
absorbed by larger ones and ultimately incorporated into a single extensive communal structure
characterized by linguistic and cultural homogeneity. However, according to Ernest Gellner
industrialization has actively reinforced smaller ethno-linguistic communities by enabling them to
represent themselves and construct distinct spaces grounded in shared linguistic, cultural, and
ideological values. Through the extensive exchange of opinions, symbols, and cultural narratives
across multiple channels of communication, these communities strengthen their collective identity.
Whilst, it is obviously argued by Gellner that industrialization has reinforced strengthening of
community representation, within the context of modern digital era, channels of communication have
transformed respectively now including social media platforms. (Gellner, 1983).

Consequently, user interactions and comment sections on platforms such as Instagram may
contribute to processes of social categorization, whereby individuals increasingly identify themselves
as members of particular digital societal and ethno-linguistic communities by sharing opinions and
finding like-minded individuals. It is precisely the process of categorization on social media, facilitated
through the sharing of personal experiences, opinions, and perspectives, that enables individuals to
affirm their digital self-identification, which may substantially differ from their formal or physically
defined national identity (Dekhila & Sarnou, 2022).
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Nevertheless, digital networks particularly social media platforms such as Instagram create a
space in which individuals are able to represent their communities freely and independently while
simultaneously strengthening communal ties through platforms such as gqazaqgrammar, which
consequently encourages users to express their opinions openly in the comment sections of
publications addressing a wide range of social, cultural, and political issues. On the example of
qazaqgrammar’s posts it was already identified why exactly the editors chose to lean towards Kazakh
language in its development. However, the manner in which gazaggrammar contributes to the bottom-
up transformation of national identity possesses a significantly deeper emotional dimension. According
to Dan Jin, Robin B. DiPietro, and Nicholas M. Watanabe, individuals do not share personal
experiences and perceptions on the internet unconsciously; rather, they tend to establish meaningful,
emotionally embedded social structures through which they identify themselves. These digital social
formations are not substantially different from real-life social groups in which individuals seek like-
minded allies and communities of shared understanding. Consequently, communities created within
the informational sphere should not be perceived as something “alien” or artificial, since internet users
construct them on the basis of mutual trust, shared values, and collective beliefs to which they attach
profound social and emotional significance (Jin et al., 2021). Likewise, gazaggrammar provides online
users with an opportunity to reinforce a shared national identity primarily on the basis of the Kazakh
ethno-linguistic factor, thereby strengthening the sense of national unity among participants within the
digital sphere. The case of gqazaggrammar demonstrates the validity of Anthony D. Smith’s argument
that national identities in the modern era are significantly more resilient and durable due to the
influence of mass media, digital technologies, and other contemporary communicative instruments that
reinforce collective identities (Smith, 1992).

Accordingly, it may be argued that the publications disseminated by gazaggrammar, as well as
the topics raised by the page’s editors, function as linguistic markers intended to enhance the
significance of indigenous Kazakh national and cultural elements, which in turn contribute to the
strengthening of national unity and collective belonging.

Conclusion

Kazakhstan, a country that has long existed under the enduring influence of historical
transformations and the legacy of the Soviet period, gained the opportunity to construct its own distinct
national identity only after achieving full independence and sovereignty. The formation of
Kazakhstan’s national identity is closely tied to the preservation of the Kazakh language, for whose
survival prominent writers, historians, linguists, and national activists have struggled for decades and
continue to do so. Despite its status as the state language, Kazakh has not become the primary medium
of everyday intercultural communication among the diverse ethnic groups residing in Kazakhstan,
which has contributed to its relatively limited use, particularly among generations raised during the
Soviet era.

However, in contrast to the previous century, national identity is no longer constructed solely
through top-down mechanisms. Instead, it is increasingly shaped through bottom-up processes as well.
In other words, national identity today is not formed exclusively through state initiatives, reforms,
institutional frameworks, or presidential discourse, but is also significantly influenced by
contemporary technologies and digital media environments, which have introduced an entirely new
dimension to identity formation. As a result, individuals who engage with the internet and social media
platforms such as Instagram are not only subject to the influence of broader public discourse but also
possess the capacity to actively contribute to the construction of national identity. This conclusion is
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based on the analysis of a sample of posts and the most popular user comments from the
qgazaqgrammar Instagram page, one of the largest and most influential Kazakh-language platforms
promoting cultural and ethno-linguistic values. The page serves as a compelling example of how a
single digital platform can contribute meaningfully to the popularization of the Kazakh language. The
content published on the page demonstrates consistent thematic patterns, which can be categorized into
four broad groups, the largest of which is language-related content, specifically focused on the Kazakh
language. This includes the introduction of new vocabulary, correct spelling and grammar, and even
guidance on the proper representation of traditionally Kazakh names and surnames, implicitly
encouraging users to move away from Russian-style suffixes in both official documentation and
everyday life.

Such content encourages users to critically reconsider routine aspects of daily life, ranging
from orthography and naming practices to the language used in public signage and advertising. The
comment sections under these posts provide a space where users can openly express their thoughts and
experiences, regardless of whether they are positive or negative. As such, comments represent a
particularly effective means of assessing audience reactions to published content. Across numerous
posts, users engage in critical reflection on pressing societal issues, articulate their perspectives, find
like-minded individuals, and unite around shared values, thereby contributing to the ongoing formation
of national identity and the promotion of the Kazakh language.

This study represents a preliminary and limited data analysis, primarily due to the relatively
short time frame selected for the examination of published content and the focus on only the most
popular user comments. Accordingly, the main limitations include the restricted scope of the study and
the relatively small sample size of analyzed comments. Nevertheless, the analyzed content, supported
by a solid theoretical framework, allows for meaningful conclusions regarding the influence of the
qazaqgrammar Instagram page. To achieve a more comprehensive understanding, further research is
required. Future studies should adopt a broader temporal scope and incorporate a larger and more
diverse sample of user interactions in order to more fully capture the impact of the gazaggrammar
page, as well as the broader role of the Kazakh media landscape in shaping national identity.
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*All the translations from Kazakh to English were conducted by the author.
Appendices
Appendix A. Sample Instagram Posts from Qazaqgrammar Page

Post 1 (31 March 2026)

qazaqgrammar

MNocmorpers oTeersl (1)

\ aralbaiuly % % %

6Hen. "Hpasutca™:3 Orsetuts

beisen.k Opbicwa ay6naxna 6ap Ma exeH?

6 Hea. Orseruts [lokasars nepesop

MocMmorpers oTsersi (1)

askaruly_27 Expi 6ianeH AnawiTbiKTapabiK Kypeci Typansi

TinaoiH KopipiH P e

6 Hen. “"Hpasurca': 3 Orserurs [lokasars nepesof

. . .
I v Cl' Inlpe l ll I soulymoon Persian Lessons (2020) ocbl Temaaa Xakcbl

dunom :)

TOM-4 chmnbm

gulzira_kazguide Kepemert! Anebic! @ § & &

chl MwﬂepﬂeH KemlH = 5Hen. Orvseruts [okasaTe nepesof

KOIBOIK TiSliHE BOCKALLIC KARAINCHIH N

shynggyskhandosymbekuly 8n, 6apekengi kepiiaaep!
Kepemer kuHonap! jgrammar 6aybipnap Anna pasbl
6oncbiH! Anna caynbiKrapbiHabl 6epcin!

6 Hen. OtBeTuTL

janatnurjanova8s ¢ §

The publication consists of a carousel containing five images, the cover of which displays only a light
purple background accompanied by the prominent inscription: “Tinmin xamipin tyciagiperin TOII-4
¢unpm. Ochl punpMaepAeH KelH kazak TuriHe Oackama kapaiiceiH” (“Top 4 Films That Help You
Understand the Value of Language. After watching these films, you will perceive the Kazakh language
differently”). This introductory image is followed by four posters of widely recognized nationalist
films, all united by a common underlying theme concerning the reconstruction of identity through
language, culture, and music. The films presented, respectively, are: 1) Mal-Mo-E: The Secret Mission
(2019, South Korea); 2) Kneecap (2024, Ireland); 3) The Professor and the Madman (2019, United
States); and 4) The Great Passage(2013, Japan). All of the selected films, recommended by the editors
of the Qazaq Grammar page, have attained the status of culturally influential dramatic works, partially
based on historical events, and are presented as essential viewing material for the page’s readership.

Texts on the image (Kazakh): Tingin xagipin tycinaiperin TOII-4 ¢unsm. Ocbl dunpmaepaeH keiin
Ka3ak TuTiHe OacKalia KapanChiH.

Translation (English): Top 4 Films That Help You Understand the Value of Language. After watching
these films, you will perceive the Kazakh language differently.
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Post 2 (26 March 2026)

@ gazaggrammar & Bbl nognucaHbl -+«

Q qazaqgrammar & 4 Hep,.

ATbI-)6HiHi3 TonbIKTal Ka3akiia Ma?
Mokasartb nepesopg

9 azamat_animeomir 4 Hep,.
=’ TekTepi Ka3zakLwa 6onca ga

aNeyMEeTTIK Xefinepae -oBHa,
-CKWW aen anaTtblH agampap 6ap. Q

Cipa kyn 6onfaHpa 6ip MmapTebe
TY3 ET WwbiFap. @2 @2 w2
OtmeTku "Hpasurca": 150 OTBeTUThH

MaraH Backa CmMmoTpeTb BCe oTBETHI (2)
"'-08/-es"-nex npo6nema

yHauab! ?
S ® akzhauyn.fm 4 Hep.
bana ke3iMmae (KaparaHgbiga ecTik;

90-xbingap) Terimge “-osa”
XYPHaFrbl 6oNMaFaH Xanfbl3 OKyLUbI

AybiCcTbipcak

Aambin epim; BipHelle MapTe KynreH
e R GonFanaap 6onapl, yire Kenin
nanamHaH Here onav 6ongbl Qo
‘&aﬁcmcu arel, AArAIRSLIRARSA-ARINRLLS
gy ¥ Qo Ywoa G A

The image prominently features the phrase “Terinai Ty3eT mackapa 6onmaii” (Correct your surname so
you don’t embarrass yourself). Alongside it is a humorous depiction of a foolish-looking individual
wearing a horse mask, surrounded by five phrases representing conventionally unreasonable
justifications for why people are reluctant to change their surnames in official documents. Through this
visual composition, the editors implicitly equate individuals who rely on such unfounded reasons with
the figure portrayed in the comical image.

Texts on the image (Kazakh): Terinmi Ty3er mackapa Oonmaii. MaraH “-OB/-eB”-TieH YHAaWIbI.
AysicThIpyFa epiHeM. backa mpoGiema koK ma He? AyBICTBIpCaK JaMbln Kertemi3 6a? KaichIchl aThl,
KalChIChI (haMIITUACHI OiIMEl KallaMbI3 FO.

Translation (English): Correct your surname so you don’t embarrass yourself. I like mine with “-ov/-
ev.” I'm too lazy to change it. Don’t we have other problems? Will we suddenly develop if we change
it? We’ll end up not knowing which is the first name and which is the surname.
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Post 3 (11 April 2026)

OP gazaqgrammar @
@ gazaggrammar & MeH TyciHGeiTiH Hapcenep, 2-6enim

@gazaqgrammar XasblbIHbi3 (-]

2 Hen. MoxasaTb nepeBod

@ temyrilan KCPO-paH kene xaTkaH Kynablk caHa. byiibipca, V)
*aHa ypnakrap 6yn kacipettepaeH aynak, 6onaapl - . Tek
aliTapbiM: iWKeHre Mas, xereHre Tok 6onmaxaap,
3aMaHOacTapbiM.

2Hea. "Hpaeutca™: 152 OteeTTb [okasaTs nepesof

—— MocmoTperts oTBeTHI (1)

1. KasakTblH, KOFaM KapaTkepiepiH, Kasak,

TiNiH TapuxblH 3epTTen uapinTen XypreH ﬂ zhannat_guli 2017xeingan 6epi ka3zakwa nanganaqam, ©
y - ; ! (6aHkomaT, baHk konpaHbanapbl, eros, gamy eg, T. C. C.

Ka3ak MaeHWETIH OaMblITyFa ynec KOCKaH SneymeTTiK Xeninepai Ae Tek KasaKia KongaHaMbiH. |

T\(ﬂFaﬂapﬂblH 6aﬂaﬂa Dbl Here OprCTIﬂﬂI? 2wHen. "Hpasutca": 68 OteeTuTs [lokasaTe Nnepesop,

—— MocmoTpets oTBeTsl (2)

Q karla_sh25 CiapaiH BipiHwWwi cypafbiHbiaFa Hayn Geprim kengi. o
On anampapabid 6ananaps OPbICLWWA CEWNEMI3 AEN
LEWKEH XOK. Anmatbl kanacbiHaa XKANFbI3 KASAK
MEKTEBI 6ongpl. bip cbiHbinTa 35-40 okywsl 6onapl.
CuMaraHaapel, MeH CUAKTBI, OpbiC MekTeBiHe Gapabi.

Qe v N

The post takes the form of a carousel consisting of seven images, unified under the main title “Men
TYCIHOEUTIH (TYCiHTiM e KenMeiTiH Hopcenep) 2 Genim™ (Things I don’t understand [and don’t even
want to understand], Part 2). The carousel includes seven slides, six of which present a list format,
with each image containing one item representing issues that the editor of the gazagqgrammar page
finds difficult to understand. All listed points are connected to challenges faced by contemporary
Kazakh society, particularly the increasing prevalence of the Russian language in Kazakhstan and the
gradual decline of everyday Kazakh speech.

Text on the image (Kazakh): Ka3akTelH KoraM KaiipaTkepiepiH, Ka3ak TUIIH, TapUXbIH 3€pTTell,
JOpINITEN JKYPreH, Ka3aK, MOJEHHUETIH JaMBITyFa YJeC KOCKaH TYIFalaplblH Oaianapbl Here
OpBICTLIII?

Translation (English): Why are the children of those who study and promote Kazakh public figures,
the Kazakh language, and history, and who contribute to the development of Kazakh culture are
Russian-speaking?
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Appendix B. Captions Translation

Post 1 (31 March 2026)

Caption (Kazakh): Ocsl TiziMHEH Kaii (prIbMI1I KOP/IiH, kKa3a KeT.

Translation (English): Which film from this list have you watched? Feel free to share.
Post 2 (12 March 2026)

Caption (Kazakh): ky>xaTTapblHbI3/1a €CIMIHI3 KaTe a3blica, OHbI OApJIBIK KEPJe I COJiaid JKa3yra
MIHJICTTI eMeCCi3. ThIM 00JIMaca HHTEPHETTE aThIHBI3/IbIH Ka3aKIlla JIYPhIC HYCKACKHIH Ka3bIll KOWBIHBI3

Translation (English): if your name is spelled incorrectly in your documents, you are not obligated to
use that same spelling everywhere. At the very least, you can use the correct Kazakh version of your
name online.

Post 3 (26 March 2026)

Caption (Kazakh): ATbr-xeH1HI3 TOJBIKTal Ka3akiia mMa?

Translation (English): Is your full name entirely in Kazakh?

Appendix C. Users Comments

Comment 1 (31 March 2026)

Comment (Kazakh): Mansmou kepemet ¢uiibM “bip agaMHBIH OH KaJaMblHAH
OH aJJaMHBIH Oip KaJambl MaHBI3JIbI .

Translation (English): Mal-Mo-E is an excellent film “One step taken by ten people is more important
than ten steps taken by one person.”

Comment 2 (11 April 2026)

Comment (Kazakh): KCPO-nman kenme »aTkaH KYIIbIK caHa. byiieipca, jkaHa ypmaktap Oy
KaciperTep/eH ayiak 0onaapl. Tex aiTapbIM: IIIKEHTe M3, )KETeHTe TOK 00JIMaH1ap, 3aMaH/IaCTapbIM.

Translation (English): A slave mentality inherited from the USSR. God willing, the new generations
will stay away from these misfortunes. All I want to say: don’t be satisfied with just eating and
drinking, my contemporaries.

Source: Instagram page gazaggrammar.
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FTAMP: 19.31

Ka3zakcranaarel Meana apKblJbl YITTHIK OIPJIIKTI HBIFAUTY: qazaqgrammar
MBbICAJIbI

Hypus Kekcenosa
JKarmonust XansIKapaablK YHUBEPCUTET1, MuHaMuyoHyMa, JKanoHus
email: nuriya.1400604@gmail.com

AHgaTna

byn 3eprreymin MakcaTthl — QJIIEYMETTIK JKemiepiH Ka3zakcTaHmarbl ATHOMWHTBUCTHKAJBIK VIITTHIK
OipereilikTi HBIFAUTYIbIH MaHBI3/Ibl KYpaJAapbIHbIH Oipi perineri peisiH Tangay. JKaHa mMenua KypajilapblH
3epTTey YWITTBIK OIpereiliKTiH KalbINTaCYbIHBIH MYJIJIE XKaHa KBIPBIH amansl. by yaepic YiITThIK OipereiikTi
KaIlBIITACTBIPYBIH  TOCTYPJIi  JKOFaphIIaH ToMeHTe OarbiTTanmrad (top-down) TocimmepineH TyOereii
epeKIIeNeHe i, OWTKeHI HUQPIBIK XoHE SJeyMETTIK miaTdopManapia KapamaidblM a3aMaTTapAblH e31epi
STHOJMHTBUCTHKANBIK YITTHIK JUCKYPCTHI KAJBIITACTRIpyFa OeliceHAl KaThICyblHA MYMKIHIIK Oepei.
Haxkreipak aiiTkanma, Oy 3epTTey qazaqgrammar mapakUIachbiHBIH He ceOernTi 03 KbI3METIH JKYprizyle Kaszak
TiTiHE aWKBIH OaCBIMIBIK OCPETiHIH ’KOHE OCHI IUIaThOopMana KapHusUIAHATHIH aKIMapaTThIK KOHTCHTTIH YIITTHIK
THICTUTIK ce3iMiH (sense of national belonging) kanpIITacTBIpyFa Kajail BIKOAT ETETiHIH aHBIKTAyFa
OarbITTaFaH. Tagay/pl )KaH-)KaKThl KYPrizy MaKkcaThlH/Ia JCPEeKTep/i )KUHAY Ke3eHiHae, srHu 2026 KbUTFbl 4
Haypbl3 OeH 12 coyip apanbpiFblHAA, azaggrammar TapakliachlHAa >KapusUIaHFaH COHFBI JKHbIpMa Oipi3mi
JKapUsIIaHBIM, COHJAl-aK OChl JKapUsUIaHBIMIApFa JKa3blUIFaH €H KOIl KOoJJay TamKaH MHiKipiep ipikTemnin
anbiHAbl. by nalinananyislapAbH €3apa SpeKeTTecyl MeH KapHsUlaHFaH KOHTEHT apachbIHOarbl OalNIaHBICTHI
Talayra MyMKIiHIIK Oep/i. 3epTTey HOTHKENepl ipiKTeNreH )KUbIpMa JKapUsJIaHbIMHBIH 1, OJap/AblH acThIHAA
KUIIBIPBUTFAH TIKIpASPOiH 1€ TUIMIK YITIIBUIIBIK KYHIBUIBIKTAPHIH HBIFAWTYyFa OaFBITTANFaH MaHBI3IbI
STHOJIMHTBUCTHKAJIBIK MapKep KbI3METIH aTKApaTbIHBIH JKOHE COJ apKblIbl MOJIEHHM BIHTHIMAKTACTHIKTHIH
KYIICIOiHe BIKIAJ €TeTiHIH KepceTTi. 3epTTey gazaqgrammar MbIcalibiHAa Instagram cexiimi 9JIeyMeTTIK kel
mwiatpopmanapsel  Kasipri KasakcraH sxarmaiiblHIa oNeyMETTIK TONTap apachlHAa YITTHIK OipereiikTiH
KaJIBINITaCYybIHA 9Cep €TETIH TOMEHHEH jKOorapbira OarbiTTanmraH (bottom-up) MaHBI3ABI MEXaHWU3MIEPiH Oipi
OOJIBIIT TaOBLIATEIHBIH HETI3IE .
KinT ce3nep: Ka3ak, Ka3aKCTaHJBIK, TUI, Instagram, YJITTBIK Oipereiiiiik, sapusiaHbIMIap
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YKpenjeHne HAIHOHAJbHOTO eIHHCTBA Yepe3 Meaua B Kazaxcrane:
HccJeI0BaHNe qazaqgrammar

Kexkcenosa Hypus
MexnyHapoassiii yausepcuter Snonnn, Munammuyonyma, SAAnonus
email: nuriya.1400604@gmail.com

AHHOTALUA

JanHoe mccieoBaHWE HAIpPaBICHO Ha M3YYEHHE POJM COLMAIBHBIX CeTeH Kak OJHOTO M3 Haubolee
3HAYUMBIX ~ MHCTPYMEHTOB, CIIOCOOCTBYIONIMX  YKPEIUICHHIO  JTHOJMHTBUCTHYECKON  HAIMOHAIBHOW
naeHTuuHoctd Kaszaxctana. lccienoBaHne HOBBIX MeIHMa PpPacKpblBaeT COBEPLIEHHO HOBOE H3MEpEHHE
(hopMHIpOBaHUs HAIMOHAIBHON HJICHTUYHOCTH, MPUHIMITHAIGHO OTIMYAOIIEeecs OT TPaJAUIIMOHHBIX TOIX0JI0B
K TpaHC(OpMAaNU HASHTHYHOCTH, OCYIIECTBIIEMBIX «CBEPXY BHHU3» (top-down), MOCKOIBKY IMPEIOCTABISET
OOBIYHBIM TIOJIL30BATEISIM BO3MOKHOCTH CAMOCTOSITENBHO M aKTUBHO Yy4YacTBOBaTh B  (OPMHUPOBAHHU
STHOJMHTBACTHYECKOTO HAIIMOHAINCTHYECKOTO TUCKypca B MU(PPOBOM M COIMAIEHOM MEIHanpoCTpaHcTBe. B
YaCTHOCTH, HACTOAIIEEe MCCIENIOBAaHME HAIpaBI€HO HA BBIICHEHHWE NIPUYMH, M0 KOTOPHIM qazaggrammar
JIEMOHCTPHUPYET YCTOWYMBOE MPEAIIOYTEHNE HCIIOIB30BaHNIO Ka3aXCKOTO A3bIKa MPY BEACHWH CBOETro Oiora, a
TaKkKe Ha aHajJu3 TOro, KaKUM 00pa3oM WHGOPMaLMOHHBIA KOHTEHT, MMyOJHKYyeMBbI Ha JaHHOW miatdopme,
crroco0cTByeT (HOPMUPOBAHUIO YyBCTBA HAMMOHATHLHOW TPWHAICKHOCTH. J{71s1 TpoBeeHus Oojiee 1eTaaIbHOTo
AHAIMTUYECKOTO HCCIeOBaHUs Oblla COPMHUpPOBaHA BHIOOpKA W3 JBAAIATH TOCIEIHUX TMOCIEIOBATEINBHBIX
nyOnuKarmii, pa3MenIéHHbIX Ha CTpaHMIlEe qazaqgrammar B mepuoj cOopa naHHBIX ¢ 4 MapTa mo 12 ampens
2026 roma. Kpome Toro, ObuM mpoaHaTU3WPOBaHBI HawOoJiee MOMYJSpHbIE KOMMEHTapHH, OIyOIMKOBaHHBIC
110/l ’TUMH MaTepHallaMH, C LIeJIbI0 U3yUYeHHUs] B3aUMOCBSA3H MEX]y IMOJIb30BaTEIbCKUMU B3aUMOJIEHCTBUAMU U
OITyOJTMKOBAaHHBIM KOHTEHTOM. Pe3ynbTaThl aHaIM3a MOKa3aH, YTO BCE ABANATh OTOOPAHHBIX ITyOIMKaIHiA, a
TaKke KOMMEHTapuu TOJb30BaTelield, pa3MElIEHHbIE TIOA HHUMH, BBIIONHAIOT (YHKUUIO Ba)KHOTO
STHOJIMHTBUCTHYECKOTO MapKepa, HApaBiICHHOTO Ha YKpEIUIEHWE JIMHTBUCTHYECKUX HAIlMOHAIMCTHYECKUX
LEHHOCTEH M TE€M CaMbIM CIIOCOOCTBYIOT YCHJICGHHIO KYJIbTYpHOH conuaapHocTd. Hacrosiiee mccienoBaHue
yOeIUTEeNsHO JOEMOHCTPUPYET, YTO COIMANbHBIE CETH, Takue Kak Instagram, Ha mnpumepe TUIaTGOPMBI
gJazagqgrammar MpeACTaBISAI0T COOOW 3HAYMMBIA MeXaHU3M (OPMUPOBAaHUS HISHTUYHOCTH «CHU3Y BBEPX»
(bottom-up) cpeau coManbHBIX TPYII B coBpeMeHHOM KazaxcTaHe.
KiroueBsble cnoBa: Kazax, ka3axcTaHer, si3bIK, Instagram, HanimoHamsHas HICHTHYHOCTD, ITyOINKAITUT
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Kbicka popmaTtTarsl gepeKkTi puiibMaepae MbIHABIKTHI KYPaCThIPY MO/IeJIb/IePiH
The New York Times Op-Docs nen Azattyq marepuajgapsl Herizinae
CAJIBICTBIPMAJIBI TAJIIAY

barnat CyiTaHKBI3BI
SDU University, Kackenen, Kazakcran
email: 241308002 @sdu.edu.kz

AHaatna

3epTTey MakamacblHAa KbpIcKa (opMaTTarbl JepeKTi (UIBMIEpIE SJMEyMETTIK IIBIHABIKTBHIH Kaiai
kypacteipeuiateiiel The New York Times Op-Docs (NYT Op-Docs) xone Azattyq miardopMaiapbIHBIH
MaTepHaapbl HETi3iHAE CalbICTRIpMaNbl TypJe TalgaHansl. Kas3ipri Memma KEHICTIKTE JepeKTi (HIbM
¢dakTinepai TIpKEHTIH ayJUOBU3yal KaHp ASCHIHAH ILIBIFBIN, KOFAMIIBIK OKUFalapibl ipiKTey, KYpbUIbIMIAY
KOHE TYCIHAIPY apKbUIBI MarFblHa OHJIIPETiH 3MUCTEMOJOTHSIIBIK Meaua ¢opmara aliHanapl. Ockl TYpFBIIAH
3epTTEyiH MakcaTbl — 9pTYpdl Meauanblk Iiardgopmana JepekTi (UAbMICPIiH OJEyMETTIK HIBIHIBIKTHI
YUBIMAACTBIPY TOCULIEPIH aHBIKTAay MOHE OJIApJblH 0achlM JMUCTEMOJIOTHSIIBIK MOJCIBICPIH CHUIIATTAY.
3epTTeyAiH TEOpPHUSUIBIK HeTi3iH (PEeHMHUHT TEOpHACH, HApPATHUBTIK JKYPHAIMCTHKA >KOHE KOIIMOJAIbIbI
MUCKYPC Tallmaybl KypauWIel. OMITMPHKAIBIK MaTephanl MakcaTThl ipiKTey OMiCIMEH TaHITaJIFaH OH KhICKA
(hopMatTarel IepeKTi (QIIBMHEH TYpajbl. 3epTTey KOPITyCHIHAAFBl MaTepuanmap 45 HappaTHBTIK CErMEHTKE
OeITiHII, HAPPATUBTIK KYPBUIBIM, JOJEN TYpi, BU3Yyal PEXHUM, HHCTUTYLHMOHAIBIK KOPiHY *oHE apeKTHUBTIK
yiibIMaacy KaTeropusuiapbl OOMBIHINA CalabIK KOHTEHT TajlJay XQHE KOIMOIANbAbl TANAay 9IIiCTepl apKbliIbl
capantannael. 3eprrey HoTikenepi NYT Op-Docs ¢unbMaepinae HappaTHUBTIK-aQ@EKTUBTIK MOIENBIIH, ail
Azattyq QuIBMIEpIHIE IQJCIIIK-Kyarepilik MOJENbIiH 0ackiM ekeHiH kepceTTi. HappaTtupTik-addekTuBTiK
MOJIEJIbJIE SJICYMETTIK IIBIHBIK JKEKE TIXKIpHOe, KeHinkepiik (oKyc, 3CTETUKAJBIK BH3yall KOHE 3MOIMSIIBIK
peduiekcus apKbUIBI KYpacThIpbUIaAbl. Jlonenik-Kyarepiiik MoJielibe KyolliK, alFak, OHJIeJIMETeH BU3yall JKoHe
WHCTUTYITMOHANIBIK JKayalKEePIIIiK HETi3ri MarblHa TYIOBIPYIIBI 3JEMEHTTEP PETIHAC AalIbIHFBI KaTapra
mBIFaael. Makana Kpicka (opMaTTarsl aepekTi GrbMaepai ratopManblK Meana JIOTHKaMEeH OairaHbIcTa
3epTTEYAIH MaHBI3BIH  HETi3Jen, JepekTi (QUIbMHIH  KOFaMIBIK  IIBIHIBIKTEl  YABIMIACTBHIPYIAFbI
SMHUCTEMOJIOTUSIIBIK KBI3METIH TEOPUSIIBIK TYPFBIAaH HAKTBIIAHIBI.

Kiar ce3nep: nepexti GuibM, QpeiMUHT TEOPHUSCHI, HAPPATUBTIK >KYPHAIMCTUKA, KOTIMOAAJIBIBI JUCKYPC
TaJlaybl, MEJMa SIMUCTEMOJIOTUS, KyarepiliK JoJel

Kipicne

Kasipri Mmenua KeHICTIKTe JepeKTi GUIbMIEp TEK aKmapaT JKeTKi3y Kypasibl eMeC, IIbIHABIKTHI
YUBIMIACTBIPYBIH KYPJIENl AIMUCTEMOJIOTHSUIBIK (popMacklHa alfHaNIbl. Ocipece KbicKa (opMarTarsl
JepeKTi GpUIbMAep KypHAIMCTHUKAMEH BU3yall CTOPUTEIUIMHITIH TOFBICKAH HYKTECIH/E OpHAJIACHIIH,
(akTi MEH HMHTepIpeTalus apachlHIarbl IIeKapaHbl KaiTa aHbIKTalabsl. byn ¢dopmarra HIBIHIBIK
TikeJel OepiiMeil, KepiCiHIIe HappaTuB, BU3yal >KOHE JbIOBIC apKbUIbl KailTa KypacTbIPbLIAJBI.
Menua mBIHABIKTEL OedTapan >keTkizoeini, on 6enrini Oip ¢peliMaep apKbUIbl YHBIMIACTHIPBLUIAIbI
(Entman, 1993). Artanran yzaepic anram per ['odbdman (1974) enberinae oneyMeTTIK TOXIpHOCHI
KYpBUIBIMJIAy pPETiHIE KapacTeipbuirad. Menua 3eprreynepne ¢peiimunr teopusicel (Entman, 1993)
aKMmapaTThlH Kanail KYpBUIATBIHBIH TYCIHIIpeni, an HappatuB konmenuuschl (Bell, 1998; Bird &
Dardenne, 2009) dakrinepaiH okuFara aifHaay MexaHu3MiH perteiii. COHbIMEH KaTap, KOTIMOAaIb bl
muckype tangaysl (Kress & van Leeuwen, 2001) Busyan xoHe ABIOBICTHIK AJIEMEHTTEP/IIH MarblHA
KaJIBIITACTBIPYJaFbl pOJIiH KepceTei. Anaiiia 0Cbl TEOPUSUIIBIK OaFbITTap JepeKTi huiabmaepai kebine
KEKe-)KeKe KapacThIpaabl >KOHE OJapJblH MEAUaiblK IIaTdopMma apachlHIArbl albIpMalIbLIbIFbIH
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KYHeIi TypZie CabICThIPManIbI.

KonpaneicTarsl 3epTTeyepaiH KOMIIUIrT ASPeKTi GUIbMACPAl YITTHIK HEMECE TaKBIPBITHIK
JICHreile TaljayMeH IIeKTeneni. baTtbic MeaMachlHOarbl Keiinmkepre OarbITTalFaH HappaTHUBTIK
6asunay bépn nen Hapnenn (2009), Ban Kpuken men Canzepc (2021) enbGexTepinie KapacThIpblIFaH.
An Kkyorep ToXIpuOECIHIH >KYpHAIHCTIK Oelen KaublmTacTeipyaarbl peii 3emmsepain  (2007)
3epTTeyiH/e TalAaHFaH.

OcCbl KOHTEKCTTE 3epTTeY *KYMBICHI €Ki TYpsi MeauanblK KeHicTikTi, ssfHU «The New York
Times Op-Docs» (NYT Op-Docs) xone «Azattyq» aepekTi (uiIbMACpPIH CaIbICTHIPMAIIBI TYPAE
Tangayra OarpiTTanrad. Ocel miardopManap eHIIpIiCTIK JOTUKACKI, Ay JUTOPHUSCH] JKOHE PEeIaKIIUSIIBIK
cTpaTerusicbl OOMBIHIIA aMKbIH €peKILIeNIeHeAl, COHABIKTaH OJap/bl CAJBICTBIPY JIEPEKTI (HIbMHIH
IIBIHBIKTE  KYPAcThIpy MEXaHU3MICPIH TEPEeH TYCIHYyre MYMKIHIIK Oepeni. 3epTTeyaiH Herisri
MakcaTbl — KbICKa (popMaTTarbl IEpeKTi (QHiIbMAEpAe MIBIHABIKTHIH Kanaid YHBIMIAACTHIPHUIATHIHBIH
aHBIKTAY JKOHE op Mmiatopmaaa KaHai MIBIHABIKTEL TYCIHAIPY MOJET OachiM €KEeHIH KOpPCeTy.

OJIeyMETTIK IIBIHABIK — KOFaMJIaFbl OKHFajap, KaThIHACTAp MEH TIXKIpUOENepiH amamap
apachIHAAFbl ©3apa OpEKeT, T, OPTAaK MarblHa >XOHE HHCTUTYLMOHAIJAHFAH TYCIHAIPY YJATLIepi
apkpuibl Kaneinrtacysl. I1. beprep men T. JlykmaH oneyMeTTiK IIBIHIBIKTHI JalibiH KYHiHAe OepineTiH
O00BEKTUBTI KYOBLIBIC €Mec, KOFaM MyIlenepl KYHIEMKTI KapbIM-KaTblHAC OapbIChIHIA KYpPaCThIPHIII,
TYpaKTaHIBIPATBIH MarblHANAp JKyHeci peringe tycinaipeni (Berger & Luckmann, 1966). epexri
(UIbM KOHTEKCTIHAE OYJ1 YFBIM HAKThI QJIEYMETTIK MOCEICHIH dKpaHAa Kanal ipiKTelnim, TyCIHAIpLIin
oHe OaranaHaThIHBIH OuLAipeni. b. HUKOJICTBIH TYXKBIpBIMBIHINA, NEPEKTI (HIbM IIBIHIBIKTHI COJI
KyHiHze KeuripMeiai; on eMipiik amemai Oenrii Oip aBTOPIBIK Ke3Kapac, perpe3eHTalus >KoHe
nenenzey Tocuii apkplibl yebiHaabl (Nichols, 2017). Connpikran Oyi1 3epTTeyie dlIeyMETTIK KYOblIbIC
KbICKa JepeKTi (uiIbMIepAeri KeWinmkep TaHaaybl, OKWFa JKEJiCl, Kyorep ce3i, IEpEeKKe CyieHy,
BU3YAIIBIK O€ifHE, JBIOBIC, MOHTAX >KOHE SMOIMUIBIK oCep apKbUIBI KYPACTHIPBLIATHIH MeIUaAIbIK
MarblHa PETIH/Ie KapacThIPbUIAIbI.

Ochl MakcaTKa JXKeTy YIIH kenecizel 3eprrey cyparbl Koibuiasl: NYT Op-Docs nen Azattyq
KBICKa JIepeKTiI (PUIBMIEPIHIE ONEYMETTIK WIBIHIBIK KaHIall HappaTUBTIK KYPBUIBIMIAP, HOJIEI
TYpJepi ’koHe BU3yan-aQeKTUBTIK TICUIAEP apKbUIbl KYPaCTHIPBLUIIbI?

3epTTey JKYMBICHI CalalibIK KOHTEHT TaJIJay KOHE KOIIMOJAIB/IBI TUCKYPC Talayhl dIiCTepiHe
cyiieHe OTBIPHII, JepeKTi GUIbMIEPal MOTIH PETiHAE eMec, Kyp/eni MyJIbTUMOJAN KYPBUIBIM PETiH/e
KapacThlpajpl. 3€epTTeyAIH FBUIBIMH JKAHAIBIFbl KbICKa (oOpMarTarbl JAEpeKTi QuibMaepaeri
QJIEYMETTIK IIBIHIBIKTEl YHBIMIACTHIPY JIOTHKACHIH TYCIHAIPYTe apHaJIfaH KOHIENTYAJIBIK Tajaay
YITICIH YCBIHYBIMEH CHIATTaNajbl. ¥ CHIHBUIFAH TOCUT OpPTYPJi MEAUaNbIK IaTgopMmaiapiabiH
AIUCTEMOJIOTHSIIBIK €PEKIIEIIKTEPiH CATBICTBIPYFa MYMKIHJIIK Oepe/.

IJnedueTKe MOoJay

Kpicka nepekri ¢puiabmi 3epTTey cajgachl COHFBI )KbUIIAPHI YII ipi OaFbITTa AaMblbl. bipiHmrici

— HAppaTUBTIK JXYPHAJUCTHKA MEH TaHBIMJABIK OeJlel, eKIHIICI — BHU3yasJbl >KOHE KOIMOJasJIbl

(GbpeiiMuHT, YLIiHIIICT — AepekTi GUIbMAL JepeK Ke31 api 3epTTey dJici peTiHae KapacToipy. Ochl yiI

xeni 0ip-OipiMeH TYHICKeH »*epie KbICKa AepeKTi (MUIbMHIH KOFaM Typajbl OUTIMII Kajlail eHaipeTiHi

Typaibl HEFYpJIbIM KYpJeli TYCIHIK Kameimtacaipl. Kasipri omeOueT Aom ochl TYHiCy HYKTECIHJE

GuIbMIl MIUTIOCTpALUsl PETiHAE FaHa €MeC, OKMFa MHTEPIPETALUsChIH KYpPacThIPAaTblH MeIUaJIbIK
dhopma.

HappatuBTik xKypHalIucTUKa Kasipri Meaua 3epTTeysiepiHje akmaparThl OasHAay TOcili FaHa

eMec, KOFaMJbIK HIBIHIBIK Typasbl OUTIM ©HAIPETIH KYypHAIMCTIK MOJEIb PETIH/AE KapacThIpbUIabL.
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bépn nen Japaenn (2009) xaHalbIKTBIH 9J€YMETTIK TOKIpUOEH] Kail cUlaTTaMalThIHbIH, OHbI OKUFa
KYPBUIBIMBI apKbUTBl MarFbIHAJIAHIBIPAThIHBIH KepceTeni. Ban Kpuken men Cannpepc (2021) aramran
TYKBIPBIM/IBI JaMbITa OTBIPHIT, HAPPATUBTIK JKypHAIMCTHKA ayJUTOPUSHBIH OKUFaHbI KaObUIJaybIHA
FaHa emec, KOFaMJIbIK MOCEJEHI OaranayblHa Ja BIKMAN eTeTiHiH nonenaeiiai. Ocbuiaiima, HappaTHB
(dhakTiepai kKepkeMmiey Kypajbl eMec, ojlapAbl ceOern-canaapiblK Oaiianpicka OipikTipin, Oenri Oip
MHTEPIPETAlUSIIBIK JKyiiene YHBIMAACTBIPAThIH KYPHAJTUCTIK MEXaHU3M peTiHae TaHbuiaabl. Kpicka
(dhopmaTTarbl AepekTi GpumpMAepae aTanfaH epeKIIeNiK KeHINKepaiH eMipaiK ToxKIpUuOeciH KOFaMIIbIK
MoceJieHl TYCIHAIPETIH HETi3rl aHAIMTHKANBIK KYpbUIbIMFA aiHanabipazsl. COHIBIKTAH MYHIai
¢bunbMaepai 3epTTey OapbIChIH/Aa HAPPATUBTIK YHBIMIACY TOCUIIH aHBIKTAY QJIEYMETTIK IIBIHIBIKTHIH
KaJail KypacThIpbUIATHIHBIH TYCIHIIPYIIH HET13T1 alfbIIIapTTapbIHBIH Oip1 caHanaibl.

Buzyan d¢peiimunrke apHanFaH Kasipri 3eprreyiep OeWHEHI MOTIHAI TOJIBIKTHIPATHIH
WITIOCTpAIMsI PEeTiHAe eMec, AepOec MarblHa OHJIPETiH CEMUOTUKAIBIK JKYie peTiHae KapacThIpabl.
Ponpurec nen Jumutposa (2011) Busyan dpeitmaepai JeHOTaTUBTIK, CTHIINCTUKAIBIK, KOHHOTATUBTIK
KOHE HJICOJOTHSUIBIK JCHTeUIep apKbUIBl TalJayIbl YCBIHBIN, KaJIp KOMITO3WUIUSCH MEH OeiHemiK
HIenIiMIep/IiH ayAuTOpUsi MHTEPIpETaluAChIHA TiKelIel bIKMal eTeTiHiH aanennaeiiai. Kpece nen Ban
Jlesen (2001) Bu3yasl KOMMYHHUKAIMSHBIH T'PaMMaTHKACBIH HeETi3/lell OTBIPHIN, MaFbIHAHBIH MOTIH
apKBUTBI FaHa eMeC, KOMITO3UIUS, TIEPCIEKTHBA, TYC, KEHICTIK OHE KaJp KYPBUIBIMBI apKbUIBI Ja
KaJbINTacaThIHBIH KepceTeni. KeWiHri MyJIbTUMOJANABUIBIK 3EpTTEeyJepl aTalfaH TYXKBIPHIMIBI
KEHEHTIN, MAbIOBIC, MOHTaX, COHJIey JMoHEe BHU3yal »JJIEMEHTTEePAIH ©3apa OpeKeTi KOFaMIbIK
OKHFaJIapJIbIH MEIHAJIbIK HHTEPIPETAUSICHH KaJbINTACTHIPATHIHBIH Adenaeni. OChl TEOPHSUTBIK
YCTaHBIM KbICKa (popMarTarbl JepekTi ¢(uiIbMAepAl Tangay OapbIChIHIA OKUFAHBIH TEK BepOasbl
MOTIH apKbUIBl €MeC, KaJp, JMAbIOBIC JKOHE MOHTAXABIH OIpJeCKeH KbI3METI  apKbUIbI
YHBIMIACTBIPUIATHIHBIH TYCIHIIPYT€ MYMKIH/IIK Oepei.

Busyan QpeiiMuHrke apHaiFaH SMIMPHUKAIBIK 3€pTTEyJiep KaJap KOMIO3HMIMSICKHI, Kamepa
KaIIBIKTBIFbI, MOHTAX JKOHE BU3yall KOHTEKCT ayAUTOPHUSIHBIH SMOIMUIIBIK KaObUIAayblHA FaHA e€Mec,
OKUFaHbIH ce0enTepl MEH JayanKepuIUlriH OarajayblHa Ja BIKNAN €TETIHIH Kepcerenl. MyHnai
BIKITaJl BU3YaJJIbl 3JIEMEHTTEPIIH JKEKEe OCEpPiHEH eMeC, OJIapJIbIH MOTIH KOHE JBIOBICTIEH OipiiecKeH
KbI3MET1 apKbUIbl Kambintacaabl. COHIBIKTaH JepekTi (uiubMaepai Tangay OapbIChIHAA BH3yal
KaTapJpl SCTETUKAJIBIK IICHIIM PETiH/Ie FaHa eMeC, dJICYMETTIK HIBIHABIKTHI YIHBIMIACTHIPATHIH AepoOec
AQHAJIMTUKAJIBIK KOMIIOHEHT PeTiHJIe KapacThIpy KaxeT. OChl TEOPUSIIBIK YCTaHBIM 3epTTey OapbIChIHAA
NYT Op-Docs men Azattyq ¢dumbMaepiHaeri BH3yal CTpaTeTHsUIAPABIH OJCYMETTIK IIBIHIBIKTHI
KaJIBIITACTHIPYJaFbl aiiBIPMAIIBUTBIKTAPBIH CATBICTRIPMAITBI TYPJIC TaJIayFa HeTi3 OO IbI.

JlepekTi ¢unbMre apHajnfaH Kas3ipri 3epTTeyjiep aTaifaH >KaHpIbl IIbIHANBI OKUFaJIapabIH
KapamnaibIM ayJIMOBH3yaJJIbl TIPKETiMi PETIH/IE eMec, KOFaM/IBIK O17T1iM OHIIPETIH MEIUATBIK TPAKTHKA
perinae kKapacteipansl. Hukomnc (2017) mepekti ¢uinbMHIH 0acThl €pEKIICNIrT ©MIp IIBIHBIFBIH
MEXaHUKAIBIK TYpAE KellipyiHae emec, 6enriai 6ip ke3Kapac meH JoJenaey JOrMKachl apKbUIbl KaiTa
YHBIMAACTBIpYbIHIAA eKeHiH kepceremi. Ocwl  ycransiMabl bopum xoHe opinrtecrepi (2021)
JKAJIFACTBIPBIN, JEPEeKTI (UIbMHIH canajblK 3€pTTeyAe ACPEKTepAl KUHAY, Tajljay >KOHE FbUIBIMU
HOTIDKEJIEPIl YCBIHY Kypajibl peTiHIE /1€ KOJNAAHbUIATBIHBIH nanennaeiiai. dumypkepansa ned Jloy
(2020) mepexTi GUABMII FHUIBIMH 3€PTTEY HOTHXKECIH BH3YaJJIbl TYPJI€ YCHIHATBHIH IIBIFAPMAIIbUIBIK
OHIM FaHa eMec, 3epTTey VIEpICIHIH axbIpamac Oediri petiHae Oaramaiapl. OpTaK TYKBIPBIM —
JIepeKTi (UIbM ONEYMETTIK IIBIHABIKTHI JalWblH KYWIHIE KOPCETHEHl, Ol OKHUFaIapAbl ipiKTey,
KYpBUIBIMAAY, TONENAepIl YHBIMIACTBIPY KOHE BH3yalabl OasHOay apKbUIbl >KaHa MarFbIHAJIBIK
KYpPBUIBIM ~ KanibITacThipanbl. COHABIKTaH KbICKa (QopMaTTarsl ACpeKTi QuibMaepal Taigay
OapbIChIHIA OJIApIbIH MAa3MYHBIH FaHAa €MEC, 9JICYMETTIK IIBIHABIKTHI KaHail HappaTUBTIK, BU3YaJl/Ibl
KOHE JTONIEAIK TOCUIEp apKbLIbl KYPAaCcThIPATHIHBIH aHBIKTAy MAHbBI3/IBL.
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JlepekTi ¢uubMeri JepekTepli HappaTUBTIK KypbUIBIMFA YHBIMIACTBIPY Maceneci Kasipri
Meaua 3epTTEYJIEpiHAeri MaHbI3Abl OaFbITTapAbIH OipiHe alHanawl. Jlepekti OasHmayna Qakrtiiep
XPOHOJIOTUSAJIBIK PETIEH FaHa YCHIHBUIMAMABI, ojap Oenriyi Oip ApaMaTyprusuibIK JIOTMKara COHKec
ipikTenimn, e3apa 0alIaHBICTHIPBUIBIN, KOPEPMEHTE TYCIHIKTI MaFbIHANBIK KYPBUIBIM peTiHae Oepiiei.
OchiHAall YUBIMIACTHIPY TOCLIl JIEpeKTi (UIBMHIH AQJIeNACy KaOUIETIH KYHIEHTIN KaHa KOWMai,
KOFaMJIBIK OKWFallap/bl KaObUImay epekimenirine ae bIKman erefi. CoHABIKTaH IepekTi (GribMmi
Tannay OapbIChIHIA NEpeKTepiH KaHAall pETIeH YCHIHBUIFAHBIH FaHa €Mec, ONapJblH KaHaal
HappaTUBTIK JKOHE BH3yall CTpATETHs apKbUIBI OIpTyTac KOFaMIBIK MarblHaFa aifHaJFaHBIH aHBIKTAY
KaxeT. ATanfaH TeOpUsIBIK ycTaHbiM 3epTrey Oapbichina NYT Op-Docs men Azattyq
bunpMaepiHaeri AepeKTep il YUBIMIACTHIPY TOCUIACPIH CANBICTHIPYFa 9/IICHAMAIIBIK HET13 OO0 IBI.

HepexTi punbMHIH TUDPIBIK opTara OeHiMICITyl ay ITUTOPUSHBIH MEIMaMEH ©3apa OPEKEeTTeCy
MYMKIHJIKTepiH KeHeHTTi. VHTepakTHBTI AEpeKTi QuibMaepre apHalFaH 3epTTeyliep KOpepMeHHIH
MacCUBTI KaObUIAAyIIbIIaH O€JICeHl KaThICyIIbIFa aifHaly YIepiciH cumarTaiiipl. Anaiina atanraH
3epTTey/IH HbICAHBI WHTEPAKTHBTI MeauakoOaiap emec, KbICKa (OpMaTTarbl ChI3BIKTBIK JEPEKTI
¢bunpmaep OONFAH/ABIKTAH, WHTEPAKTHUBTUIIK Mocelieci HUQPIBIK Meauana JepeKTi OasHmayIablH
SBOJIIONMSCHIH CHUMATTAWThIH TEOPHUSIBIK KOHTEKCT peTiHAe FaHa KapacTelpbuiagsl. COHABIKTAH
3epTTey ayAUTOPHUSHBIH ©3apa OpEeKeTTeCy JACHIeliHe eMec, KbIcKa (opMaTTarbl AEpeKTi GriIbMaepaiy
QJIEYMETTIK IIBIHIBIKTHl KaHAal HAppaTHUBTIK, BHU3Yyal JKOHE JOJIENJIIK CTpaTeTHsuiap apKbUIbI
YUBIMIACTHIPATHIHBIH CANIBICTHIPMAIBI TAJIIayFa OarbITTajIFaH.

JlepekTi (uibMaeri Kyolik, XapakaT >XOHE KOFaMIIbIK J>KaIbl Macerenepl Kasipri meana
3epTTeyJIepiHAeTi HEeTi3r1 TeOpUsIIBIK OarbITTapAbIH OipiH Kypaiasl. Hukonce (2017) nepexri puiabMHIH
TapUXU IIBIHABIKTEI MEXAaHUKAIBIK TYpJe TIpKEeMEWUTiHiH, OHBI Oenrini Oip Jonenjaey JOoTUKachl MEH
peTpe3eHTANUSIIBIK CTPATET sl apKbUIbI KalTa KYpacThIPaThIHBIH KepceTeai. OChl TYPFhIIaH ajFaHaa,
JepeKkTi (uIbM OKUFAaHBIH ©31 e€Mec, OHBIH KOFaMJbIK MarblHara aifHanmy YyJepiciH OelHeneuTiH
MeauaibiK popma peTiHae KapacThIpbLIaIbl.

KoramnplKk Jxaapl MEH KyollKk MOCEJIECIHE apHajlfaH 3epTTeysiep JepeKTi (uiabMmaeri
AyTEHTTUTIKTIH KYOrepJiH Ce3IMeH FaHa aHBIKTaIMaWThIHBIH Kepceredi. Capa [Dxonc (2013)
ayTEHTTUIIK MOHTaX, KaJp, JbIOBIC JKoHE OasiHIay KYPbUIBIMbI apKbUIbI KAIBIITACATHIHBIH JTOIEIICH/II.
COHIBIKTAaH KYONIK ©3[IMHEH KaJbIITacaThIH a0COMIOTTI aKMKAT €MEeC, MEAHAIIBIK Pernpe3eHTaIns
HOTIDKECIHJIE KOFaMJIbIK JITUTUMIIKKE Me OOJIaThIH KYpPBUIBIM pETiHAe KapacTbipbuiaibl. OcbiHaai
TYKBIPBIMIIAp KbICKAa (opMarTarel JepekTi (uiabmaepal Tangay OapbIChIHAA KyoliK, BH3Yyal
penpe3eHTalrs JKOHE PEeJaKUMSUIBIK MIemiMaepal OIpTyTac aHAIUTHUKANBIK KyHede KapacTbIpy
KaXKETTITH Heri3aeil.

YoKpIMIBIK JKaIbl MEH TIOCTXKAAbl TEOpHUSUIapbl TapUXU IKapaHbIH Meauaaa Oepiiy
epEeKILEeNKTepIH TycCiHaipyre MyMKiHaiK Oepeni. Xupm (2008) ycblHFaH KEWIHI1 ypraK >Kaibl
TYKBIPBIM/IAMACHl JKapaKaTThl TKIPUOEHIH KeWiHr1 OyblHFa OTOACBUIBIK oHTriMelnep, OeiiHenep jkoHe
MOJICHH pempe3eHTaIUsIap apKbelIbl Oepinyid Tycinaipeni. Kewinri 3epTreyiep aepekti GUaIbMHIH 1971
OCBl YJEpICTerl Heri3ri MOJAEHW MeauaTopiapAblH OipiHe aifHanFaHblH gonenaciial. CoHBIH
HOTHXKECIHJIE JepeKTi (UIbM OTKEH OKUFalap/bl CakTay Kypalibl FaHa eMec, TapuXu KaaThl KalTa
KYpbIll, KOFaMJBIK HMHTEPIPETALUSHbl  KaJbINTACTHIPATBIH  MEIUANBIK  MEXaHH3M  peTiHJe
KapacThIPBUIAIBL.

XKyprizinren oneOueTke MIONY HApPaTUBTIK >KYPHAIMCTUKA, MYJIbTUMOJANIBI (peHMHHT,
JepeKTi GUIbM TEOPHSCHI, KYJJIiK KOHE KOFaMJIBIK JKaJIbl 3epTTeyNIepiHiH KbICKa (popMaTTaFhl AEPEKTI
¢bunbmMaepal TYCIHIAIPYZIE ©3apa TOJBIKTBIPATHIH TEOPUSJIBIK HETI3 KaJbITACThIPATHIHBIH KOPCETTI.
ConbIMeH Oipre XaJblKapajblK FBUIBIMH 9JE€OMETTE OpTYpJi MEAMANbIK IulaTdopManapblH KbICKa
dbopmartarbl AepekTi GribMaepiH OipbIHFall TEOPHUSIIBIK KOHE OJiCHAMAJIBIK HETI3/1e CaJbICThIPFaH
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3epTTeyJiep KETKUIIKCI3. Ocipece oJIeyMETTIK LIBIHIBIKTBIH HAppaTUBTIK, BU3yall, IQJENIIK >KOHE
ah(exTUBTIK NeHrenaepae Kanail YHbIMAACTHIPBIIATHIHBIH KEIIEH 1 TalgalThiH eHOekTep a3. Ochl
FBUIBIMHM OJIKBUIBIK aTaJIFaH 3€pTTEYJiH TEOPUSIIBIK HETi3iH Kypaiabl. 3epTTey HappaTHBTIK
KYPHAIUCTUKA, MYJIbTUMOJANIBI (PPEHMHUHT >KOHE AepeKTi (UIbM TEOPUACHIH OIpPIKTIPE OTBIPHIIL,
NYT Op-Docs nen Azattyq Kpicka GopMaTTarbl JepeKTi (GUIBMIACPIHACTI QJIEYMETTIK IIBIHIBIKTHI
YUBIMAACTBIPYABIH SPTYPIi METHUATBIK MOJICNIBACPIH CABICTBIPMAIIBI TYP/IE TaJAaiiabl.

Teopusiibik Herizgeme

3epTTey  KbicKa  (opmarrarbl  JAepekTi  (GUIBMAEpPAE ~ QJNIEYMETTIK  IIBIHABIKTHIH
YIBIMAACTBIPBUTYBIH TYCIHAIPY YLIIH YII ©3apa OaillaHBICTBI TEOPUSUIBIK OarbiTKa CYHeHenl:
(GpeliMUHT TEOPUSACHI, HAPPATUBTIK >KYPHAINCTHKA OHE KOIIMOJAJIb/bl TUCKYpC Tajljaybl. ATajifaH
TeopHsIap AESPEKTI PYIIBMII TAHbIH MIBIHABIKTE OCHHEICHTIH METHAOHIM PETIHIE eMeC, OKUFaIapIbl
ipiKTey, KYpBUIBIMAAY OHE MAaFbIHAIBIK KyHere KenTipy apKbUIbl KOFaMIBIK OLTIM ©HIIpeTiH
MEeMAJIBIK-3MIMCTEMOJIOTUSIBIK MEXaHU3M peTiHJe KapacTelpyFa MYMKIHIIK Oepeni. ®peldMuHr
TEOPHSICHl MEJWAHBIH JJIEYMETTIK IIBIHIBIKTHI TOJBIK KYWIHAE YCHIHOAWTHIHBIH, KEpiCIHIIE OHBIH
JKEKeJIereH OJJIEMEHTTEpIH TaHJal, MaHBI3aHABIPY AapKbUIbl HMHTEPHPETALMUIBIK  KYPBUIBIM
KaJbINTacTeIpaThiHbIH TYCiHAIpeni (Entman, 1993; Scheufele, 1999). Datman (1993) dpeitmaeymi
MOceJIeHI aHBIKTay, ceOenTepiH TYCiHAipy, Oaranay >KOHE BIKTUMAN IeNIiMAEpl YCHIHY JIOTHKACHI
perinae cunarraiapl. JlepekTi ¢GWIbM KOHTEKCTIHJE aTajlfaH YCTaHbIM KaJpiapAbl IpiKTey,
KeHinmkepiep/ii TaHaay, KyQliKTep il OPHAIACTHIPY KOHE MOHTAXKJIBIK MISHTIMIEP apKbLIbl Oenriti Oip
oKHFrara 0achkIM MarblHa Oepy MEXaHM3MIEpiH Tayjgayra MyMKiHZIK Oepexmi. Ocwl cebenti (ppeiMUHT
TEOpUsICbl 3epTTEyJie HAappaTUBTIK KYpbUIBIM, JoJ€d TYpl JKOHE WHCTUTYLHMOHAIABIK KOPIHY
KaTerOpHsUTapbIH TYCIHIIPETIH HEr13r1 aHATMTHKAJIBIK HET13 PETIHAE KOJIaHbLIA b,

HappaTuBTik >XypHaJIMCTHKA KOFAMJIBIK MOCEJICHI JKEKEJIETeH JIEPEKTEp JKUBIHTBIFBI PETiHIE
eMecC, OKUFa, KeHiNKep >XKOHE YAaKbITTBIK JlaMy apKbUIbl YHBIMJACTBIPBUIFAH MAaFbIHAIBIK KYPBUIBIM
perinae kapacteipansl (Bird & Dardenne, 2009; van Krieken & Sanders, 2021). Mynnaii tocinze
QJIEYMETTIK KYOBUIBIC KEKe ToXipuOe apKbpUIbl AallbUIBI, aAyJUTOPUSHBIH SMONIMSIBIK SKOHE
KOTHUTHUBTIK KaTbICyblH Kyweiteni. COHIBIKTaH 3epTTey OapbIChIHAA HAPPATUBTIK >KypHAINCTHKA
NYT Op-Docs bunsMaepingeri keHinkepiaik HoKyc, YaKbITTBIK OIPI3AUTIK, TOKIPUOCTIK NI KOHE
SMOLUSUTBIK peIIeKCUSHBIH YHBIMIACTBIPBITYBIH TAJIJIAY YIIIH Maii amaHbUIIb.

Kenmomanbael AMCKypc Tainaaybl MaFblHAaHBIH TE€K BepOasiibl MOTIH apKbLIbl €MecC, BHU3yall
KOMIIO3ULIUSA, KaJp, MOHTaX, [bIOBICTBIK OpTa JKOHE OJIapAblH e3apa OallylaHbBIChl apKbUIBI
KaneinracatelHbiH  Kopcereni (Kress & van Leeuwen, 2001; Jewitt, 2014). epekri ¢dumsm
KaFgalplHOa BHU3yad INEHIIMIEP aKMapaTThl TOJBIKTBIPATHIH 3JEMEHT KaHa €MeC, OKHUFaHbIH
UHTEpIpETalMsIChIHA TIKEJIeH BIKMAd €TeTIH CEMHOTHKAJIBIK pecypc KbI3METIH aTkapajbl. ATaiaraH
TOCUT 3epTTey/ie BU3yall PEXIM, MOHTaX, JBIOBICTBIK YHBIMAACY JKOHE KyoNiKTiH Oepiry ¢dopmach
apKbUIBbI QJIEYMETTIK HIBIHIBIKTBIH KaJlall KypacThIpbIIAThIHBIH TYCIHIAIPYTre MYMKIHIIK Oepeti.

Y TeopusiblK OarbIT 3€pTTEYIiH OpTaK Tajjay MOMACIIH Kypaiisl. OPeHMHUHT TEOPHSICHI
JepekTi (uUIbMAe OKWFAHBIH KaHIaih OelliKTepl TaHIAIBIN, KAaWCHIChIHA OachIMIBIK OeplIeTiHiH
Tycinaipeai. HappaTuBTik >KypHalnuCTHKa TaHJAIFaH JAEPeKTepiH OipTyTac OKHFa XKeJiciHe Kayai
OipikTipineTiHiH kepcereni. Kemmomanapl IUCKype Taijaybl MaFbIHAHBIH BH3yall, JBIOBIC JKOHE
MOHTa)XK apKbUIbI KaJail KacalaTbIHBIH aHBIKTayFa MYMKIHAIK Oepexmi. Ocwl Teopusapabl OipikTipy
JIepekTi (UIbMIl IIBIHABIKTHL Kall KOPCETETIH ©HIM pEeTiHJe €eMeC, OHbl PEeNAKIMIIBIK >KOHE
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w1aThopMalblK  €peKIIEeNIKTepre Colkec IpiKTeN, TYCIHAIPETIH MEeIUalbIK MOJEIb peTiHJe
KapacThIpyFa HeTi3 00Japl.

ATanFaH TEOPHSUIBIK HETi3 3epTrey OaphIChIHIA €Ki METUABIK MOJENbAlI CaIbICThIPyFa
MYMKiHAIK Oepeni. HappatuBTik-ad(eKTUBTIK MOAETBAE ONEYMETTIK IIBIHABIK KEHIMKEpIiH KEKe
TOKIpHOECi, YaKbITTBIK Ca0aKTACTBHIK MOHE OHMOIMSUIBIK KAThICY apKbUIbl YHBIMAACTHIPBUIAIBI.
Jlonenmik-Kyorepiaik MOJENbJA€ IIBIHABIK KyoNliK, BH3yal aiifak, (akTUK JepeKk IKOHE
WHCTUTYLMOHABIK aKIapaTThIH ©3apa OailaHbIChl apKbUTbl Herizaeneai. COHOBIKTaH CaIbICThIPMAIbI
Tangay rargopmanap apachlHAAFbl aBIPMAIIBUIBIKTAPABI CTHIIBIIK HEMece >KaHPJIBIK epeKIIeNTiK
peTiHae eMeC, QJIEYMETTIK IIBIHIBIKTEl YHBIMAACTBIPYABIH OPTYPIi SMHUCTEMOJIOTUSIBIK peXiMi
peTiHjie TYCIHIIpyTe OaFrbITTaIbl.

3eprrey dpicHaMachl

3epTTey KbicKa (opMarTarbl AepeKTi (QUIBMIEpIAE ONIEYMETTIK IIBIHABIKTBIH — Kaslai
YIBIMIACTBIPUIATBIHBIH AHBIKTAyFa OAFbITTAJFAH CalalblK CaJbICTBIPMAlbl JU3aiiHFa HeTi3eNel.
3eprreyain Oactel Makcatbl — NYT Op-Docs men Azattyq mmatdopmaiapbiHIaFel JEPEKTi
(GUIBMIEPAIH QJIEYMETTIK IIBIHIBIKTEI KYPAacThIPY TOCULAEPIH CANBICTHIPHIN, OJapAbIH HAPPATHBTIK,
BU3YyaJl, JONENIK KoHEe apEeKTHBTIK epeKIlemiKTepiH aikpiHaay. Ockl MakcaTKa CoWKec 3epTTey.e
canajblK KOHTEHT-TalIay MEH KOIMOJAIbAbl JUCKYpPC Tayaaybl OipikTipuiai. MyHman omicHaAMaIbIK
YCTaHBIM JIepeKTi GMIBMII TEK MOTiH HEMece JaifblH ayTMOBH3Yyall ©HIM peTiHae eMec, OeifHe, ABIObIC,
MOHTaX, KYyoJiK, KeHinmkepiik (okyc »xoHe OasHIay KYpbUIbIMBI ©3apa OaljlaHbICTa KhI3SMET €TeTiH
KYpZAeJi MeIUabIK )KYHe peTiHe KapacThIpyFa MYMKIHIIK Oepeti.

3epTTey KOPITyCHl MAaKCaTThl IPIKTEY OJIiCi apKbUIbl KaJIbINTACTHIPBULABL. byl omic 3eprrey
CypaFblHa TiKeNlel KaTbIChl Oap, CaJbICTBIpMallbl TaljayFa Xapamjbl >KOHE TEOPHUSUIBIK TYPFBIIAH
MaHBI3[Ibl MaTepHaIapAbsl TaHAayFa MYMKIHAIK Oepemi. XKanmmbl KOpmycka OH KbICKa (pOpMaTTarbl
nepekti guibM enriziigi. Omapaeig O0eceyi The New York Times 6acbuibimbinbiH NYT Op-Docs
cepusChiHAaH, KainFaH Oec nepekti ¢puiabm Azattyq miardopmacsiHan anblHAbl. Exi muiaTgopmaHbIH
TaHJATYbl OJApJbIH PEAAKIUSIBIK YCTaHBIMBI, ayJAUTOPHSCHI JKOHE JEPEeKTI OasHIay IoCTYpIHIH
aiipipMamnbuibiFpiHa  Herizgengi. NYT Op-Docs xanmblkapanblK ayJuTopusfa apHajlfaH aBTOPJIBIK
JepeKTi GUIBMAEP/l KapUsUIalThIH pelakIUsUIbIK k00a peTiHie TaHblica, Azattyq KOFaMJIbIK-CasiCh
MoceTieNiep/li  IEPeKTiK MaTepuaniap MEH KYJIIKTepre CYHeHe OTBIPHI YCBIHATBIH TIYesci3
menuaratgopma Oombin Tadbuianbl. COHABIKTaH €Ki MmiaT(opMaHbl CABICTHIPY KbICKA (hOpMaTTarbl
nepekTi (uabmIepie oNeyMeTTIK IIBIHJBIKTBIH OpTYpiai OasHIay JIOTMKAchl apKbUIbl Kajial
YHBIMAACTHIPBUIATBIHBIH aHBIKTayFa MYMKIHIIK Oepei.

IpikTey OipHemie HaKTHI eeMre cyileHai. bipiHmiaeH, 3epTreyre y3akThiFbl mamameH 7—31
MUHYT apajbIFbIHIAFbI KbICKa (popmarTarsl qepekTi punbMaep enrizinmai. Keicka ¢opmar yrbeiMbl Oy
3epTTeyZe aOCOJIIOTTI yaKbIT eIIEeMIMEH eMeC, PeAAaKIHUIBIK KapusjaaHbiM (opMaTbl MEH BIKIIAM
HappaTUBTIK KYPhUIBIM HETi31H/1e aHBIKTaAbl. COHIBIKTaH Y3aKThIFbl 20 MUHYTTaH acaThlH jKeKeJereH
¢unemaep ne NYT Op-Docs men Azattyq miardopmanapbIHIaFbl KbICKa (opMaTTarbl AEpeKTi
»oOanapablH KypaMmaac 0eJiiri peTiHje 3epTTey KOpIychblHa eHT 13111,

3eprreyre NYT Op-Docs mmardopmackiHna skapusianFaH Oec KbICKa JEpPEeKTi (UIbM
enrizinai: ben Ilpayndyr nen Kpuc bayspc tycipren A Concerto Is a Conversation (2020, 13:24),
Jlopa Huxkctin Walk, Run, Cha-Cha dunemi (2019, 20:23 munyt), [appert bpamnunin Alone
tybiHIBICHL (2017, 12:26), Cause of Life: Jerry Givens ¢unbpmi (2020, 7:16 munyt) xoHe ben
[payndyrrein Almost Famous: The Lost Astronaut nepexti ¢wibMi (2019, 12:38 munyT). ATanraxn
TYBIHIBUIApAA HOCUIAIK TEHCI3IIK, TapUXW >KaJbl, MUTPALMs, TYpME >KYHecli, eJliM jKa3achl KoHE
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QJIEYMETTIK 9/IIET MaceseNnepi )Keke KeHimKepaepIiH eMip *KoJIbl MEH TOKIpuOeci apKbliIbl alllblIa/ibl.

Azattyq utargopmMaceiHan Oec nepekTi matepuan ipikrenmi: «Exinmi MyMKiHAIK. CUpUsIarsl
COFBICTAH OpaJIFaH KazakTapJblH Ka3ipri emipi» (2021, 30:34), «lukraTypa MEH IEMOKpPATHS apachl.
Caiiparyn CaysiTOalinein [IBenusimarer emipi» (2021, 27:57), «Ontipai, mama! [lonuuusmen
aprnayipiIcTa K3 JKYMFaH agaMHbIH XukasiceD» (2020, 20:21), «lIpmmak cyfeim, OamrameH yYpIbl.
Kyiieyinen KopibIK KepreH oifenin oHrimeci» (2020, 17:59) xoHe « ¥ HKbIIAFbl KAybIM: KYITUS JEPTKE
manapikkad Kamauu aysuieiHbH emipi» (2020, 24:52). dunbMaepae COFbIC alilMarblHAH OpajFaH
azaMaTTapJblH KoFaMra Oelimienyi, casiCh KyFbIH MEH OOCKBIHJIBIK, TIOJIUIIHS OPEKETIHEH OOJFaH
©I1IM, TYPMBICTBIK 30PIIBIK-30MOBLTBIK KOHE SKOJIOTHSUIIBIK Kayill Mocelenepi KyarepiaepiH co3i, OKura
OpHBIHAH aJbIHFaH OelfHeMaTepuaigap, peCMH JIEPEeKTep MEH capanTaMallblK TYCIHIIpMeNep apKbLUIbI
OastHaIaabl.

Op cerMeHT Oec Heri3ri kareropus OoibIHIIA TangaHabl. Onap: HApPAaTUBTIK KYPBUIBIM, JJIENT
TYp1, BU3yal pexiM, HHCTUTYIIUOHAIABIK penpe3eHTanus xone ahekTuBTiK yitbiMaacy. HappaTtuBtik
KYPBUIBIM OKUFAHBIH KaJlai OacTaiblll, Kajal JaMUTHIHBIH JKOHE KaHJIal MaFbIHAJIBIK TYHIHTE
KENeTIHIH aHBbIKTayFa OarbITTangel. Jlomen Typi Kyomik, Myparar, JIepeK, pecCMH akmapar Hemece
BU3yal aWFaKThIH Kalal KOJIJaHBUIATHIHBIH KOpceTTi. Busyanm pexiMm Kaap KOMMO3UIUSACH, OeiiHe
camachl, MOHTaX BIPFaFbl JKOHE KOPIHIC CHITATBHI apKbpUIBl OaFajaHabl. VHCTUTYIIMOHAIIBIK
penpe3eHTalrs MEMJIEKET, COT, IMOJIMIIHSI, MEIua, 0TOACH HEMece KOFaMIbIK YIUBIMAAPIbIH (PriibMIeri
OpHBI apKbUIbl aHBIKTANIbl. AQGEKTUBTIK YHBIMIACY SMOIMS, KAHALIBIPIBIK, YPeH, 9IIIETCI3IiK
ce3iMi Hemece peIIeKCUSTHBIH Kajlail KaabIlTacaThIHBIH TaJIIayFa MyMKIHIIK Oepi.

CananplK KOHTEHT-Tayijay (WIbMJIEpPIEri HEri3ri TaKpIpbIITap, MAdJeNl TYpJiepi JKoHe
KalTalaHaThIH MarbIHANBIK YITUIEpAl aHBIKTAy YIIiH KOJAaHbUIAbL. KemMmoanbasl TUCKypC Talaaybl
BHU3yas, JOHIOBIC, MOHTQX >XOHE MOTIHJIK JJIEMEHTTEPIIH OJEYMETTIK IIBIHABIKTHl KYPacThIPYAarbl
KbI3METIH TYCiHIIpyre MyMKiHIIK Oepai. Ocbl eki omicTiH OipiKTipimyl JepekTi (puiabmuepai Tek
Ma3MyH JIEHT€HiHJe eMec, MaFblHa OHMAIpYy TOCUIl peTiHxe Tanjayra jkarmaid kacaabl. Ochl
AQHAJIMTUKAIIBIK MOJIETh KbICKAa (POpMATTaFbl IEPEKTI PUIbMIEPAETT HApPATUBTIK KYPbUIbIM, JJIETACY
CTpATErusChl, BH3yal pPEXIM, HHCTUTYUHOHAIIBIK KOpiHy koHe addexkTuBTik yilpIMaacy
epEeKILEeTIKTEPiH eKi MmIaTgopMa apachlH/Ia )KYHeNl caIbICThIpyFa MYMKIHIIK Oepi.

3eprreyaiH Tayngay OipJiri peTiHAe HappaTUBTIK CETMEHT KOMAaHbUIAbL. CerMeHT aen (uibM
IIMHIerT KYPBUIBIMIBIK JKOHE MAaFbIHAIBIK TYPFBIAH TyTac OeIiKTep (IKCIO3UIUs, OKHFA JIaMYHI,
KyJIbMUHAIINSI, KyoTiK OJOKTaphl) aHBIKTANBI. JKanmbel 45 cerMeHT KoaTaiabl, COHbIH imiHae, NYT
Op-Docs ¢punsmaepinen — 20 cermeHT, Azattyq punbmaepiHeH — 25 CerMeHT.

Koaray kareropusicbl ajqblH ajla TEOPUSIIBIK 91eOueT HeTi3iHae o3ipiieHin, 0apiblK Guabmre
Oipmedt KonmmaHbUIAB. MyHmalh Tocin miaTdopma apachlHIAFhl aWBIPMANIBIIBIKTAPAbl  OlpbIHFaAl
AQHAJIMTUKAJIBIK OJIIIeMJIEp apKbUIbl CaJbICTBIpyFa MYMKIHJIK Oepail. bipiHmi ke3eHIe Kopiycka
EHri3iIreH OapiblKk (GUIBMIEP TOJBIK Kapalblll, dp Marepuaia OoiblHIIA OacTanmKel CcHIaTTama
Kacannapl. by ke3eHae (UIBMHIH TaKbIpbIOBI, HEri3ri KeWimkepi, OKWFa KeNici, BU3yald CTHII,
JOBIOBICTBIK IIENTIMI KOHE HET13T1 MaFbIHAIBIK akKieHTTepl OenrimeHal. Exinmn keseHae duimbMaep
HappaTUBTIK JXOHE MAarbIHAJBIK aybICBIMAApFa Kapail cermeHtrepre Oemninai. CerMeHTTey Ke3iHae
OKWFa JKENICIHIH e3repyi, jkaHa KEeHWIMKepAiH HeMece KYyNKTiH maiga Oodybl, BH3yall pPEKIMHIH
aybICYBI, IOJICIN TYPIHIH ©3repyl )KOHE MOHTAX/IBIK Y3LIICTEp HETI3T1 OJIIIeM PETIH/IC adbIHAbI. Y IITHIII
KE3CHJIE Op CerMEHT alJIbIH alla aHBIKTAIFaH capanTaMaliblK KaTeropusjiap OOWBIHINA KOJITAJIbL.
TepTinHii Ke3eHle anblHFaH KoaTap ruiardopmanap apaceiHga canblcTeipbiibil, NYT Op-Docs nen
Azattyq marepuannapblHAarbl KaWTalaHAaTbIH HappaTUBTIK, AQJENJIK, BU3yal oHE a(EeKTUBTIK
YJITiIep aHBIKTAJIBI.

Konray ymrin Oec Herisri capanTaMajblK KaTeropwsl KOJJIAHbUIALL. bipiHIm Kkateropus —

54



SDU Journal of Media Studies 2026/2 (5)

HappaTuBTIK KYpbUIbIM. OCBl KaTeropus (QUIbMAEri OKUFAHBIH ChI3BIKTHIK, ()parMEHTTENTIeH HeMece
pedaeKkcHsUTBIK TYpE YHUBIMIACYbIH aHBIKTayFa OarbITTanabl. ExiHII Kateropust — nonen typi. MyHaa
KeKe TOKIprOe, KyarepiiK, MHCTUTYIIMOHAIABIK IEPEK XKOHE capanTaMalbIK HiKipAiH GHIBMAETT OPHBI
MEH KbI3MeTi OenriieHii. YIIIHII KaTeropus — BU3yad pexiM. by emninem scTeTHKabIK BU3yal,
JepeKTiK OeliHe, penopTaxIblK Kaap, apXUBTIK MaTepuall >KOHE OHJEIMEreH BU3yall alFaKTbIH
KOJIIAHBUTYBIH TalJjayFa MYMKIHAIK Oepzi. TepTiHIm KaTeropusi — HHCTUTYIMOHAIABIK KopiHy. by
KaTeropusi MEMJIEKET, COT, MOJULM, KYKbIK KOpFay OpraHjapbl, Meiua YWbIMIap HeMece KOFaMJIbIK
WHCTUTYTTap/IbIH (pUiIbMIe *KaHama He allblK TYp/e Kanail KepiHeTiHIH aHbIKTaAbl. beciHii kareropus
— addexTuBTiK pexiM. MyHaa GUIBMHIH SMOIUSUIBIK 9cepi, sMmaTus, pedieKcusi, MoK, KeAeIiK,
ypeil Hemece 9IeTCI3AIK ce31Mi apKbLIbl Kanail YHbIMIACThIPBIIATBHIHBL TalAaHAbl. TeMeHe KoaTay
YIIiH KOJIIaHBUTFaH aHAJTUTUKAIIBIK KaTerOpHsiIap KOPCETUIII:

- Happamuemix Kypulivim (Col3blKmblK / (hpacmenmmencet);

- Oanen mypi (maxcipubenik / Kyaeepiix / UuHCmumyyuoraiowlx / capanmamansik),
- 8U3Y AN pedCIM (ICMemUKAbIK / 0epeKmiK, penopmanicobvix),

- UHCMUMYYUOHANObLK, KOPIHY (dHcanama / aulblx),

- aghghexmuemix pesicim (amnamus, peaexcus / WoK, Hcedendik).

Op CerMeHT OChl KaTeropusUlapAblH OapiblFbl OOWBIHINA Olp yaKbITTa KOJITAIIbL, Oy
KemneJeM/ll Tanjgay >Kyprizyre MyMmkiHAik Oepai. Koxray Oip 3epTreyini TapanblHaH KYPri3uiii.
CyOBeKTHBTUIIKTI OapbIHIIA a3alTy MakcaThlHAa OapibIK GHIEM OipHeIIe peT KaidTa Kapasbll, ajabH
aja O3IpJICHreH KOJTay HYCKAyJbIFbl OapiblK MaTepuanFa Oipael KoyJaHbulgsl. OpOip KoaTay
KE3€HIHEH KeillH OypbIH KOATaJFaH CEerMEHTTEp KalTa TeKCepulIil, KaTeropusyaplblH KOJAAHBLTY
Oipizminiri cakranapl. VHTEpKOAEpIiK CEeHIMAUTIK KOA(PQHUIMEHTI ecenTeNMEereHaiKTeH, aTajlFraH
JKaFIal 3epTTeyaiH MIEeKTeyIepiHiH Oipi peTiHae KapacThIpblIabl XKoHEe Ooamak 3epTreyae OipHerie
TOYyeJCI3 KOATaylIbIHbI TapTa oThIpbll KosHHIH Kamma koa¢¢uuueHTi Hemece KpunmneHaop@rbig
anb(a K03 HUIIMEHTI CUIKTHI KeTiCiM KOPCETKIIITEPiH €CEeNTey YChIHBUIABI.

3eprrey HOTHIKeIEPi

3epTTey KYMBICHI JEpeKTi (QIbMAEpAETi MIBIHIBIKTHIH YHBIMIACTHIPBITYBl  MEIHAIIBIK
atopmara TOyelli eKeHIH alKbIHAaWIbl, al CerMeHTTIK koxaray HoTmwkeci NYT Op-Docs men
Azattyq ¢unbmaepi apachlHIa KYpPbUIBIMJIBIK KaHa €MeC, SMUCTEMOJIOTHSUIBIK albIpMAaIlbUIBIK Oap
€KCHIH JoNeNJeH i, OWTKEeHI Tajjay HappaTUBTIK KYPBUIBIM, JOJIed Typl, BH3yal PEXiM,
WHCTUTYIIMOHAJ/IBIK KOpiHY XoHE ap@EeKTHBTIK pexXiM KaTeropusiapbl OOWBIHIIA KYPri3imim, exi
TYPJ1l HHTEpPIPETAlUSAIIBIK JOTHKa KajbinTackanbH kepcereai. NYT Op-Docs ¢punbmaepinae mbIHIBIK
Heri3iHeH Taxipubere cylieHreH (peMHHI apKbUIbl YIBIMIACTBIPBUIBIN, KEHINKEP/iH KEKEe OMIpIiK
ToxiprOeci 6acThl AepeK Ke3i peTiHAe YCHIHbUIaAbI, an Azattyq (GuibMIepiHIe IIBIHIBIK Kyorepiik
KYPBUIBIM apKbUIbl Oepilil, OKUFa KydiK MeH (aKTUIIK JoJ1es apKbUIbl OEKITUIE].

3epTTeyre eHri3uIreH JAepeKkTi QUIbMIEP KOPIYChl SPTYPJIl MEIUAIBIK KYHeae MIbIHIBIKTHIH
KaJail KypbUIATBIHBIH CaJBICTBIPMAIBl TYpae Tajnayra MyMkinaik o6epeni. NYT Op-Docs ¢punbmaepi
MeIUalIbIK PENpe3eHTAlMsHbl KEeKe TKIpUOe, eCTeNiK MKoHE TYJIFajblK HappaTHB apKbUIbl allca,
Azattyq ¢buabMaepi 30pJbIK, OAUICTCI3AIK XKOHE WHCTUTYIIMOHAIBIK KayarKepIIIiK Mocelenepin
KyoliK TEeH alFaKThIK JEpeK apKbUIbl KepceTeni. byn albpMambUIblK TEK TaKbIPHIITa €MEC,
IIBIH/IBIKTBI YCBIHY JIOTMKACBIH/A XKaThIp.
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Kecre 1. Tanoayza encizineen oepexmi ¢hunvmoep Kopnycol

JepTke manapikkan Kanaun
ayBUIBIHBIH OMIPI»

Ilaargopma DuiabM araybl Kouibl | ¥3akThIFbl | ABTOpP(s1ap)/pexuccep(iiep)

NYT A Concerto Is a 2020 13:24 ben I[payadyt, Kpuc bayapc
Conversation

NYT Walk, Run, Cha-Cha 2019 20:23 Jlopa Hukc

NYT Alone 2017 12:26 I"appert bpamm

NYT Cause of Life: Jerry Givens 2020 7:16 ben [Ipayadyr

NYT Almost Famous: The Lost 2019 12:38 Ben Ilpayndyr
Astronaut

Azattyq «EKiHII MYMKIHJTIK». 2021 30:34 [Haxuna Tynsranosa
Cupusiiarsl COFBICTaH
opajiFaH Ka3aKTap/bIH
Kazipri eMipi

Azattyq «/lukratypa MeH 2021 27:57 Hypb6ek Tycinxan, ¥nan
JIEMOKpATHS apachly. Acananues
Caiiparyn CaybITOal IbIH
IIBerusaare! eMipi

Azattyq «Onripai, mamaly. 2020 20:21 Asta Kanmypar, Onrap
[Tonuuusimen apnaneicta Catimocaes, Jlana CaHcel
KO3 KYMFaH aJlaMHbIH
XHUKasIChI

Azattyq «IIpmmax cysbin, 6anrameH 2020 17:59 Monmyk Acaytaii, Punar
ypae». KyiieyiHeH KOpIbIK ®asputbaes, lana Canceit
KOPTCH O IiH oHTiMec]

Azattyq «YHUKBIIAFbl KaybIM: KYIIUS 2020 24:52 I1érp Tpouenko, Epxan

OMIpXaHOB

Eckepmy. Ilnatrgopmanap apachlHIarbl HET13T1 albIpMallbUIBIK KOTEPUIr€H TaKbIPBIITAplaH eMec,

QJIEYMETTIK IIBIHABIKTHI YCHIHY JKOHE HET13/Iey JIOTUKAChIHAH KOpiHEel.

Kecrte 2. Ceamenmmix koomay namusiceci

AHATMTHKAJBIK NYT Op-Docs (n =20) Azattyq (n = 25)
KaTeropus
HappatusTik CBIBBIKTHIK KYPBUIBIM — 18 CBIBBIKTBHIK KYPBUIBIM — 15 cerMeHT;
KYPBUIBIM CerMeHT; parMeHTTENTeH dbparMeHTTENTeH KYPBHUIBIM — 10
KYPBUIBIM — 2 CETMEHT CErMEHT
Jonen Typi Toxipubenik monen — 20 cerment | Kyorepiik gonen — 25 cerMeHT;

MHCTUTYLHOHAJABIK Jepek — 12
CErMEHT; capanTaMalbIK HiKip — 6
CErMEHT

Busyan pexim

CCI'MCHT

OcreTuKansK Busyan — 17

PenopraxxipIK )KoHE OHAEIMETEH
BU3yaa — 18 cermMeHT

KOpIHY

HNHcTuTyIMoHaNIbIK

CCI'MCHT

JKanama — 13 cerMeHT; almbIK — 7

Amplk — 21 cermeHT; )xaHaMa — 4
CErMEHT

AdbdeKkTuBTIK peximMm

CCI'MCHT

Owmmnarus MeH pediekcus — 15

1ok meH xenenmik — 12 cerMeHT

Ecxkepmy. Tannmay Oipmiri petinae HappatuBTik cerMeHT NYT Op-Docs kopmyceiHan 20, Azattyq
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KOPIYChIHAH 25 CerMeHT anblHIbl. HappaTHUBTIK KypbUIBIM MEH WHCTUTYLHOHAIIBIK KOPIHY e3apa
Oanama KaTeropusuiap peTinae Koaranasl. «Jlomen Typi» kateropusicblHaa Oip cerMeHTKe OipHeme Ko
Karap Oepiayl MyMKiH OOJIFaHIBIKTaH, KOJATAP/AbIH >KUBIHTHIK CaHbl CETMEHTTEP/IIH JKaJIbl CaHbIHAH
apTysl bIKTUMaN. Busyannpik skoHe adexTuBTIK pexim OoifblHIIA KecTene oap Iuardopmana 6ackiM
AHBIKTAJIFaH KOATAp FaHa KOPCETLII.

Kecte 3. JKaanviriama meduanwvix mooenn

AHAJIUTHKAIBIK NYT Op-Docs Azattyq
eJIIeM

HappartusTik Ketiinkepre OarbITTanFaH, OKUFa Kyarnik, nepek xoHe OKura

KYPBUIBIM JKemici OIpTIHE JaMUTBIH CBI3BIKTHIK | (pparMeHTTEpi KaTap OepiieTin
KYPBUIBIM apajac KypbUIbIM

Homnen typi Kexke Tokipuode, emipOasHIbIK ecTemik | Kyarep ce3i, HAKThI aiifak, OKUFa
JKOHE CyOBEKTHBTI pedieKCUsFa JIEPET1 XKOHE UHCTUTYITUOHAIIBIK
HET13/IeTITeH JoMeN KayarnKeplIUTiKKe HeT13/1elreH

JIoTIeN

Busyan pexim OCTETUKAIBIK OHACITCH, Penopraxxnplk, OHJIEIMETEH KOHE

KUHEMaTOTpa(UsUIIbIK KOMIO3HUIUSFA allFaKTBIK CUIIATTaFbl BU3Yall

KYpBUIFaH BU3yal

HNuctutynmonanapik | MHCTUTYIIMOHAIIBIK KOHTEKCT KOO1HE | MeMIIeKeT, OIS, COT KIHE

KOpiHy *aHama TypJe Oepineni KYKbIK KOPFay KYpbUIbIMIAapbl
aIlIbIK KOpIHEe i
AddekTuBTIK pexiM | DMIaTus, ki pediekcus KoHe ok, xeaenik, 9aiIeTCI3NIK ce31Mi
KeHinKepre YMOLUSIIBIK JKaKbIHIACY KOHE KOFaMJIbIK 1a0bUT OachIM
0acbIM

Eckepmy. ABTOpIIBIH 3epTTeyi OapbIChIHIA KYPACTBIPBLIIBI.

Kecte notmxkeci NYT Op-Docs nen Azattyq ¢uibMIepiHiH oI€yMETTIK HIBIHABIKTBI SpTYpIi
TociIMeH YycbiHAaThIHBIH KepceTteni. NYT Op-Docs kopmychlHAa OKuFa KeOiHE CBhI3BIKTHIK
KYPBUIBIMMEH Oepinin, KeHINMKepiH J>KeKe ToKIpuOeci Heriri Jonen peTiHlae KOJIAaHbUIAIbI,
BU3YIIBIK IIETIIMACP ICTETUKAIBIK CHUIIAT AJbII, SMOIMUIIBIK KaThICy MEH Pe(IeKCHsIHBI KYIIeHTyTe
OarbITTananbl. Azattyq MarepuaniapblHIa Kyorep ¢e3i, WHCTUTYLHOHAIIBIK JEpeK JKoHE
capanTaManbIK IMIKip Karap KOJAAHBUIBIN, OKUFAa PEHOPTAXKABIK XKOHE OHAEIMEreH Kaapiiap apKbLIbl
HeTi3/IeNe/li; MEMJICKETTIK JKOHE KOFaMIBIK WHCTHTYTTAp allblK KOPIHIIN, MIOK, XENEeNJIK >XOHe
oniercizaik ce3imMi anAbIHFBI Katapra mmbiFanbl. Jlemek, NYT Op-Docs oneymeTTik MaceneHi
KeHImKepAiH eMIpiik ToxipuOeci apKpUIbl TyciHAipce, Azattyq OHBI KyoliK, HaKThl alWFaK >KOHE
WHCTUTYIHOHAJJIBIK KayaKePIIUTiK apKbUIbl IIENACYTe YMThUIA IBL.

NYT Op-Docs kopmychlHAa HappaTHBTIK KYpbUIBIM aiKbIH OachIMABIKKa He OOJIJIBL
Konranran 20 cermeHTTIH 18-1 CBI3BIKTHIK KYPBUIBIMMEH YHBIMAACTHIpbUIFaH. OuibMaepaidH 0ackiM
OeutiriHe OKUFa SKCIIO3UIIHSL, JaMy, IIHEJICHIC )KoHE KOPBITBIHIBI Ke3eHAepi apKbUIbl O0ipizai epoumi. 4
Concerto Is a Conversation ¢unbpMinge anramikel 2 MUHYT 30 CeKyHA KeHilnKep MeH oJIeyMETTiK
KOHTEKCTT1 TaHBICTBHIPYFa apHAJIFaH dKCMO3UIMUIBIK OeiiM petinnae Oepince, 2:30—6:00 apayibirbiHaa
or0achl Tapuxbl MEH Tapuxu x)aabl ambiianel. 6:00-9:00 apanbiFblHIA HETI3r QJIEYMETTIK Macelne
TepeHaen, (pUuIbMHIH COHFBI OeiriHae OaplbIK OKUFa JKENiCi OpTaK MarblHAJBIK KOPBITHIH]IBIFA
oipireni. ¥xcac KypbutbiM Walk, Run, Cha-Cha dbwunbminge ne Oaiikananasl. MyHzIa KeHinmkepiepaiH
MHUTPALMSIIBIK TOKIPHOECi, MOJEHH COMKECTIrl MOHE JKEeKe KapbhIM-KaThIHACHI KE3€H-KEe3eHIMEH
YCBIHBUIAIBI.

Honen typi Ooitbiama NYT Op-Docs dbuneMaepinin 6apibik 20 cerMeHTIHAE ToxipuOenik
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nonen 6acklM KOJIAHBUIABL. OJIEYMETTIK Macele KeHImKep/iH eMIpiiK Taxipubeci, *Keke ecTemniri
JKoHE CyOBEKTHBTI pedIeKCHUsIChI apKbUIBI OasiHIamabl. APXUBTIK MaTepHaIap MEH TapUXHU JIEPEKTEP
HETI3T1 JoJeN KBI3METIH aTKapMaii, Keiinkep OastHIaybIH TOJBIKTHIPATBIH KOCBIMIIIA KOHTEKCT PETiHe
Konnanenaael. [ Was Poised to Be the First Black Astronaut dunbminig 4:30-6:30 apanbiFeiHaa
HOCUIAIK TEHCI3MIIK MOcejecl pecMHU CTaTHUCTHKAa HeMece MHCTHTYLHHOHAIBIK JCPEK apKbUIbl €Mec,
KeHIIKepiH JKeKe TxKipuOeci apKbUIbl YChIHBIIA/IbI.

Busyan pexim OoifbiHIIa dcTeTUKANBIK Tocimaep 20 cermeHTTiH 17-cinnme anbikranabl. Kamp
KOMITO3HITUSICHI, YKaKbIH TUTAHMIApP, JKAPBIK IICIIiMi jKOHE 0asy MOHTaX KYWell TYpJie KOJIaHBUIIHI.
HNuctutynnoHanaplk kepiHy keOiHe >kxanama cumar anisl. Koaramran 20 cermeHTTiH 13-iHzme
MEMIJIEKETTIK HEMeCe KOFaMJbIK MHCTUTYTTap OKUFAHBIH HEri3ri CyOBEeKTICI peTiHae emec, Keiimkep
TOXKIPUOECIHIH KOHTEKCI peTiHae FaHa KepiHeal. AQGEeKTHBTIK yiWbpIMIacy OOWBIHIIA AMIATUS MEH
pednexcus 20 cermMeHTTIH 15-ciHae 6achM TipKeIii.

Azattyq matdopmachiHBIH AepekTi (uiabMmaepinae 6acka KypbUIbIM aHbIKTanael. Koaranraxn
25 cerMeHTTIH 15-iHA€ CBI3BIKTHIK, 10-bIHAA (parMeHTTENTreH HappaTUBTIK KYPBUIBIM KOJIIaHBUIIbI.
Honen Typi OolibiHIIa OapibIK 25 cerMeHTTe Kyarepaiik nanen tipkenai. ConpiMeH KaTtap 12 cerMeHnTTe
WHCTUTYILMOHATBIK JIepeK, 6 CEerMEHTTe capanTamalblK MiKip KOJIAHBUIABL. Oamipoi, mama!
(UITBEMIHIH aNFaliKel CEKYHATApbIHAA OHJIEIMEreH OelHeMmarepuan YCHIHBUIBIN, KEWIHT1 OasHIay
Kyorep ce3IMeH oHE KOCHIMILA JIEPEKTEPMEH KalFacanbl. ExiHui MymKiHOiK QUIBMIHAE KyorepiikK,
caparnTaMaJbIK ’KoHEe HHCTUTYIIMOHANJIBIK IepeKTep Oip CerMeHT HIeTiHe KaTap KOJIIaHbLIaIbl.

Buszyan pexim OoiibiHIma Azattyq guibmaepiHiH 25 cerMeHTiHIH 18-1HAe OHICIMETeH XoHe
penopTakabIK Kaapiap OacbkiM Oonael. MHCTHTYHHOHANIBIK KOpiHy 21 CerMeHTTe amiblK Typhe
Tipkenai. MemIleKeTTiK opraHjaap, KYKbIK KOpFay KYpBUIBIMIApbI, COT HEMECe PEecCMU MeKeMeJep
dbuneMaepaiH Heriri OasHAay KeliciHe Tikele eHriziuireH. AdGeKTHBTIK yitbiMaacy OoiibiHIIa 12
CETMEHTTE IIOK TIeH XKeCNAIK OachiM aHBIKTAJIbI.

Kunakranran KoATay HOTHXKeNEpl eKi mIargopma apacklHIa TYPaKThl alblpMAaIIbUTBIKTapIbIH
O6ap exeHiH kepcerTi. NYT Op-Docs ¢unbmaepiHae ChI3BIKTBIK HappaTUB, TOKIPUOENIK 9Jed,
ACTETHKAIIBIK BU3Yyal PEXiM, XaHaMa WHCTUTYIHOHAIJBIK KOPIHY JKOHE JMIIATHUSFa HETi3/IeTreH
abdekTUBTIK yiHbIMIacy >Xui Ke3znecce, Azattyq (QUIBMIEPIHIAE KyorepiikK Joyel, PenopTaXKIbIK
BH3yaJl PEXiM, allblK WHCTHTYIIHOHAIBIK KOPiHY, apansac HappaTUBTIK KYPBUIBIM KOHE IIOKKA
HerizenreH apeKTUBTIK yilbiMaacy 6acbiM aHbIKTaIbl. Kecte 2-1e YChIHBUIFaH CETMEHTTIK KOJATay
HOTIDKEJIepl aTallFaH albIpMalIbUIBIKTApAbIH OapiblK aHATMTHUKAIBIK KaTeropus OOMbIHIIA KyiHemi
TYpJC KalTaJaHATBIHBIH KOPCETTI.

Taakbliay

NYT Op-Docs xoprychlHIa CBI3BIKTHIK HappaTHB TEH TKIPUOCIIK TAIENAIH 0achiM OOy
HappaTUBTIK XYPHAJUCTUKAHBIH HETi3ri KarujaanapbiMeH cabakTtacaisl. bépn men [lapieHH xeke
aJaMHBIH ©MIp JKOJbIHA KYpBUIFAaH OasHAay OJEYyMETTIK OKWFalapApl OIpTYTac MaFbIHAJIBIK
KYpBUIBIMFa OipiKTipim, OJapAblH KOFaMIBIK MOHIH allyFa MYMKiHAIK OepeTiHiH kepcereni (Bird &
Dardenne, 2009). Tanganran NYT Op-Docs ¢unbMmaepinae ae kedinkepiH eMipOasHbl KOCHIMIIA
WUTFOCTpAIUsl peTiHAe KomaHbuiMaiapl. JKeke ecrTenik, OMIpIIK ToXIpUOe MEH HSMOIHUSIIBIK
peduiekcus aneyMeTTiK MacelleHIH ce0enTepi MeH caliapblH TYCIHAIPETIH HETi3T1 HApPaTHBTIK ©3EKKE
aillHanagmbl.

Aranran Hotmxke Ban KpukeH xoHe opinTecTepi JKypri3reH SKCIEPUMEHTTIK 3epTTEeyMEH Jie
yHIeceni. 3eprreymriiep 128 KaTbICylIbIFa >Xammaid aThiC OKUFAChl Typajibl HApPaTUBTIK JKOHE
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JOCTYPJIl KaHAJIBIK MOTIHJACPIH YCBIHBIN, OasHIay (OPMACBIHBIH OKbIpMaH KaObUIJIAybIHA BIKIIAJIbIH
cayibicThiprad. HappaTuBTIK HyCKaHbl OKbIFAH KaTBICYIIBLUIApD OKUFA KyorepyepiMeH KYIITIpeK
ColiKeCcTeHIN, OKWFa OpHBIHIA e37epi OonFaHmail ocepii JKUIpEeK Cce3iHreH. ABTopiap MyHaai
KaObUIAayAbl Ay TUTOPUSHBIH OKUFaFa «MelIua apKbLIbl Kyd O00mybl» Aen tycinmipeni (van Krieken et
al., 2015). Kasipri 3epTTeyne ayaMTOPHUSHBIH KaObUIAaybl Tikened enmieHreH koK. Jlerenmen NYT
Op-Docs xopnyceingarsl 20 cerMeHTTIH 18-iHOe CBI3BIKTHIK KYPBUIBIMHBIH, Oapiblk 20 cerMeHTTe
TOKIpUOENIK JONeNaiH TipKenyl KepepMeHAl KeWINmKepiH eMIpIiK oleMiHe eHTI3eTiH YKcac
HappaTUBTIK TETIKTIH 0ap €KeHIH KopceTe .

Toxipubenik nmonenain OacbIMablFbl HHKOJCTBIH JepekTi (UIBMHIH penpe3eHTalusIIbIK
TaOUFaThl JKOHIHJErT TYKBIPBIMBIH HaKThUIalbl. Hukosc mepexTi (UIbMII IIBIHIBIKTHIH JTalibIH
KeIlipMecl eMec, OKuFajlapabl Oenruni Oip Ke3kapac TeH JoNeNjey JIOTMKAachlHA COMKeC KaiTa
yiBIMAACTBIpaThIH  MenuanblK (opma petinge kapactoipagsl (Nichols, 2017). NYT Op-Docs
MaTepuanapblHia OJEYMETTIK IIBIHABIK KEHINKepAiH ecTelniri, emipOasHABIK OasHIaybl >KOHE
OMOIUSUTBIK PeIIEKCUSCHl apKBUIBI KYpacTBIPBUIABl. APXHMBTIK Kajpiap MEH TaphXd MOJIIMETTep
nepbec aoren KpI3METIH aTKapMai, KeHimKepJiH Ce3iH TOJBIKTHIPATBIH KOHTEKCT peTiHae Oepineni.
CoHblH HOTIXKeCIHJE (UIBMHIH TaHBIMIBIK Oefeni pecMu JepeKTep/iH KOITIriHe eMec, XKeKe
TOKIPUOEHIH 1K1 TYTACTBIFBI MEH O1pi3AUTIriHEe CyHeHel.

Azattyq ¢unbMaepinae Kyorep ce3i, HHCTUTYLHOHAIIBIK JEPEK JKOHE PEIOPTaXIbIK BH3Yal
QJIEYMETTIK IMIBIHABIKTHI HETI3ACYIH 0acka TOCUIIH KalblNTacThIpalbl. TaljaHFaH MaTepuaiaapia
OKHWFaHBbl OassHIAyMEH Karap, OHBIH OOJFaHBIH pacray, CalJapblH KOPCETy JKOHE KayarThbl
WHCTUTYTTaplbl aliKbIHAAy MIHIETI alAbIHFBl KaTapra mbiFagsl. Con cebenTi Oip CerMEeHT asChIHIIA
Kyorep ce3i, pecMH KYXKaT, capanTaMaiblK MiKip >KOHE OKHFa OpHBIHAH TYCIpUIreH OeliHeMaTepuan
Katap KOJJAaHBUIAABL. OPTYPJl JEpeK TYpJepiHiH OalaHBICHI KEKE KYJIIKTI CyOBEKTHBTI IIKIp
NeHreiiHe KalaplpMaii, KOFaMIbIK MaHbI3bI Oap JQJeNre aitHaIAbIPaIbL.

Azattyq  KOpIyCBHIHAAFbl  BU3yaJIJblH  KbI3MeTi  beepkHecTiH  mupIBIK  3epTTey
KYPHAIMCTUKACBIHAAFB BU3YaJJIbl aiffak Typasbl TYKBIPBIMBIMEH coiikec keneni. beepkaec The New
York Times GacbutbiMbiabiH Visual Investigations Oemimi nmaiipiHgaraH 14 Bumeo-3epTTeyi Tayar,
dboTo MeH OeilHeMaTepualIbIH ©3/IrHEeH JaillblH JoJeNl CaHAIMAWTBIHBIH aHbIKTaraH. Busyanubl
MaTepuan JKYypHAIHMCTIK TEKCepY, CalbICThIpy, TYCIHAIPY KOHE KalTa KOHTEKCTEHIIPY apKbUIbI
altrakTeIKk MoHTe ne Oomanel (Bjerknes, 2022). Azattyq dunesMaepinae ne oHAETMETeH KaapiaapIbiH
TONEIIIK KbI3MET1 OJIap/IblH TaOUFH KOPIHYIHEH FaHa TybIHAaMaki el belineMarepuan Kyarep ce3imeH,
pecCMH MONIMETIIEH >KOHE JKYPHAIHMCTIK TYCIHAIpMEMeH OallaHbICKaHJa OKUFAHbIH MaTepUasIbIK
Oenricine aiHamansl. Kopmycrarbl 25 cerMeHTTIH 18-iHOe penopTaxablK >KOHE eHIeIMereH
BU3YIIJIBIH TipKeNnyl OCHHEHIH OKHFaHBl WILTIOCTPALMSUIAYMEH IICKTEIMEH, KyolliKTi OeKiTyre jkoHe
MHCTUTYLHOHAJIIBIK KayallKepIIUTIKT1 HET13/1eyre KbI3MET €TKeHIH KopCceTe/ll.

OpelMUHT TEOPHSCHl TYPFBICHIHAH AHBIKTAIFAH albIPMAIIBUIBIKTAp DHTMAH YCHIHFAH ipIKTEYy
MEH alKbIHAAay KarujanapbiH JaepekTi ¢uiabM ¢dopmaceiHna Hakrbutaiael (Entman, 1993). Eki
miaTtdhopMa Aa QNEYMETTIK MaHbI3BI Oap Mocenenepal KeTepemi, ajaiijila OKUFaHBIH Kal KbhIpbIHA
OachIMIBIK OepeTiHi »KoHe KaHJal JepeKTi CeHIM/Il OUTIMHIH HETi31 PeTiH/e YChIHATBIHEI Oipneit emec.
NYT Op-Docs oneymerTik MoceleHl KeHINKEpIiH KeKe TOKIPHUOeCci MEH dMOIHUSIIBIK PEQIICKCHICH
apKpUIbI TYCiHIIpce, Azattyq Kyounmik, (akTUIK aWfaK >XoHE WHCTUTYIHOHAIIBIK >KayarKepIIuTiK
apachIHAaFbl OAMIaHBICTHI ANJBIHFBI KaTapra mbiFapaabl. JeMek, miardopmanap apachblHIAFbl HEri3ri
allbIpMAIlIBUIBIK TAKbIPBIN TaHJAyJaH €MEC, OJIEyMETTIK IIBIHJBIKTHl TYCIHAIPY >KOHE Herizaey
TOCUTIHEH KOPIHE/].

KenMonannel Tangay Bu3yal, ObIOBIC JKOHE MOHTAXIBIH €Ki KOPITyCTa OpTYpJi KbI3MET
atkapatbiHbiH KepceTTi. NYT Op-Docs ¢unbMmaepinaeri 3cTeTUKaIbIK KOMITO3UIUS, KAKbIH ITUIaH,
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0asty MOHTaK JKOHE JBIOBICTHIK THIHBIC KEHINKEpre SMOLMSIIBIK XKAKbIHIACY MEH pedrekcusra xaraai
xacaipl. Azattyq marepuaiapblHAaFrbl TaOUFU JIbIObIC, OKUFAa OpPHBIHAH AJIbIHFAH KaJpiap >KoHE
Kellell MOHTaX BHM3YalIbl aKHapaTThIH IOJENIK calMarblH apTThipaabl. Kpecc men BaH JleBeH
MaFbIHaHBIH KeKe Oip 2JIeMEHT apKbUIbI eMec, BepOaabl, BU3yal bl ®KoHE JBIOBICTHIK PecypcTapably
e3apa opeKeTi HOTHXKeciHJe KaibinracaThiHbIH kKepceteni (Kress & van Leeuwen, 2001). 3eprrey
HoTwXKenepi aranraH pecypcrapabiH NYT Op-Docs-ta keitinkep ToxipuOeciH TyciHIipyre, ai
Azattyq-Ta OKMFaHBIH aliFaKThIK HET131H KYIIEUTyre OarbITTaIFaHbIH KOPCETTI.

XKypriziaren canbICThIpMalibl Tajgay SJIEYyMETTIK IIBIHIBIKTBI KYPacThIPYAbIH €Ki Meua-
SMUCTEMOJIOTHSUIBIK MOJIETIH alKbIHaanbl. HappatuTik-ad(heKTUBTIK MOJenbAe TaHBIMABIK Oeren
KeHIMKepAiH >KeKe ToKipuOeci, OKWFa >KENICIHIH TYTACTBIFBI JKOHE JMOLUSJBIK KATBICy apKbLUIbI
KasbnTacaapl. Jlonenaik-Kyorepiik MOJAeNbJe CEHIMIUIIK Kyorep ce3i, BU3yalabl aiifak, (akTUIiK
MOJIIMET ’KOHE WHCTHTYIIMOHAIIBIK JACPEKTEPIiH ©3apa OalaHBICHIHA HETi3Aelne/l. ATanFaH KIKTey
MennopasiH GUIeM CTHII aBTOP, OasHAAYIIBI, KEUIMKEP KOHE IKPAHIaFbl ©3T€ aKTOPJIap apachIHIAFbI
TaHBIMJBIK Oenenii opTypii OeseTiHl >keHIHAer! TyXbIpbiMbiMeH yHaeceni (Mellor, 2018). Kaszipri
3epTTey ImIaTdopManap apachlHIAFbl aWbIPMAIIBIIBIKTEIH BH3yalJbl CTUIBMEH HeMece OasHaay
(hopMaceIMEH MIEKTEIMENUTIHIH KOPCETTI.

Heri3ri ailbipMamibuIbIK 9JIEYMETTIK MIBIHABIKTBI CEHIMIII OUTIM pETiHIe HEeTI3eyAiH €Kl TypJi
JOTHKacbiHaH KepiHeai. OChl TYPFhIIaH KbICKA AEPEKTI (PUIbM aKmapar *KeTKI3eTiH KaHp FaHa eMec,
KaHJail ToKIpUOEHIH MaHBI3IbI, KaHAal MONENAiH CeHIMIl KOHE KaHJal HMHCTUTYTTHIH >KayamnTbl
eKEHIH alKbIHIaUTHIH MEAMATBIK MEXaHU3M PETIHJIC TaHBLIA/IbI.

KopbIThIHABI

3epTTey HOTHXKENepl KbICKa opMarTarsl AepeKTi (pHIbMIEpAIH SJIC€YMETTIK NIBIHIBIKTHI YKal
Oelinenemei, oHbl Oenriyi Oip MeAMaNbIK JIOTUKara COMKec KypacTBIPAThIH TYCIHAIPY MOJIENbaepi
ekeHiH kepcerTi.  CanblcThipManbl Tanjgay 3eprreyre enrizsiiren NYT Op-Docs men Azattyq
dbunbMaepiHAe SJICYMETTIK MIBIHABIKTBI KYPacThIPYAbIH €Ki 0achIM MOJIei aHBIKTAJIFaHBIH KOPCETTI.
ATtanfaH albIpMAIIBUIBIK TaKBIPHINTHIK MasMyHHaH €Mec, MarblHa OHJIpY JKOHE IoNeNi Herizuey
TOCUTIHEH KOpiHEeI.

3epTTey OaphICbIHAAa €Ki HEri3ri MOJeNb aHBIKTaIAbl. bipiHIII Mojaens — HappaTHUBTIK-
apexTuBTIK yilbIMaacy. MyHAa IIBIHABIK YaKbITTHIK OIpi3filikKke KYpbUIFaH OKHFa, KeHimkep
TOXKIpUOeCl >KOHE SMOIUSUIBIK KAThICY apKbUIbl YCBHIHBUIAABI. MarbiHa HappaTHBTIK TYTACTBIK IEH
OMMATHSUIBIK KaOBUIIAy apKBUIBI KAJNBINITACAAbI, Al JJEYMETTIK Macelie JKeKe OMIpIiK Taphxka
eHri3uTin Tycinaipineni. ExiHm Moaens — A9ienaiK-Kyarepiik yibimaacy. by skarnaiina 1ibIHABIK
KYoJliK, (paKT oHE MHCTUTYIHMOHAIBIK AePEKTEPAiH Ti30eri apKbUIbl OeKiTiieai. MarblHa IMOLHUSIIBIK
COMKeCTeHY apKbUIbI €MeC, JQJEIIIH KIUHAKTATYBI KOHE MOPaJIbAbIK Oaranay apKbUIbl KaJbIITACaIbI.
Busyan MeH HbIOBICTBIH alfiFaKTHIK KbI3MeTi 0ackiM Oomaabl. Ochl allbIpMAIIBUIBIK JEPEKT1 (PUIBMHIH
HIBIHABIKTEL OPTYPJl «KOPCETYiHAE» €MeC, WIBIHIABIKTBIH ©31H OpTYpii TOCUIMEH KYpacThIpybIHIA
KaTelp. SIFHM mIatdopmanap oNeyMETTIK MoceneNnepi OpTYpil DMUCTEMOJOTHIIBIK PEXIMIED
apKbUIBI  KypacThlpaabl. TeopusulbIK TYpPFBIAAH 3€pTT€y JKYMBICBI (peiiMMHI, HappaTUBTIK
KYPHAIHUCTUKA KOHE KOIMOAANBIbI JUCKYPC TalAaybl OarbITTapblH MHTETpaIUsiay apKbUIbl AEPEKTi
¢bunbmMaepal TYCIHAIPYIH KYHEel MOJIENIH YChIHAIbl. ¥ ChIHBIIFAH €Kl MOJENb AePeKT1 PHIIbMII KaHp
Hemece (opMaT peTiHIe eMec, KOFaMJBbIK IIBIHABIKTHl OHMIPETIH MEAUANbIK MEXaHH3M pPEeTiHJe
KapacThIpyFa MyMKIHJIK Oepe/i.

[IpakTUKadbIK TYPFBIIAH HOTIDKE MEIUAIIBIK CTPATETUSHBI TAaHAAyIbIH MaHBI3BIH KOPCETE/I.
HappartuBTik-apHeKTHBTIK TOCUT KypAeni oJIeyMETTIK MACeNeHI ayIuTOpHsFa TYCIHAIpyIde THIMII
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Oosica, JONENAIK-Kyorepiik Tocil (hakTiHi OEKiTy MEH KOFaMJIbIK >KayanKepIIUTKTI KyIIeHTyae
MaHbI3abl. TybIHAaFaH albIPMAIIBUIBIK MEAMAHBIH MaKCATTHIK (PYHKIUSCHIHA TIKeJel OailylaHBICTHI.
CoHbIMEH KaTap 3epTTey AEpeKTi PIIbMIEPIiH OeiTapamn eMec eKeHIH alKbpIHIaibl. Op miaTdopma
HIBIHIBIKTEL €3  PEAAKIMSUIBIK, HWHCTUTYLIUOHAIIBIK KOHE MOJEHHM JIOTHMKAChlHA  COHMKeC
YiBIMAACTBIpaabl. byt JKaFaai AepeKTi )KypHATMCTHKAIA ITUKA, PETIPE3CHTAIUS KOHE KAyarKepIIUTiK
Mocenenepin KaiTa KapacThlpy KaXeTTiriH kepcereai. Ocpiiaiima, qepekTi GUIbMII TYCiHY YIIiH OHBI
aKnmapaT TachIMAJJAyIIbl PETIHIC €MeC, IIbIHIBIKTBI KYPBUIBIMIAWTBIH KypJIeTdi MEIHalbIK XKyie
pEeTiHIe KapacThIpy KaXKeT.

3eprreyaid Oipkatap mekteyi Oap. bipiHmiigen, Tangay Tek eki menuaruiatopmanarsl OH
KbicKa ¢opMaTTarbl JepekTi ¢uiabMMeH mektenai. EkiHmiineH, koarayasl Oip 3eprreyiri
JKYPTI3TeHIIKTeH, WHTEPKOJEPJIK CEHIMIUIIK ecenrtenameni. bomamak 3epTreyae ipi Kopryc TIieH
OipHele KOATAYIIBIHGI TaiiiallaHy YChIHBLIAIbI.
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Abstract

This article examines how social reality is constructed in short-form documentary films by comparing
the materials of NYT Op-Docs and Azattyq. Contemporary digital platforms increasingly transform a
documentary film into an epistemological media form that selects, organizes, and interprets public events.
Existing studies on documentary film, narrative journalism, and visual framing have mainly focused on either
Western media contexts, thematic representation, or aesthetic strategies. However, there is still limited
comparative research on how institutionally and geographically different media platforms construct reality
through distinct documentary logics. This study addresses that gap by analyzing short-form documentaries as
platform-specific systems of knowledge production. The purpose of the article is to identify the mechanisms
through which short documentary films organize social reality and to define the dominant epistemological
models operating within two different media environments. The theoretical framework combines framing
theory, narrative journalism, and multimodal discourse analysis. The empirical corpus consists of ten short
documentary films selected through purposive sampling: five films from NYT Op-Docs and five films from
Azattyq. The films were divided into 45 narrative segments and analyzed through qualitative content analysis
and multimodal analysis. The coding scheme included five categories: narrative structure, type of evidence,
visual mode, institutional visibility, and affective organization. The findings demonstrate two contrasting
models of documentary reality construction. NYT Op-Docs primarily operates through a narrative-affective
model, in which social reality is organized around personal experience, character-centered storytelling, aesthetic
visual composition, and emotional reflection. Azattyq, by contrast, follows an evidentiary-testimonial model,
where reality is constructed through witness accounts, factual evidence, raw visual material, and explicit
institutional responsibility. The article contributes to framing theory by extending it beyond textual and news-
based analysis and by showing how documentary meaning is produced through the interaction of narrative,
visual, evidentiary, institutional, and affective elements. The study also demonstrates that short-form
documentary films should be analyzed not only as journalistic products, but as epistemological mechanisms that
shape public understanding of social reality.

Keywords: documentary film, framing theory, narrative journalism, multimodal discourse analysis, media
epistemology, testimonial evidence
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AHHOTaNus

B nanHOlf crathe paccMaTpuBaeTCs, Kak COIMalbHAas  pealbHOCTh KOHCTPYyHpyeTcs B
KOPOTKOMETPaXXHBIX JOKYMEHTaJbHBIX (uiabMmax Ha Matepuane tmatpopm NYT Op-Docs m Azattyq. B
ycIoBUAX LK(POBON Menuacpensl JOKYMEHTAJbHOE KMHO BCE dallle BBICTYNAET Kak SMHCTEMOJIOTHYecKas
Meanagopma, KOTopass OTOHMpaeT, CTPYKTYpUPYET W HMHTEPHPETHPYET OOMIECTBEHHBIE  COOBITHSL.
CyuiecTByloIne HUCCASA0BAHUSA [JOKYMEHTAJIBHOIO KHWHO, HApPPaTHBHOW JKYypHAJMCTUKU U BHU3YaJbHOIO
(peliMuHra B OCHOBHOM COCPEIOTOUYCHBI HA 3alaJHbIX MEIUAKOHTEKCTaX, TEMAaTHUECKON PENpe3eHTAMH HIIN
3CTETUYECKUX CTpaTeTusix. [Ipu 3TOM CpaBHHUTENBHBIA aHAJIN3 TOTO, KAK HHCTUTYLHOHAIBHO U reorpaduuecKu
pasHble MeauamaTGopMbl KOHCTPYUPYIOT PeaibHOCTh Yepe3 pasfinuHble JOKYMEHTAlIbHBIE JIOTUKH, OCTA&TCs
HEAOCTaTOYHO pa3padoTaHHBIM. HacTosimee wuccriepoBaHWE BOCHOJHAET IaHHBIA MpoOels, paccMaTpuBas
KOPOTKOMETpaKHbIE JOKyMEHTaIbHblE (UIBMBI KaK MIATQPOPMEHHO OOYCIOBICHHBIE CHCTEMBI MPOW3BOJICTBA
3HaHus. Llenb cTaTbu — BBIABUTH MEXaHU3Mbl OPraHHU3allMM COLMAJIBLHON pPEeaJbHOCTH B KOPOTKOMETPa)KHBIX
JOKYMEHTAIILHBIX (DMIIBMaxX W ONpeAeiIuTh JOMHHUPYIOIUE SITUCTEMOJIOTHIECKUE MOJICIH B JIBYX Pa3IMYHbBIX
Meauacpenax. TeopeTHdecKyr0 OCHOBY HCCIENOBAHUS COCTAaBJIAIOT Teopus (QpeiiMuHra, HappaTHBHAs
KYPHAINCTUKA W  MYJIBTUMOJANBHBIA  IUCKypC-aHAIU3. OMIMPHYECKUN KOpPIYyC BKJIKOYAET JECSTh
KOPOTKOMETPaKHBIX JOKYMEHTAJIbHBIX (PUIBMOB, OTOOPaHHBIX METOAOM LIEJICHANPABICHHOH BBIOOPKH: MATH
¢unemoB NYT Op-Docs u msare ¢unsmoB Azattyq. Marepuansl Obumd paszneneHbl Ha 45 HappaTUBHBIX
CEerMEHTOB M IpPOaHAJIN3UPOBAHBl C MPUMEHEHHEM KadyeCTBEHHOI'O KOHTEHT-aHalIW3a U MYJIbTHMOAAIBHOTO
aHanmu3a. KonupoBouHas cxema BKIIIOYala MATh KaTeTOpHil: HappaTUBHAs CTPYKTypa, TUI JIOKa3aTeNIbCTBa,
BU3YaJIbHBIN PEKiM, MHCTUTYIUOHAIbHASI BUJUMOCTS U ad(eKTHBHAS OpraHu3anus. Pe3ynbTaThl HCCIIEOBaHNUS
BBISBJISIIOT JIBE€ KOHTPACTHBIE MOJENH KOHCTPYHWPOBAaHHUS NOKyMeHTalbHOH peanbHOCTH. PuibMmbl NYT Op-
Docs npenmyiiecTBeHHO (QYHKIMOHMPYIOT B paMKax HappaTHBHO-aQ(QEKTUBHONW MOJIENIH, I'Z€ COLMAaNbHAas
peaNbHOCTh OPraHU3yeTCsl Yepe3 JIMUHBIA OIBIT, POKyC Ha repoe, 3CTETUYECKYI0 BU3YAJIbHYIO KOMIIO3HLHUIO U
SMOLMOHAIBHYIO peduiekcuio. PmibMbl Azattyq, HapOTUB, AEMOHCTPUPYIOT AOKa3aTeIbHO-CBHIETEILCKYIO
MOJIeJIb, B KOTOPOH peallbHOCTb KOHCTPYHPYETCS 4Yepe3 CBHUACTEIbCKHE IOKa3aHUs, (DaKTHUECKUE
JIOKa3aTeNIbCTBa, HeoOpabOTaHHBIM BU3yalIbHBI MaTepual M MPSIMYI0 HHCTHTYLIHOHAIBHYIO OTBETCTBEHHOCTD.
UccrnenoBanre Takke TIOKa3bIBaeT, YTO KOPOTKOMETPAXKHBIE JOKyMEHTaNbHbIE (UIBMBI  ClleAyeT
aHAJIM3UPOBATh HE TOJBKO KaK XYPHAJIMCTCKHE IMPOIYKTbI, HO M KaK OSIMHUCTEMOJOTHYECKHE MEXaHH3MBI,
(dbopmMupyronme 00ecTBEeHHOE TOHUMAaHUE COIMAIBHOIN PEeaTbHOCTH.

KaloueBble cioBa: JOKyMEHTalbHBIN GuibM, Teopus (pediMHHTa, HappaTUBHAs KypPHAIUCTHKA,
MYJIBTUMOJIATBHBIN TUCKYpPC-aHAIN3, MEIHAIACTEMOJIOTHS, CBHJIETENTECKOE JIOKA3aTEIECTBO.

Kenin mycmi: 21 mamwip, 2026 sncoin
Kabvinoanowi: 26 maycoim, 2026 sncwin
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Abstract

The study investigates how state-affiliated and independent media outlets in Kazakhstan and
Kyrgyzstan frame China’s Digital Silk Road (DSR) from 2020 to 2026. By combining qualitative content
analysis with critical framing analysis, the research analyzes a corpus of articles from seven outlets that are
selected purposively: Kazakhstanskaya Pravda, Kazinform, Azattyq (RFE/RL Kazakhstan), and Orda.kz in
Kazakhstan; and Kabar, 24 kg, and Azattyk (RFE/RL Kyrgyzstan) in Kyrgyzstan. The study is guided by
mainly three research questions that addresses the overall tone and dominant frames of DSR coverage.
According to the findings of this research, there is a systematic divergence between state and independent media
outlets in both countries. State-affiliated media consistently portray the DSR as an impetus for national
development and progress. More precisely, the narratives such as ‘presidential endorsement’, ‘modernisation-
through-emulation’, ‘sovereignty-assured partnership’, ‘exemplar-emulation’ are actively employed.
Conversely, independent outlets frame the DSR through the critical lenses, and foregrounded concerns on civil
liberties and data sovereignty. Chinese digital engagement is delivered as a catalyst for the increasing scope of
authoritarian control. Critically, these variations are determined to be structural and institutional factors rather
than purely editorial. The study also contributes to scholarship on Chinese influence in BRI partner states,
diffusion of digital authoritarianism in post-Soviet contexts and the politics of constrained media framing.

Keywords: Digital Silk Road, media framing, Kazakhstan, Kyrgyzstan, Chinese digital engagement, Critical
Discourse Analysis

Introduction

The Digital Silk Road (DSR) is the digital dimension of China’s Belt and Road Initiative
(BRI). It was formally launched in 2015 within China’s Action Plan on the Belt and Road Initiative.
Later, the action plan expanded through 2017 Digital Silk Road policy. The DSR operates through
Chinese investments in broadband infrastructure, including surveillance systems, e-commerce
platforms, and Al (Hillman, 2021; Thorne & Spevack, 2017). The label “Silk Road” itself has
deliberate discursive meaning of reviving the ancient transcontinental trade network which connected
China to Central Asia and Europe. By doing so, Beijing incorporates a geopolitical project in a
narrative of shared civilizational heritage and mutual benefit as well as naturalizing what are in
practice asymmetrical infrastructure relationships (Van Noort, 2021; Ferdinand, 2016). Most of the
existing literature engages with the BRI through geopolitical or economic lenses. In other words,
themes such as investment flows, debt exposure, and great-power competition has been the dominant
narratives. And there is a question of how target-country media frame and interpret Chinese digital
engagement received less systematic attention (Riihlig, 2020; Sacks & Triolo, 2020).

Kazakhstan and Kyrgyzstan are instructive cases due to their geography, as they are located
central to the BRI corridor. The structural similarity and significant differences of Kazakhstan and
Kyrgyzstan have made them a paired comparative case. Both are post-Soviet countries within the BRI

corridor, which have experienced massive inflows of digital investments from China, with Huawei’s
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5G and smart city infrastructure, Alibaba’s e-commerce platforms and the deployment of surveillance
technology in their capital cities. Both have been working in the constrained media context with an
imprint of the post-Soviet pattern relations between the state and the press. Meanwhile, there are
important differences between the two states: in their state capacity, in how deeply they are
institutionalized with Chinese media organizations. Throughout 2020-2026, Kazakhstan’s independent
media was relatively stable but under pressure, and in Kyrgyzstan, the independent media landscape
was displaced in a series of institutional crises (blocking of Azattyk in 2022; dissolution of Kloop.kg
in 2024; and ‘extremist’ designation of Kloop and Temirov Live in October 2025).

The 2020-2026 window was chosen for a variety of factors. It covers the period of the COVID-
19 pandemic when China’s digital infrastructure was quickly expanded and reframed under the Health
Silk Road framework. Moreover, this time period saw the highest point of digital investment in both
countries, such as the key agreement on 5G, the deployment of Smart City and Safe City, and the First
China-Central Asia Summit in Xi’an held in May 2023. It also encompasses the BRI’s 10th
Anniversary (October 2023), which experienced the greatest single-event surge in state media DSR
coverage in both corpora. It also spans the most consequential shifts in both countries’ media
environments: the January 2022 (Qandy Qantar) uprising and internet shutdown in Kazakhstan, the
blocking of Azattyk and the dissolution of Kloop.kg in Kyrgyzstan, and the dramatic acceleration of
surveillance camera procurement documented in both countries in 2023-2025.

The present research studies significant lacunae among existing scholarship. Most literature
about BRI and DSR has revolved around major-power media environments, for instance Western
outlets such as The Wall Street Journal, The Economist, and The Guardian, Chinese state media such
as Xinhua and Global Times, or among the presses of emerging powers in India and Pakistan (Bahoo
& Alon, 2020; Yuhan, 2021; Chu et al., 2025). So far little scholarly attention has been given to the
BRI recipient countries. Within this underexplored category, especially Central Asian media remains
neglected. Media framing theory (Entman, 1993; Scheufele, 1999; Gitlin, 1980), authoritarian media
theory (George, 2012; Levitsky & Way, 2010), and Critical Discourse Analysis (CDA) (Fairclough,
1995; van Dijk, 1988) serve as theoretical basis for this study. These theories help to analyze not just
simply what frames are produced, but what kind of specific discursive strategies are used at the lexical
and rhetorical level, and why particular frames are institutionally possible or foreclosed.
Methodologically, the study applies to purposively selected seventeen articles from seven outlets in
Kazakhstan and Kyrgyzstan over the 2020-2026 period.

Literature Review

Bahoo and Alon (2020) conducted a media framing analysis of 100 articles from two major
international business journals: The Wall Street Journal (USA), and The Economist (UK). The study
found that Western news outlets often use conflict-oriented frames mainly by focusing on ideas like
‘debt-traps’ (using examples, such as Sri-Lanka and Pakistan) or geopolitical ambitions of China. In
contrast, Chinese state media deploy the cooperation frames, where the terms like partnership, shared
benefits, and ‘win-win’ outcomes are more stressed. However, despite the prevalence of negative
geopolitical reporting, the study concluded that the overall tone of the coverage from The Economist
and The Wall Street Journal was neutral.

Complementing this, another research done by Yuhan (2021) on the media discourse of The
Guardian (UK) and Xinhua Daily (China) found that the UK maintains a “suspicious and hostile
attitude” towards BRI. This was shown in the usage of linguistic devices like word choice, where
British media employed aggressive terms, such as ‘geopolitical gambit’, ‘crusade’, or ‘Cheesy
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imperialist propaganda’ to imply that China is seeking hegemony. Conversely, Chinese media Xinhua
Daily employed positive terms, such as ‘cooperation’ and ‘common prosperity’ in a spirit of equality
and openness. The analysis confirms that news reports are vehicles for conveying the hidden
ideologies of the writers. Furthermore, Chu et al. (2025) conducted computational framing tools in
their research to examine and compare the representation of the BRI in Indo-Pakistani outlets. The
research found different framing strategies, where Pakistani media often emphasized the development
and China-Pakistan Economic Corridor (CPEC) opportunities, whereas Indian media framed China
mainly as a geostrategic threat seeking to extend its global power.

Heidbrink and Becker (2022) analyzed the DSR through the lenses of securitization concept of
the Copenhagen School, as defined by Buzan et al. (1998). Securitization is fundamentally defined as a
process, where an issue is elevated to the security agenda as an existential threat, which then mobilizes
state resources to avert danger and intensifies enemy images. Contrary, de-securitization undermines
the sense of emergency whereby political processes are treated as a normal process rather than
something extreme. The analysis demonstrates that discussions about the DSR swing between poles.
On one hand, the initiative is framed as a major security threat (securitization), which is a dominant
view among the US actors. The study identified four main negative threat frames which are articulated
by the US state authorities and think tanks: 1) normative (where China is seen as spreading its own
authoritarian tech standards), 2) political (where the digital projects shift regional power more toward
Beijing), 3) economic (where the DSR creates new trade barriers to US firms), 4) military (where
digital ties could strengthen China’s cyber-warfare abilities). By stating so, strong protective measures
are required within this securitized view. On the other hand, the DSR is represented in de-securitized
frames as an opportunity of digital growth and modernization. These positive frames acknowledge that
the DSR meets development needs by offering infrastructural upgrades to host countries. Under
authoritarian settings, for independent media these competing frames are especially challenging. In
other words, media plays dual roles as platforms for entrepreneurial and political purposes, while also
functioning as active commentators in shaping discourses about it through ‘agenda-setting’ and
‘priming’.

One of the main areas of study now is the diffusion of digital authoritarian practices from
China to its partners. Bashirov et al. (2025) offers a structural analytical framework where three major
mechanisms of diffusion are identified: learning (governments tend to adapt strategies based on
experiences with observation of Chinese models and protest movements), emulation (where
governments tend to adopt legal norms and surveillance settings based on cultural-political alignment
with China), and cooperative interdependence (technology transfers are mostly enabled through BRI
trade relationships and loan agreements within this setting). Their research on Iran and Pakistan
revealed some patterns that learning is the most leading diffusion. Both countries are attempting to
adapt surveillance practices of China following domestic upheavals. This framework allows us to
contextualize DSR surveillance technologies and how they are depicted in the media of Kazakhstan
and Kyrgyzstan, as either threats from external forces, or as resources the government can use to
consolidate internal power.

Feldstein (2021) introduced the concept of “data-centric authoritarianism” to describe how
authoritarian governments are increasingly building political control, around the systematic gathering
and exploiting of citizen data with China as the leading case. In Feldstein’s work, the shift in Chinese
surveillance, from the ‘Golden Shield’ to Al-enabled big scale social control systems is described in
detail. It also suggests that even less wealthy authoritarian regimes, they still make quite a strong
attempt to pick up Chinese surveillance technology in order to intensify control and hold on to political
legitimacy. What feels especially important in Feldstein’s argument is that the Chinese digital
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authoritarian toolkits are not only a matter of hardware technologies like cameras, sensors and data
processing. To be more precise, it also includes a set of institutional components, like legal
frameworks, operational training, and models of governance, and together these elements make up one
functioning system. Because of this, analyzing media framing should take a holistic view on the
system, rather than just focusing on the tangible surveillance technologies. So, in the author’s terms,
the DSR is also about spreading specific rules and practices regarding how data and societies ought to
be governed.

In order to understand the DSR media representations, it is necessary to contextualize
independent journalism in authoritarian media landscapes. As George (2012) theory of ‘calibrated
coercion’ provides the important implications for the control of media. In particular he argues that the
repressive regimes practice censorship in a strategic way that forces media journalists to carry out
preemptive self-censorship to keep themselves out of trouble, rather than impose always vague ‘red
lines’. Such strategy involves the ‘light-touch’ manipulation by the state that they are pretending to
have media pluralism while constraining critical reporting of contentious issues. And it can be found in
the internal politics of Kazakhstan, Kyrgyzstan as well as of China.

Levitsky and Way (2010) offer a typological clarity between two types of authoritarian systems
in comparative media analysis. In competitive authoritarian regimes, opposition parties compete on the
basis of elections and independent media still have some room to operate in spite of harassment;
hegemonic authoritarian regimes have democratic institutions on the surface and ruling parties are not
facing serious electoral challenges and independent media are being eliminated in systematic ways.
The example of Kyrgyzstan under President Japarov (2020-present). The path of hegemonic
authoritarianism, which has culminated in October 2025 with the designations of the leading
independent outlets Kloop and Temirov Live, is quite representative. Kazakhstan has slightly more
competitive authoritarian features, though Radio Azattyq and other local independent outlets are still
functioning on the basis of strong restrictions.

Recent scholarship argues that it is misleading to interpret DSR in a very simplistic way that it
is a clear, coherent grand strategy. According to Cheng and Zeng (2023) the DSR is a less detailed
master plan, but more of a broader and flexible political slogan. In his view, it is an evolving extension
of the BRI which represents the interests of China’s digital industries. Instead of being centrally
planned, it emerges in a piece-meal manner, with disproportionate priorities and ad hoc
implementation. Oreglia and Zheng (2024) also arrive at the same conclusion. Their work shows that
there is a high bureaucratic competition over the meaning, narrative control and direction of the DSR,
in other words, different agencies push their own interpretations, and the Cyberspace Administration
of China has been especially active in attempting to dominate the narrative and maneuver the initiative
in their preferred direction. Media coverage should not portray the DSR as a tightly controlled
geopolitical project, but rather focus on dynamic ideas and initiatives which reflect the internal politics
of China.

The existing literature establishes a sophisticated understanding about BRI/DSR framing at the
great-power discourse level, showing how journalism is shaped under authoritarian constraint, and
how digital authoritarianism manufactures the structural conditions in the media environment.
However, a significant gap remains, i.e. Chinese digital engagement in the region, specifically, the
media portrayal of DSR is not investigated yet. By integrating media framing, CDA, and authoritarian
media theory, this compound gap is addressed through comparative empirical study of seven media
outlets in Kazakhstan and Kyrgyzstan.

69



SDU Journal of Media Studies 2026/2 (5)

Theoretical Framework

Media framing theory is the main tool and provides the foundational lens for understanding
how the DSR is presented in the news. The roots of the idea traces back to Walter Lippmann (1922). In
his pioneering work, he posits that the media construct the ‘picture in our heads’ through shaping how
people perceive and make sense of the world. The theory says that the media influence public
perception not only by determining what issues to highlight, but also by defining how audiences
interpret that information. In this way, the theory serves as the primary coding grid of this study, and
enables to formulate the systematic comparison of how each outlet constructs the DSR. Another
contribution done by Entman (1993) where framing puts selective emphasis of certain aspects of
reality, simultaneously obscuring others. In this way, it guides audiences toward particular problem
definitions, diagnose causes, make moral judgments and suggest remedies. In this further development,
Scheufele (1999) identifies two major dimensions in the framing process: frame-building (how frames
are produced through the interactions of journalists, political actors, and social groups) and frame-
setting (how these media frames interact with the audience’s existing beliefs and shape their
interpretations). Together, these mechanisms describe how media discourses are created regarding the
DSR and how it shapes perceptions among people.

Critical Discourse Analysis (CDA) is essential in this study, demonstrating the relationship
between discourse, power, and social structure. According to Fairclough’s (1995) three-dimensional
model, any communicative event (a news article, an official press, or a diplomatic reportage) must be
analyzed simultaneously at three levels: the text level (the specific linguistic choices, grammatical
structures, lexical selections, and rhetorical devices employed), the level of discursive practice (how
the text is produced, circulated, and consumed within specific institutional contexts, including sourcing
practices, editorial routines, and distribution logics), and the level of social practice (how the text
reproduces or potentially challenges broader structures of power, ideology, and institutional authority).
Fairclough argues that discourse is not just a reflection of power relations, but an integral part of it. In
other words, power is exercised through discourse, so far it is actively constructed through ideological
conditions rather than simply describing the existing reality. Furthermore, van Dijk’s (1998) concept
of the “reproduction of elite discourse” is also central to this study. He argues that news media
frequently reinforce the perspectives of top elites. This process occurs through three interrelated
practices: the selection of elite sources as the primary voices of authority, adopting their
categorizations and interpretive frames when reporting events, and the systematic exclusion of counter
narratives and alternative viewpoints. It is necessary to combine several theoretical traditions, such as
framing theory (Entman, 1993; Scheufele & Iyengar, 2012), the authoritarian media control theory
(George, 2019; Levitsky & Way, 2010), and critical Discourse Analysis (Fairclough, 1995; van Dijk,
1988).

These theoretical frameworks are not applied sequentially but in integration. In other words,
each addresses the distinct part of the analysis in which the others cannot fully account for alone.
Framing theory (Entman, 1993; Scheufele, 1999; Gitlin, 1980) provides the primary analytical
vocabulary for systematically identifying and categorizing the DSR representations. While
authoritarian media theory (George, 2012; Levitsky & Way, 2010) provides the explanatory
framework of why specific frames are institutionally possible or foreclosed in some outlets, and shows
the structural and political conditions that shape the frame-building process. CDA (Fairclough, 1995;
van Dijk, 1988) provides the theoretical tools for illuminating how the frames are constructed within a
specific power discourse, such as lexical choice, selection logic of sources and narrative structures,
rhetorical strategies employed. Together these frameworks enable us to produce theoretically multi-
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layered research on how Central Asian media construct the meaning in terms of China’s digital
presence in the region.

Methodology

This section presents the methodological part that governs the overall design of this study. The
research is aimed to investigate how the DSR of China is depicted in both independent and state-
affiliated media outlets in Kazakhstan and Kyrgyzstan between the period of 2020-2026. Given the
interpretive and constructivist ontological position that this study is grounded in, comparative case
study through qualitative content analysis emerged as the necessary approach. The closeness of
structural features enabled the analysis methodologically appropriate. As both states share post-Soviet
political governance and economies, significant flow of Chinese investments through the Belt and
Road Initiative, relatively constrained media environments, and historical Silk Road legacy. Within
each country, the study further distinguishes between state-affiliated and independent media outlets as
the primary actor-level unit of analysis. This heterogeneity allows us to identify the cross-national
patterns and shared trends. The core methodological questions of this study are:

* What is the overall tone of coverage of China's Digital Silk Road in state-affiliated and
independent media outlets in Kazakhstan and Kyrgyzstan between 2020 and 2026?

*  What dominant frames are employed by these outlets in their coverage of Chinese digital
engagement?

* What narrative patterns and discursive strategies characterize coverage in each outlet category,
and how do these vary by country and outlet type?

Table 1. Outlet Selection

Country an.d Outlet name Languages Justification for inclusion
type of media
Long-established state newspaper of
Kazakhstan, state | Kazakhstanskaya KZ.RU record; publishes presidential and
media Pravda ’ diplomatic editorials including Xi Jinping
signed articles
Official state news agency operating
Kazakhstan, state ‘ KZ. RU, EN, under presidential oYerS}ght; P}thshes.
! Kazinform government communications, diplomatic
media CHI, Uz . .
news, and policy announcements in
seven languages
ol e pes por il
independent Orda.kz KZ, RU, EN 1Pers & J P
. of constrained independent journalism
media
under state pressure
Kazakhstan, Azattyq (RFE/RL . Most prominent forelg'n-func.ied.
independent . KZ,RU independent broadcaster; investigative
. Kazakh Service) . LS
media coverage of surveillance, digital rights,
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and Chinese technology
State wire service; member of Belt and
Kyrgyzstan, state Kabar National KG.RU. EN Road News Alliance; documented
media News Agency T institutional alignment with Chinese
media narratives
Kyrgyzstan Independent foreign-fuqded broadgaster;
indepen den;: Azattyk (RFE/RL KG. RU blocked Oct 2022; sustained reportlpg on
media Kyrgyz Service) ’ Chinese surveillance, BRI, and civil
liberties
Kyrgyzstan Independf:nt priva}tq News agency; covers
indepen den‘; 24 ke KG.RU economic and digital dimensions with
media ' ’ moderate critical framing; more neutral
than Kloop

Note. The table is prepared via Claude Al

Articles were retrieved from each outlet’s publicly accessible digital archives according to a
systematic keyword search protocol. The following search terms were used (which were entered into
the search engines in Russian with equivalent Kazakh and Kyrgyz terms where possible):

Primary keyword cluster (DSR-specific):
* Iudposoii lIénkoseiii myTs/ Digital Silk Road/ DSR
* Iudposas unnnumarusa nosica u mytu / Digital BRI
* Iudposas skonomuka Kutas / Chinese digital economy
» Xyasoii / Huawei (telecommunications, 5G, Smart City, Safe City)
» Amubaba/ AliExpress / Alibaba (e-commerce, digital trade)
*  Vwmmusiii ropos / Smart City / Safe City (Bishkek, Almaty, Astana)
Secondary keyword cluster (DSR-related broader BRI digital dimension):
* Iudporoii Kazaxcran / Digital Kazakhstan (state program)
* ludponsas tpanchopmarnus Keipreizcrana/ Digital Transformation of Kyrgyzstan
* DnexrporHas kommepius Kuraii / e-commerce China
* 5G Kurait Kazaxcran/Ksipreizcran
» [Iénxoerii myTh e-kommepuust/ Silk Road e-commerce
* Kuraiickue Texnomnoruu ciexku / Chinese surveillance technology
* KHP unBectunuu uugpossie / PRC digital investment

Google Site Search operators were used for outlets without search functions or with incomplete
archive materials. Archives for Azattyq and Azattyq were retrieved through the RFE/RL digital
archive. Each search cluster was run at least three times to avoid retrieval gaps.

Following the systematic keyword search, 17 articles were retained across seven outlets.
Articles were included only if they (a) contained substantive treatment of China’s digital engagement
rather than accidental references, (b) articles that were published within the 2020-2026 timeframe, and
(c) were publicly accessible articles that can be retrieved in full-text. The final corpus is distributed as
follows: five articles from Kazakhstan state media (three from Kazakhstanskaya Pravda and two from
Kazinform), five articles from Kazakhstan’s independent media (two from Azattyq and three from
Orda.kz), three articles from Kyrgyzstan state media (Kabar), and four articles from Kyrgyzstan
independent media (three from 24.kg and one 2019 article from Azattyk). As previously stated, it must
be acknowledged that the small size of the corpus is not solely the author’s choice, but also it is part of
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a structural constraint. Starting from 2023, the media environment in Kyrgyzstan faced progressive
suspension of independent outlets, including the blockage of Azattyk, the dissolution of Kloop.kg, and
the GKNB raid on 24.kg.

Russian language was selected as the main working language for corpus construction in both
states as it still remains as /ingua franca for public affair journalism and commentary in both states.
The 2020-2026 timeframe was selected due to several reasons: it captures the most significant period
of China’s digital expansion in Central Asia starting from COVID-19 pandemic period when digital
infrastructure were advanced around the world. Moreover, this period simultaneously witnessed the
most significant shifts of media environments in both countries.

As this is a single-researcher qualitative study, formal intercoder reliability testing was not
conducted. Instead, analytical transparency was maintained through two measures. First, there is
explicit textual evidence in all frame attributions. Each frame identified in the Results section. The
analysis links each frame to observable linguistic elements, including lexical choices, source selection
patterns and rhetorical structures. Second, Entman’s (1993) four function model is applied across all
articles and outlet categories. This consistent application enables the readers to evaluate the plausibility
of the frame classifications based on the presented evidence. The author acknowledges that the absence
of intercoder reliability verification is one of the methodological limitations of this study. By
employing the codebook-driven, multi-coder design, this methodological rigor could be figured out in
future research.

In the preparation of this manuscript, Claude Al (claude.ai, developed by Anthropic) was used
in a limited and specifically circumscribed way. The rationale for this use was practical rather than
analytical: to organize the pre-existing analytical content into publication-ready tables. Claude Al was
selected due to its accessibility and text-formatting capabilities. More importantly, all data and analysis
reflected in those tables were produced by the author independently and prior to the table formatting
step. The author takes full intellectual responsibility for all content in this work. This statement is
included to ensure transparency and in accordance with emerging best practices for Al tool declaration
in academic publishing.

Results

This section introduces the empirical results from systematic media content and frame analyses
of Chinese Digital Silk Road (DSR) in Kazakhstan and Kyrgyzstan from 2020 to 2026. Based on the
content from a dataset of articles and news stories, opinion pieces, and analysis collected from both
state-controlled and independent news agencies of Kazakhstan and Kyrgyzstan, this paper offers an
examination of how China’s digital footprint in the region is framed. In the reporting, it provides an
analysis of reporting tonality, dominant frames, and important stories about China’s engagement with
the two countries. During the observed time frame there were a number of significant conjunctures
which were reflected in the digital practices: the COVID-19 pandemic and the deepening of
digitalization dependence, unrest in January 2022 in Kazakhstan, Russian invasion of Ukraine in 2022
and the aftermath restructuring of the digital markets, intensification of the Sino-Central Asian
diplomacy with the first ever China-Central Asia Summit in Xi’an in May 2023, development and
rapid implementation of technologies in the Al field and surveillance technologies by the governments.

Kazakhstan: State Media Coverage of China’s DSR
In the context of Kazakhstan five articles were chosen from two news agencies

(Kazakhstanskaya Pravda and Kazinform) over the span from 2022-2026. The data was then examined
73



SDU Journal of Media Studies 2026/2 (5)

using qualitative framing analysis using a four function model derived from Entman (1993) (defining a
problem, diagnosing a cause, promoting a moral evaluation, and suggesting a solution), supplemented
with the methods of Critical Discourse Analysis. These sources are characterized by the institutional
affiliation with the executive branch and their role as official government communicators. China and
the DSR in these sources is then considered from the perspective of the Kazakh government itself and
its positioning in relation to China.

Kazakhstanskaya Pravda

Kazakhstanskaya Pravda (KazPravda) is Kazakhstan’s oldest newspaper, founded in 1920, and
today appears as an official, government-affiliated newspaper under the state-run media holding
company TOO ‘Qazaq Gazetteri’. It acts as the most direct channel for official government discourse.
The newspaper regularly publishes decrees by the president, state reports of diplomatic visits and
official statements from the government. Its close ties with the presidential administration makes this
outlet a key channel for the framing of Kazakhstan's foreign policy relationships, including that with
China. The three articles, “Meeting of Tokayev with Huawei board chairman” (September 2, 2025),
“Visit of Deputy Prime Minister Zhumangarin to Shenzhen” (August 15, 2023), and “Testing 10G
internet in Astana” (June 17, 2025) reflect KazPravda’s general framing of the Huawei-Kazakhstan
relations. Across all three KazPravda articles, the perspective is positive and can be defined within the
context of framing studies as ‘unambiguously promotional’ (de Vreese, 2005). No critical modulation,
no voices from above or below are invited and no room has been made for alternative viewpoints.
Overall the reports appear much like a press release, reshaped into a news article and consistent with
what van Dijk's (1988) identifies as ‘reproduction of elite discourse’.

Frame 1: The Presidential Endorsement Frame. The article “Tokayev received the Chairman
of the Board of Directors of Huawei Technologies Co. LTD” (September 2, 2025) employs the
authority of the president as the main framing mechanism. The logic is simple and straightforward:
meeting with the president gives institutional legitimacy to Huawei’s activities in Kazakhstan. The
article emphasizes within the context of presidential meeting, the strategic agreement between
Samuryk-Kazyna and Huawei on ‘innovative telecommunications technologies and modernization of
server infrastructure’. It states that Tokayev ‘welcomed the signing of a Strategic Agreement on the
implementation of innovative telecommunications technologies’, which frames the business agreement
as an initiative supported at the national level. At the end of the article, Huawei is positioned with its
classification as a Fortune Global 500 company with operations in over 170 countries, and to be
serving in excess of 3 billion consumers globally. It could be seen as ‘authority anchoring’, as
identified by Van Noort (2021) through impressive stats reinforces the company’s legitimacy and
credibility. Nonetheless, the article also remained silent on Huawei’s contentious position on many
Western markets, sanctions by the US on Huawei and potential concerns surrounding dual-use
capabilities.

Frame 2: The Modernization-through-Emulation Frame. The article on Zhumangarin’s visit to
Shenzhen (August 15, 2023) is one of the most elaborated texts on the KazPravda corpus, and presents
Chinese digital technology through the logic of emulation. Deputy Prime Minister Zhumangarin
compares Huawei with Nokia in his statements: “In its time I visited Nokia, now I’'m at Huawei. The
enormous leap that Huawei made in recent years is a reflection of the enormous leap that China itself
has made.” By this comparison, several framing discourses are identified. It portrays Huawei’s growth
as remarkable and worth following, simultaneously, presents Kazakhstan as a country who is willing to
learn from China’s technological success. Furthermore, it suggests that Kazakhstan is closely linked to
cooperation with China in terms of digital development rather than Western partners. These statements
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are further intensified in the article that Kazakhstan ‘sees great potential in cooperation for the
development of our digital ecosystem’ and is ‘open to any proposals from Huawei.” These are clear
messages, and shows a high degree of openness to work with Huawei, which the article reports without
any critical discussion. Last, an explicit reference is made to the fact that Huawei “has been
successfully working in Kazakhstan for 25 years,” highlighting its role as ‘reliable and proven long-
term partner.’

Frame 3: The Technological Milestone Frame. According to the article on the 10G internet
pilot project (June 17, 2025), the memorandum was signed between Huawei Technologies Kazakhstan
and Astana Innovations at the Second China-Central Asia Industrial Investment Cooperation Forum.
In the article, the signing of agreement became the main news event, however the actual content or
implication of the agreement received little attention. The 10G network is presented as a major
technological achievement. In this way, it was spotlighted that the joint action plan can provide speeds
‘up to 10 gigabits per second’ and create ‘competitive advantages for Kazakhstan on the international
stage’. However, these claims are reported without independent verification and were based on
statements made by Huawei’s General Director. This article also uses a framing strategy at the regional
level, linking the agreement to the China-Central Asia Industrial Investment Cooperation Forum. The
multilateral nature of this forum gives extra credibility to the project and frames the scope of Huawei’s
infrastructure growth within the narrative of Kazakhstan’s regional leadership and modernization,
instead of highlighting it as an example of China’s technological expansion within the country.

Discursive Strategies. Three discursive techniques consistently appear throughout the
KazPravda corpus. First, the strategy of testimonial authority by institutional elevation: each article
derives its framing power mainly from the prestige of the speaker (the President, a Deputy Prime
Minister, a CEO), not from expert analysis. By this strategy, it is demonstrated that digital engagement
of China as state-endorsed national policy rather than contested geopolitical choice. Second,
superlative accumulation: the descriptions of deals or profiles of corporates are constructed through
emphasizing the impressive metrics and stats (120,000 patents, 700 smart city projects, 267 Fortune
Global 500 clients) to prevent the potential public skepticism. Third, deliberate omission (Entman,
1993): there is no evidence of critical frames such as data sovereignty concerns, or Huawei’s contested
geopolitical status.

Kazinform
Kazinform is the state news agency of Kazakhstan, established in 1920 and managed as a
division of the NAO ‘Teleradiocomplex of the President of the Republic of Kazakhstan’ (PTRK). As a
primary wire service for official government and diplomatic news, Kazinform’s multilingual
publishing (Kazakh, Russian, English, Chinese, Arabic, Uzbek and Latin-script Kazakh) underscores
its two key purposes as a domestic reporter of state events and an international ‘image’ management
tool. It has established formal cooperation with Chinese state media through the Silk Road Newspaper
Cooperation Alliance, and distributes international news through Xinhua. Kazinform’s coverage about
China’s digital engagement is uniformly positive. Compared with KazPravda’s direct promotional
tone, Kazinform shows more editorial sophistication. The outlet demonstrates more analytical
approach in their issues, presenting data, citing international experts, and referencing policy
documents. Though it creates the appearance of media independence, it consistently pushes toward
pro-partnership conclusions. The article from January 2026 on China’s Al transformation is the most
detailed sample of this register. It is a long, analytical article that refers to Stanford’s DigiChina,
SCMP, PwC and the Chinese government in order to depict China as an credible and exemplary model
to be followed by Kazakhstan in its digital development path.
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Frame 1: The Sovereign Partnership Frame. According to the article “Almaty will create a
‘digital twin’ with China's support” (November 10, 2025), state media framing demonstrated in an
unusual way. In other words, it represents positive messaging blended with explicit references to
digital sovereignty. The article focuses on the joint effort to create a digital twin of the city with the
assistance of the Chinese company Shenzhen Smart City Group, using a grant provided by the state-
owned Chinese International Development Cooperation Agency (CIDCA). While overall tone is
optimistic, concerns surrounding data governance and technological reliance are openly addressed:
‘All project data will be stored and processed in Kazakhstan, and the software will be deployed and
administered by domestic specialists. This fully complies with the principles of digital sovereignty and
contributes to the development of national expertise in the field of artificial intelligence.” Unlike the
KazPravda coverage of Huawei, digital sovereignty is included in the explicit reasoning behind the
project. There are two reasons this emphasis on sovereignty is crucial. The first is that digital
sovereignty is being presented as a “real and legitimate issue which demands reassurance.” Through
promises of local data hosting and local administration, the article subtly acknowledges the possibility
of data governance concerns that a partnership with a Chinese provider might elicit, and addresses it
directly. Second, the fact that assurances regarding this issue are being included in a state-controlled
media outlet signals that public concerns surrounding Chinese influence over technology have reached
a critical level of salience that demand they be actively preempted. As a result, the article has moved
beyond simply a positive portrayal of the project to become what this study labels the ‘sovereignty-
assured partnership frame’. In this framing, technology provided by the Chinese is both desirable and
accepted because concerns about sovereignty risks are presented as already managed through
institutional arrangements. The article does not assess whether these institutional arrangements are
technically effective, rather the narrative of having resolved the sovereignty issue does not leave room
for deeper analysis.

Frame 2: The Exemplar-Emulation Frame. The most analytically relevant article in the
Kazinform sample is “Between Algorithms and the Human: How China Transforms the Economy
through AI” (January 30, 2026). From the very beginning, China is portrayed as a exceptionally
valuable model to learn form, stating that ‘Among the world leaders [for Kazakhstan to study], China
occupies a special place.” The article supports this argument that several China’s achievements in Al
sector has been documented such as $170 billion Al industry, 6000 Al companies, and 60% global Al
patent applications. Additionally, these claims are supported by both official Chinese sources (China
Daily, Global Times, government policy docs) and international institutions (PwC, Stanford
DigiChina). In the end of the article, there is a clear policy recommendation: “For Kazakhstan, the
Chinese experience serves as an important benchmark: the success of digital transformation is
determined not by the import of technologies, but by their deep integration into the real sector of the
economy with the leading role of the state." This is an especially relevant quote as it emphasizes not
only technological gains but China's state-led approach as an example. Notably, this is what critics
often associate with concerns about surveillance. Consequently, the article extends beyond promoting
partnership with China and positions the Chinese model of development as a normative guide for
Kazakhstan, demonstrating the ‘exemplar framing’ identified in this study, where China emerges as a
model not just of technological advancement but of the state’s central role in effective digital
transformation.

Discursive Strategies. Kazinform uses three dominant discursive strategies in its narrative
about China’s digital transformation. The first is an authority laundering strategy. Sensitive issues
surrounding China’s digital governance, such as Al governance, labor displacement, and data ethics
are mentioned in the article, but these issues are immediately presented as examples of effective
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governance. For example, the article mentioned that China’s Al ethics regulations which forbid ‘the
use of covert emotional influence over users’ and protect children’s excessive interactions with Al,
was presented not as a response to identified problems and harms, but as proof that Beijing has been
actively monitoring China’s digital activities and is a responsible governing power. The second is an
internationalization of endorsement strategy. Besides Chinese government sources, the article cited
international authorities such as Stanford, PwC, and New York University professor Winston Ma, as
well as the Atlantic Council analyst Ryan Pan. By combining Chinese and Western authors, the
legitimacy of China’s technological achievements is bolstered. This has fostered a discursive space
where skepticism to China’s digital paradigm would require rejection of multiple respected
international knowledge sources simultaneously. Thirdly, there is a national interest alignment
strategy. All throughout the article, China’s digital transformation is linked to Kazakhstan’s own
agenda such as the ‘three-year digital transformation’ agenda proposed by President Tokayev. China"”
successful achievements serve as valuable models for Kazakhstan, forging a close connection between
China’s narrative and Kazakhstan’s national interests. Together these three discursive strategies create
a limiting environment for critical discussion of the Chinese model. China’s regulations are framed as
sensible measures of governing. China’s achievements are confirmed by internationally recognized
institutions and China’s technological development narrative is intertwined with Kazakhstan’s own
national interests, leaving less space for any structural critique on the Chinese model. In this context
China's digital model appears both credible and beneficial.

Kazakhstan: Independent Media Coverage of China’s DSR

This section presents the systematic analysis of independent media coverages in Kazakhstan.
Five articles were selected from two news agencies (Azattyq: RFE/RL and Orda) over the span from
2020-2026. The corpus consists of articles from the period of 2023-2025 about Chinese digital
technologies including monitoring technologies, internet surveillance tools, face recognition systems
driven by Al, online trading websites in the context of Kazakhstan’s digital transformation.

Azattyq (Radio Free Europe/Radio Liberty — Kazakh Service)

The institutional identity of Azattyq as a US Agency for Global Media (USAGM)-funded
outlet managed by Radio Free Europe/Radio Liberty is inseparable from the frames of interpretation it
constructs. The outlet’s editorial agenda is directed to support press freedom, democracy and civil
liberties in limited environments. Azattyq’s discourse of Chinese digital engagement in Kazakhstan
presents a uniformly and unambiguously critical tone. Among all the materials studied, none exhibit a
promotional, neutral or ambivalent tone toward Chinese digital technology. The articles display critical
tone from alarmist-investigative to rights-based warning, with highly emotional tone from pieces
featuring views of civil society organizations in the foreground. Headlines such as “Ilyearowee
3HaueHue «cavluawe2o 2ocyoapemeay: Kasaxcman npuobpen Kumaickuti uHCmMpymMeHm uHmepHem-
yenzypor?” (“The Frightening Meaning of the ‘Listening State’: Did Kazakhstan Acquire a Chinese
Internet Censorship Tool?”), and “Kazakhstan Is Building a Surveillance State. Will China Be Its
Model?” immediately convey a critical discourse. The interrogative syntax of many headlines
represents the technique of inferred accusation rather than explicit statement. It raises alarm and
preserves journalistic immunity.

The report also situates China-sourced digital infrastructure in Kazakhstan in an international
setting by asking whether Kazakhstan could or should replicate and import parts of China’s internet
governance model. This comparison is especially important as it invokes ‘The Great Firewall’, which
brings the ideas of internet censorship, control and lack of access to information, hence it is
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predominantly used as a negative frame to question the impact of Chinese digital involvement and
present this as a discussion about governance, sovereignty and rights.

Frame 1: The Surveillance Threat Frame. The dominant frame within Azattyq’s coverage
portrays China’s digital activities as a threat to civil liberties and human rights. The RFE/RL English-
language report by Zholdas Orisbayev and Reid Standish demonstrates this frame through the example
of a political blogger named Sanzhar Bokayev. As the report explains, Bokayev’s face was scanned
and flagged by an Al facial recognition program at Almaty International Airport. The report employs
humanization strategy to discuss a complex topic, and the individual story of Bokayev provides the
reader with a personal reference for a more abstract phenomenon. The story contributes to the frame by
contending that Kazakhstan is increasingly using ‘Chinese hardware’, therefore linking the
procurement of technology with the expansion of civil rights issues. By associating the technology
with monitoring and political oppression, it is framed as a tool for monitoring individual freedoms.
This frames the procurement of the technology as morally evaluative, as demonstrated through
Entman’s work. The article indirectly condemns China’s procurement of the technology because of its
capacity to monitor political bloggers and other activists. For these reasons, readers are encouraged to
consider the report through a human rights perspective rather than just a technological modernization
or economic development perspective.

Frame 2: The Trustworthiness Deficit Frame. In the article “Ka3axcran s BuieoHaOMr0ACHUAS
UCIIONB3YET KUTalickue kamepbl. MoxkHo 1 uM foBepsaTh?” (“Kazakhstan Uses Chinese Cameras for
Surveillance. Can They Be Trusted?”), a different kind of epistemic frame is constructed around
skepticism and the branding of Chinese technology as inherently suspect. This article allows the
audience to make use of logic of technological suspicion rooted in national security considerations, a
logic popularized across Western media narratives on the issue since the ban of Hikvision and Dahua
devices by the US and UK officials. Explicitly referencing these Western practices as context for
Kazakhstan’s decision, Azattyq frames international standards of security with western democratic
practices as the normative reference points.

Discursive Strategies. Several discursive strategies can be observed in Azattyq’s reporting. The
first is lexical alarm by using words such as, ‘frightening’, ‘listening state’, ‘surveillance state’, and
discussing the ‘Great Firewall’, the outlet creates a sense of threat, prompting to feel negatively toward
Chinese digital technology. Second, emotional anchoring is incorporated into the report in the form of
individual stories, especially with Sanzhar Bokayev’s case in which the general issue of surveillance is
framed in a relatable human experience. Third, the selection of sources is used to strengthen the frame.
The overwhelming reliance on reports from civil society members, human rights organizations and
independent digital security analysts implies that its argument should be based on critical assessments
by experts. And it positions the government officials as objects of observation rather than reliable
authorities. Fourth, translocal legitimation is established by citing international research projects and
organizations (e.g. Wired, InterSecLab, Amnesty International) which suggest that Azattyq’s argument
is grounded on evidence from worldwide studies.

Orda.kz

Orda.kz presents itself as an independent digital outlet oriented toward domestic Kazakhstani
audiences. Its autonomy from government as well as foreign funding providers allows it more freedom
to build an explicitly sovereignty-based critique than either a state-linked or a foreign-funded outlets.
Its discourse on China’s digital involvements in Kazakhstan is mixed in terms of orientation, but
mostly critical in emphasis, especially on issues concerning security and surveillance. In comparison

with Azattyq, Orda’s analytical perspectives are significantly broader. Beyond civil liberties issues, it
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covers concerns over geopolitical dependence, economic competition and institutional governance.
While it is varied in its tones and perspective, it often oscillates between state-concerned, analytically
neutral, and alarmist discourse, depending on the area of concern. While discourse on issues such as e-
commerce and bilateral digital partnership are more moderate and informed by an expert discourse,
security related issues seem to lean towards Azattyq’s critical register, yet with an undeniable domestic
political agenda.

Frame 1: The Digital Sovereignty / Digital Vassalage Frame. The phrase “nudponoit
Baccanmuter’ (digital vassalage) is the most unique and politicized element in Orda’s framing
landscape. The article of the same title (“Lugposoii éaccanumem: Kumaii u Poccus 6vromca 3a
KoHmpoanb Hao kazaxcmarckou Cemwio”, June 23, 2025) is the most explicitly geopolitical text in the
entire corpus. Orda’s use of the term vassalage: political hierarchy, as it is used in feudalism, is not just
a procurement or security matter, but also a political one related to the country’s national sovereignty.
The framing suggests a structural subordinate role played by Kazakhstan in an imbalanced digital
power regime vis-a-vis its larger neighbors. This frame strongly aligns with current debates in
Kazakhstani public discourse over multi-vector foreign policy, and the concerns of a middle power in
competing for great powers.

Frame 2: The Market Capture Frame. Orda’s coverage of the economy is a part that is
frequently missing from the other outlets. The piece “Kak mHOCTpaHHBIE MapKETIUICHCHI 3aXBaTHIBAIOT
kazaxctanckuil peiHOK” (“How foreign marketplaces capture Kazakhstani market” published on 4
March 2025) uses very aggressive terminology for describing Chinese (and other foreign) e-commerce
platforms Temu and PinDuoDuo as “predatory economic actors” seizing/capturing (“3axBaTbIBatoT”)
or fattening themselves (‘“>xupyrot”). The article refers to the concerns of a member of the parliament
regarding unfair tax benefits and harm to local businesses. This economic nationalism framework re-
contextualizes the presence of China in the digital world as a threat to not only political freedoms, but
also economic sovereignty and the viability of domestic entrepreneurship.

Frame 3: The Pragmatic Risk-Opportunity Frame. “I'posutr nm Kazaxcrany uudponas
3apucuMocTh OT Kurasn?” (“Is Kazakhstan facing the risk of digital dependence on China?” from June
16, 2025) represents the balanced and analytically nuanced piece among the entire corpus. The article
quotes an extended interview with KISI (Kazakhstan Institute for Strategic Studies) analyst Aidar
Kurmashev as stating China is “one of the few players ready to offer turnkey solutions, from data
centers to supply chains”, also mentions that “both sides act in a pragmatic way: one offers technology
and other being platform for pilot projects”. Furthermore, according to him, cooperation may lead to
‘black box managed from outside’, in other words, partnership needs ‘institutional maturity and legal
transparency’. From these statements, he delivers a nuanced cost-benefit assessment without rejecting
Chinese digital engagement. Instead of radical critical statements, he places emphasis on strengthening
governance frameworks.

Discursive Strategies. Orda uses a wide range of discursive strategies. Perhaps most
prominently, charge is thrown at the beginning of important headlines with lexicon such as
‘vassalage’, ‘capture’, ‘battle for control’, which creates an antagonistic geopolitical semantic
landscape. Unlike the rights-centered vocabulary used by Azattyq, Orda puts emphasis on geopolitical
and economic aspects which encompasses the broader context. Second, rhetorical questions such as the
headlines (“Is Kazakhstan facing the risk of digital dependence on China?”) engage the reader with
editorial interest, but do not state hard conclusions. This is a way to maintain analytical credibility
while stating a problem that needs urgent attention. Third, the multi-actor perspective on source
balancing. In other words, Orda stands out in its comprehensive integration of both domestic experts in
the fields of academia and policy, as well as international institutions and governments, which creates
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a richer polyphony of perspectives. Fourth, intertextual sovereignty linkage: issues such as the use of
surveillance technologies, digital market places, and the internet’s infrastructure are not covered as
isolated phenomena. Instead they are linked together within an intertextual discourse around digital
sovereignty. Linking these different aspects together provides a coherence framework for
interpretation in which the debate on the role of Chinese technology is viewed as one part of a larger,
more significant story concerning state control, technological dependency, and sovereignty. Fifth,
strategic citation of Western expertise. As with Azattyq, Orda legitimizes his critical interventions with
references to the German Marshall Fund, Wired and InterSecLab, but frames such references in an
analytical context of Kazakhstan, not democracy promotion.

Kyrgyzstan: State Media Coverage of China’s DSR

This section presents a framing analysis of state media coverage of Chinese digital engagement
in Kyrgyzstan, based on articles from Kabar (the Kyrgyz National Information Agency).

Kabar (Kyrgyz National Information Agency)

Kabar is the state news agency of the Kyrgyz Republic, and is supervised by the government.
In all the reviewed articles, Kabar’s presentation of the Chinese cooperation through digitalization is
only positive. Only technological advancement, investment, modernization and bilateral partnership is
covered. Articles are not linked to the issues of digital dependency, threats to sovereignty or civil
rights.

Frame 1: The Technology Transfer and Capacity Building Frame. The article “Ksipevizcman u
Kumau ob6cyounu nepcnexmusvl compyonuvecmea 6 ooaracmu MW (Deputy Minister Nurlanbek
Omurov met with the representative of iFLYTEK Han Mingze on August 28, 2025) is firmly grounded
in a developmentalist perspective on digital engagement with China. The article emphasizes on
iIFLYTEK s desire to invest in Kyrgyz universities, conduct joint research projects, and implement Al-
based educational technologies. Of particular importance is the company’s database for recognition of
the Kyrgyz language, which it planned to further develop. The article details how the partnership is
aimed at supporting the development of the national language. It positions Chinese investment in Al as
a means of fostering national cultural development. The article also focuses on the comments of
Deputy Minister Omurov on the creation of innovation centers in the universities.

Frame 2: Assistance-to-Autonomy Frame. The article “Kumatickas xomnanus nomoodcem
Kuipevizscmany npouszsooums ceou IT-ycmpoiicmea” (“A Chinese Company Will Help Kyrgyzstan
Produce Its Own IT Devices”) presents one of the most distinctive frames in Kabar’s coverage. The
headline itself highlights the fact that the cooperation will help to develop Kyrgyzstan’s technological
independence. Chinese investment, expertise, and technology transfer are seen as a means to
strengthen Kyrgyzstan’s local technology industry. Through this, China’s involvement is portrayed as
a way to achieve national self-sufficiency rather than dependency. Rather than presenting Kyrgyzstan
as depending on Chinese technology, it portrays the cooperation as being mutually beneficial to
Kyrgyzstan’s own technological and industrial development.

Discursive Strategies. Kabar’s discursive strategies are very consistent and closely follow the
conventions of official government communication. Firstly, it is based on passive institutional
attribution. Texts often start with references to official entities: ‘the Cabinet of Ministers’, ‘the
Ministry of Digital Development’, etc., which make the outlet appear as an official information source.
Secondly, Kabar uses a meeting-centered narrative structure. The coverage is focused on the official
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meetings, forums, visits and panel discussions, and that cooperation is occurring, but is not discussed
in detail the implications or potential consequences of cooperation. Thirdly, the agency adopts positive
bilateral action verbs like ‘strengthen’, ‘discussed’, ‘expressed interest’, or ‘outlined prospects’, which
convey a sense of ongoing action and collaboration, rather than the mention of risk, obligation, or
unequal power dynamics. Lastly, the coverage always features national-benefit-anchoring. Every
article points to a specific advantage for Kyrgyzstan, including language, technology, industry,
connectivity, economy, and so on. Consequently, Chinese digital engagement is discussed in the
context of its apparent benefits to Kyrgyzstan, not in terms of China’s strategic interests.

Kyrgyzstan: Independent Media Coverage of China’s DSR

In this section, four key media texts are analyzed from the independent and investigative media
space in Kyrgyzstan: three articles from 24.kg (July 2022 and August 2023), one article from Azattyk
(November, 2019). Although it falls outside the study’s time frame, this article on Chinese surveillance
technology and human rights is featured as a foundational article, as many of the themes are repeated
throughout coverage. The collection of data in this part of the study was much more difficult than in
the Kazakhstani study. Several leading Kyrgyz news outlets did not provide any articles relevant to
this issue on dedicated web searches. This challenge is not because of a lack of reporting on the
subjects, but a structural problem in the broader system. Since the closure of the outlet in February
2024, many Kloop.kg articles have been inaccessible and between October 2022 and June 2023 the
visibility of Radio Azattyk’s content in standard search indexes was limited due to its blocking.
Likewise, in January of 2024, the State Committee for National Security (GKNB) raided 24.kg and the
website was subsequently disrupted, impacting editorial continuity and online access.

Concurrently, the small number of articles which are directly relevant suggests a substantive
conclusion. Independent Kyrgyz media do not generally refer to the Digital Silk Road, or official
labels. Rather, when they speak of Chinese digital engagement, they often discuss the issues of
sovereignty, dependency, debt, surveillance, media influence and political control in the larger context.
This implies that the Digital Silk Road is not very resonant as a local interpretive framework.
Independent Kyrgyz media, rather than using the terms of connectivity and digital development,
interpret the Chinese engagement as an issue of autonomy, control, and influence. This pattern forms
the basis of the framing analysis.

24.KG

24 kg is a Bishkek-based private news agency classified as independent by the BBC Media
Guide Kyrgyzstan (2023) and RSF, offering Russian-language political, economic, and social news.

Framing 1: The Sovereign Partnership Frame. The article “Kyrgyzstan Proposes Opening An
Alibaba Group Branch In Our Country” (27 July 2022) was published in the “Vlast” (Power/Politics)
section and authored by Tatiana Kudryavtseva, a regular contributor to official government and
diplomatic coverage. This is a report from a videoconference meeting of the Kyrgyz-Chinese
Intergovernmental Commission on Trade and Economic Cooperation. The dominant frame is that of
intergovernmental economic partnership. Both delegations are presented as having made ‘positive
results’ in a wide range of areas of cooperation from economy to trade, standardization, agriculture,
transport, healthcare, intellectual property, culture, and inter-regional cooperation. This is the most
comprehensive listing that is typical of official diplomatic registers of post-Soviet countries, which as
such serves an ideological purpose: it creates the image of bilateral relations as complete and
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congruous, eliminating any hint of asymmetry or conflict. The most obvious reference to the Digital
Silk Road that the article makes is within a short passage describing digital commerce. It describes
how the government of Kyrgyzstan suggested the opening of a “local branch of the Alibaba Group...
in the aim to support economic growth, e-commerce, increased trade turnover with mutual visits”. This
development is presented not as an offer of Chinese business but as a demand from the Kyrgyz
government. The attribution of the idea to Kyrgyzstan, not China, allows for the re-invention of a
standard story: active promotion and participation by the state rather than external pressure.

Framing 2: The Market Access Opportunity Frame. The article by Tatiana Kudryavtseva, titled
“Alibaba Will Help Kyrgyzstan’s Entrepreneurs Access Its Platform” (August 15, 2023) reported
about a meeting. This event was between Kyrgyzstan’s Chamber of Commerce and Industry (led by
former Prime Minister Temir Sariev), and representatives from Alibaba Group. The article got its
information from the Chamber’s press service, which shows it relied on official sources. The main
focus of the article was market access and economic chances. It presented Alibaba as a partner helping
Kyrgyz businesses get into global markets and supporting the country’s economy. Furthermore, the
article highlighted benefits like free training, trips to Alibaba’s main office, and a discount linked to
the World Bank. It laid out these opportunities without questioning them. The language used
throughout was very positive. Alibaba ‘expressed readiness’, ‘expressed interest’, and ‘plans to
actively invest’ in Kyrgyzstan were actively delivered in the article. These verbs made the company
look like an active and supportive partner in development.

Discursive Strategies. This article possesses the most overtly promotional tone of all 24 kg
articles reviewed here. The final phrase used in its conclusion is ‘mutually beneficial terms’
(B3auMoBsIronHble ycioBus). This is a direct echo of the language used to frame win-win outcomes in
Chinese foreign policy rhetoric, which has been singled out as defining characteristics of BRI
discourse by Van Noort (2021). However, there is no mention of the market concentration effects from
Alibaba which may outcompete the local businesses. Overall, China is presented as a constructive
partner. The equal attribution of positive actions to both sides is reflected in sentences like the Kyrgyz
side ‘proposed’ and the Chinese side ‘is making efforts’.

Azattyk

Framing: The Human Rights Risk Frame. While the article titled “Chinese Video Surveillance
Technologies Prompted Debate on Human Rights Compliance?” (November 2019) is outside the
2020-2026 study range, it gives a useful baseline for the surveillance framing that would become a
major focus after this time period. Radio Azattyk’s reporting on the Bishkek Safe City included the
installation of Chinese surveillance cameras at the Bishkek police command center, the provision of
these cameras by the China National Electronics Import and Export Corporation, and the installation of
facial recognition systems. This reporting helped establish early linkages of surveillance and human
rights in independent media framing in Kyrgyzstan. The title of this article explicitly includes human
rights. Thus, in order to understand the context of this article, Chinese surveillance technologies must
be evaluated within the context of human rights, in contrast to the modernization of smart cities
framing of state media. This article locates Chinese surveillance cameras not as infrastructure for
safety, but as a risk to civil liberties, a frame that would be reactivated during the 2022 Qandy Qantar
period in Kazakhstan. Combined with Azattyk’s investigative sourcing and rights-based reporting, and
the independence of RFE/RL’s overall reporting, Azattyk has consistently been, and continues to be, a
critical counter voice to the dominating reporting in both countries.
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Discussion

The findings of this study show that media coverage of China’s DSR is not simply a question
of journalistic opinion or editorial choice. It is a structurally shaped outcome by institutional
alignment, political constraints, and the progressive dismantlement of independent journalism. Across
both countries, state-affiliated media consistently adopts promotional tone, and depicts China
positively, specifically by using narratives as a source of modernization, development partner, or
mutual benefit. Conversely, independent media frame the same developments in a way more critical
tone. The discourse are centered around the narratives such as surveillance control, market domination,
and human rights concerns.

The divergence of state and independent media in both countries aligns with and extends
Entman’s (1993) four function framing model. Despite having distinct institutional histories, the DSR
is defined as a response for technological underdevelopment across KazPravda, Kazinform, and Kabar
(problem definition), the insufficient integration identified as the central cause (causal diagnosis),
China is portrayed positively as reliable and developmental partner (moral evaluation), deeper
cooperation is presented as a practical solution (remedy). The near-identical four-function structure in
all three outlets suggests that the promotional tone is not individually authored by each outlet, vice
versa it shows its embeddedness of their structural position vis-a-vis the state and confirms Gitlin’s
(1980) argument that the dominant frames reflect “persistent patterns of cognition, interpretation, and
presentation” that are institutionally produced, not individually. In other words, the frame is the result
of the outlet’s institutional position rather than independent choices of journalists.

Conversely, independent media systematically activate the securitization frames as proposed by
Heidbrink and Becker (2022). The expressions such as ‘listening states,” ‘surveillance state,” and
‘digital vassalage’ are precise examples of rhetorical escalation that Buzan et al. (1998) identify as the
transformation of ordinary political issues into the urgent threat requiring immediate protective action.

This dynamic also extends Levitsky and Way’s (2010) the typology of competitive and
hegemonic authoritarianism. The elements of competitive authoritarianism are more seen in
Kazakhstan’s case, demonstrating critical frames under pressure. Outlets cover the critical frames, but
they are increasingly self-modulated and navigate the red lines with greater caution. Kyrgyzstan under
Japarov is decisively turning towards hegemonic authoritarianism. Independent corpus became sparse
and fragmented which is itself an empirical finding about the relationship between regime type and the
diversity of available interpretive frames.

The findings also contribute to digital authoritarianism diffusion (Bashirov et al., 2025;
Feldstein, 2021). Bashirov et al. identify three diffusion mechanisms: learning, emulation, and
cooperative independence, and all three are legible at the media framing level. For example,
Kazinform’s Exemplar-Emulation Frame explicitly positions China’s Al governance as normative
standard for Kazakhstan’s own digital transformation. In other words, media framing plays a
constitutive part in legitimizing the state actions. Through normalizing specific interpretations, media
framing creates such an environment that makes further technology transfer politically acceptable
domestically. Feldstein (2021) argues that the toolkits of digital authoritarianism are diffused through
several institutional components, including legal frameworks, governance models, and operational
training. Surprisingly, findings correlate with Feldsten’s argument. One of Kazinform’s coverages,
China’s regulatory framework for Al is presented as an evidence for effective digital governance,
while the potential role of these technologies for political control is largely absent. In this way, the
outlet carries out an ideological work in the diffusion process. What this study adds to Feldstein’s
framework is to demonstrate how legitimacy is constructed discursively.
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Furthermore, major finding of the study is that between 2020-2026 time period, a series of
significant occasions took place in media environment. In Kyrgyzstan, Sadyr Japarov’s rise to the
presidency led to the shift toward authoritarian governance. In April 2021, the voters approved a new
Constitution which significantly expanded the power of the president. In this way, the apparatus of
Japarov systematically went against independent media (Freedom House, 2023). The argument can be
supported by several cases. For example, in 2022 the Kyrgyz government blocked Azattyk’s website
and froze its bank accounts. Later in October, 2025 the Oktyabrsky District Court in Bishkek
designated the independent media Kloop and Temirov Live (and its affiliated channel Ait Ait Dese) as
‘extremist organizations’. More interestingly, this ruling is the first time the Kyrgyz Republic declared
the media to be ‘extremist’. This ruling has banned Kloop and Temirov Live from publishing their
works on the internet and prohibits their distribution in any form, and authorities stated that “liking and
sharing the media outlets’ posts may now be considered as evidence of support to extremist
organizations”. In their ruling the court declared the actions of Kloop founder Rinat Tukhvatshin and
Temirov Live founder Bolot Temirov as ‘extremists’. These designations are the culmination of years
of systematic persecution that began in 2022 (American Bar Association, 2024; Jamestown
Foundation, 2025). In addition to this, Freedom House (2023) designated Kyrgyzstan ‘consolidated
authoritarian regime’, simultaneously Reporters Without Borders recorded dramatic fall of press
freedom in the country (94-> 144). In Kazakhstan, 2022 January unrest indicated the similar patterns,
but in different directions. Moreover, during the January 2022 unrest, “the independent media outlets
were the first ones to get cut off”, according to TODA Institute research. Zhandayeva and Rosenberg
(2022) investigated that the government used the event to justify wide-spreading digital repression. In
February 2023, President Tokayev explicitly called for the expansion of cameras throughout the
country for security measures. And this directly accelerates the Sino-Kazakh digital cooperation
(Orisbayev & Standish, 2023). According to a May 2024 RFE/RL article, cameras from China’s
Hikvision and Dahua were imported to Kazakhstan worth $117 million over six years. These
indicators show the media is systematically being harassed and retributed in several ways both in
Kazakhstan and Kyrgyzstan. After these occasions, Kyrgyzstan’s media landscape became dominated
by state-run outlets, while Kazakhstan’s independent media still existed but learned to deliver the
critics in a more careful manner.

Conclusion

Most of the existing literature of China’s DSR in Central Asia is produced through geopolitical
or economic lenses. The majority of BRI framing studies has been concentrated on major powers such
as the US, China, India, Pakistan. Despite having the frontline role in BRI’s implementation, major
gaps are still remaining within Central Asian scholarship in relation to China’s digital engagement.
This study exactly set out to address this underexplored dimension. Although the studies about digital
authoritarianism mostly analyze the mechanisms of technological diffusion, how the media interpret
and frame this whole process under authoritarian pressure are neglected. As media narratives play a
central role in shaping public opinion, the results of the research clearly show that state-affiliated and
independent media outlets in both countries have differing representations of the DSR. The
mainstream state-controlled media frame the DSR as an instrument for economic development,
technological progress and modernization of the nation. Independent media, on the other hand, tend to
take a critical perspective on the DSR, raising questions about surveillance, data management, and
civil liberties. The study also finds that the differences in media portrayals of these two types of characters
are not solely a result of editorial stance but largely a result of structural and institutional factors.
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The study has several methodological limitations that should be acknowledged. First, it
analyzes the constrained corpus, including the blocking of Azattyk, the dissolution of Kloop, and the
GKNB raid on 24.kg. The reason is that it has produced incomplete archives and an uneven evidential
base for Kyrgyzstan. Throughout the research period, even several articles became inaccessible, and
technically could not have opened. Second, the small number of articles limited the generalizability of
frame-level conclusions and made the quantitative claims about frame frequency exceedingly difficult.
Third, while the qualitative approach of the study gives analytical insights for capturing discursive
complexity, it does not demonstrate the systematic measurement of how specific frames appear across
the outlet. While these constraints delimit the claims of the study, but do not necessarily undermine its
core findings. For future studies, several productive research trajectories may arise from this study.
First, the extension of this comparative framing analysis to the remaining Central Asian states would
give deeper analytical scholarship for the region. As these countries are also part of China’s BRI, it
would be interesting how media outlets operate and react to the ongoing digital engagement of China.
Similarly, the systematic comparative study should be extended to non-Central Asian BRI recipients
such as Southeast Asia, or Sub-Saharan Africa. In other words, testing this practice beyond the post-
Soviet institutional context would contribute to broader comparative theory of DSR. Second, audience
reception would also add a crucial dimension for the overall frame-production analysis. Investigation
of how these frames are processed, modified, and perceived by readers would deepen our
understanding of the DSR’s discursive politics.

The core logic of this study is to demonstrate the institutional structure of permissible speech
rather than tangible technologies of the DSR. Therefore, it is not about China’s communication
strategy, nor about the specific frames, but to show the relationship between media freedom and
interpretive diversity. Discourses and coverages of outlets are not just editorial autonomy, rather it is a
political one, shaped by structural complexity.
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Koritaiinsin Hngpasik 7Kidek xoibiH ppeiimaey: Koitaiiabin Kazakcran men
KbiproizcTanaarbl 1M PIbIK KATHICYBIHBIH MeIUAAAFbI KOPIHICI

Cynran KuenOaes
Typan ynusepcureti, Anmatsl, Kazakcran
email: 25261272@turan-edu.kz

AHJaTna

3eprrey 2020-2026 xbinmap apanbirbiHga Kazakctan MeH KpIpFbI3cTaHIarbl MEMIICKETTIK JKOHE
Toyenci3 OykapayiblK akmapaT KypangapeiabiH —Kprtaiinein udpaeik  XKidexk sxonein (1K)  kanmait
¢bpelimaeliTinia Tangaiapl. CananblK KOHTEHT-Taliay MEH ChIHH (PperMIIK Tajmayasl YINTACTHIPA OTHIPHII,
3epTTey MAaKCATThl IpIKTE€y AapKbUIbl TaHJAIFaH JKETi Menua OachUIBIMHBIH MaTepUaIapblH  KaMTHIbL:
Kazakcrannan Kazakhstanskaya Pravda, Kazinform, Azattyq (A3atThIK paauochblHBIH Kazak KpI3METi) jKOHE
Orda.kz; Keiprezcrannan Kabar, 24.kg xone Azattyk (A3aTThIK pamnoCHIHBIH KBIPFBI3 KBI3METI). 3epTTey
HerizineH [udpneik XKibek xoibpl Typallbl >KapusIaHBIMIAPIBIH JKalllbl PeHKI MeH OackiM (pedmMuepin
aHbIKTayFa OaFbpITTalfaH YLI 3epTTey cyparblHa cydeHeni. 3eprrey HoTmwkenepi Kasakcran wmeH
KeipreizcTangarsl MeMJIeKeTTIK xoHe Tayenci3 BAK apaceiama sxyiieni aiblpMallblIBIKTapAbIH O0ap €KeHiH
KepceTTi. MemuekeTTik aknapaT kKypaingapel Ludpmeik JKibex >xon OactamacblH YATTBIK JaMmy MeEH
TEXHOJIOTHSUIBIK, MTPOTPECTiH KO3FayIIbl KYIIl PEeTiHAE TYPaKThl TypAe CUIaTTaiinel. byn perre «mpe3upeHTTik
KOJIJIAY», «3MYJISAIUSA apKbLUIbI MOJCPHHU3AIUSY, KOHE «EMEMEHJIIIT KaMTaMachl3 €TIITeH CEPIKTECTIK» CHUSKTHI
HappaTUBTep KeHiHeH KoimaHeuianpl. An Toyencis BAK LDKJK-HbI CBIHM TYpFBIZAH KapacTBIPHII, a3aMaTTHIK
OoCTaHABIKTAp MEH JepeKTep ereMEHIIIriHe KAThICThI Kayinrepre Haszap aynaapansl. KeltallgslH mudpiibIk
BIKMATBl aBTOPHUTAPIIBIK OaKbUIAyABIH KEHEIOIHE BIKMNaT eTeTiH (DaKTOp peTiHAe YCHIHBIIAIBL. 3epTTey Oy
alBIPMAIIBUIBIKTAPABIH ~ PEAAKUMSIBIK ~ YCTAaHBIMHAH TepI  HMHCTHUTYLHOHANIBIK JKOHE  KYPBUIBIMIBIK
¢dakropnapmen Tycingipinetinin kepcereni. CoHsMeH Katap, 3eprrey «bip Oenney, Oip >kom» OGactamachiHa
KaTeICyIIbl enjepaeri Kpitall pIKmanbl, MOCTKEHECTIK KEHICTIKTErT HM(PIBIK aBTOPUTAPU3MHIH Tapanybl )KoHE
LIEKTEeYJi Meaua XKarIaiblHAarel GpeliMaey cascaThl Typajibl FRUIBIME 9A¢OHETKE Yiiec KOCcaabl.

Kinr cespep: Ludpneik XKidex xombl, Mmeaua ¢peiimaey, Kaszakcran, Keipreisctan, KpiTaiapiH 1udpIibK
KaTbICYbI, CBIHU AUCKYPC TaJaybl
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®peiimuHr Hupposoro meaxkoBoro nyru: MeauiiHpie penpe3eHTauu (MG poBoro
npucyrcreusi Kuras B Kazaxcrane u Kpiproizcrane

Cynran XXuenbaen
Yuusepcuret Typan, Anmarsl, Kazaxcran
email: 25261272@turan-edu.kz

AHHOTAIUSA

B pamkax 1aHHOTO HCCIEIOBAaHHS U3ydyaeTcs, Kak rocyapcTBeHHble n HezaBucumble CMU Kazaxcrana
u KeIpreizcrana ocBemarT KuTackyio naumaTuBy «L{udposoit lllenkoserit myts» (L{LLIT) B mepuon ¢ 2020
o 2026 rox. CoueTass Ka4eCTBCHHBIN KOHTEHT-aHAIM3 C KPUTHICCKUM aHAIM30M (perHMHpOBaHUS, B paMKax
HCCIICAOBaHMS MPOAHAIM3UPOBAH KOPIYC cTaTed M3 CeMU LelieHalpaBleHHo oToOpanHeix CMMU:
«Kazaxcranckas npaBma», «Kasundopm», «Asarteik»y (Kaszaxckas cimyx6a Pagno CobGoma) m Orda.kz B
Kazaxcrane, a taxxe «Kabap», 24.kg n «Asarteik» (Keipreizckas ciyx6a Paguo Cobona) B Keipreiscrane.
HUccnenoBanne opueHTUPYETCS] B OCHOBHOM Ha TPH HCCIIEIOBATEIBCKAX BOMPOCA, KACAIOIIUXCS OOILEro ToHa
nomunupytonmx ¢peiimoB ocsemienuss L[II1. CornmacHo pe3yibpraTaM AaHHOTO HCCIIENOBaHMs, B 00enX
CTpaHax HaOII0JaeTCsl CHCTEMATHYeCKOEe PACXOXKICHUE MEXIY TOCyJapcTBEHHBIMH M HezaBucuMbiMu CMMU.
Tl'ocynapctBennsie CMU mocnemoBatenpao mpenctaBsitor LIHIT kak IBIKyIIyro CHIIy HAaIWOHAIBHOTO
pasBUTHA U Iporpecca. AKTUBHO UCIIOJIB3YIOTCS TAKUE HAPPATUBBI, KaK (IIOAJEPIKKA CO CTOPOHBI IPE3UACHTAY,
«MOJZIEpHHU3AIM Yyepe3 MoapakaHue», «IapTHEPCTBO, FAPAHTUPYIOILEE CYBEPEHUTET», «IOApakaHUE 00pasiy».
Mexay Ttem HezaBucumble CMU paccMaTtpuBaroT MHHUIMATHBY «OIUH MOSIC, OAWH IyTh» Yepe3 HpU3My
KPUTHKA W BBIABUTAIOT Ha MEPBbIA IUIAH OMACEHHs] OTHOCUTENBHO TPaXXIAHCKMX CBOOOX M CyBEpeHHUTETa
nanHbIX. Kutaiickoe nudpoBoe B3auMOACHCTBHE MPEACTABISETCS KaK KaTalM3aTOp PacHIMPEHUs] MaciuiTaOoB
ABTOPUTAPHOTO KOHTPOJS. BakHO OTMETHUTh, YTO 3TH pa3nuuusi OOYCIOBJICHBI CKOpee CTPYKTYPHBIMH H
WHCTUTYIHOHAIBHBIMA (pakTopamMH, 4YeM YHCTO PEIAKIMOHHBIMHA COOOpaKeHUsMH. lccienoBaHue Tarke
BHOCUT BKJIQJi B HAy4YHbIE HCCIICJOBAHMUS, IOCBSIMIEHHBIE KHUTalilCKOMY BIIMSHHIO B CTpaHax-mapTHEpax
nHUnMaTHBbl «OAMH TOSiC, OOUH IYTh» U PAacIpOCTPAHEHUIO LU(POBBIX TEXHOJOIMH B IIOCTCOBETCKOM
IIPOCTPAHCTBE.

KiroueBble cioBa: LlndpoBoii menkoBblil myTh, MeaniiHbli Qpeiimunr, Kazaxcran, Keipreizcran, nudposoe
npucytcTBue Kuras, KpuTudeckuil TMCKypc-aHaan3
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